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QUEEN'S HALL. 


ROYAL CHORAL SOCIETY. Sole Lessees, Chappell & Co. (Ltd.). 
ROYAL ALBERT HALL. | iy IAN HAMIL ae 


—— to announce 
Pat Hes M Tur K THREE GRAND 
atron : 'S MAJESTY HE KING, | ~ 2eTR! ye ) i JN E RTS. 
eecneeate ne Ge ee ete | ORCHESTRAL and CHORAL CONC 
FRIDAY EVENING, Nov. 7 
MONDAY EVENING, Nov. 17. 


THURSDAY, NOVEMBER 27, 1913, aT 8. THURSDAY EVENING, Nov. 27. 
Programmes will include 
WORKS, 


THE PROMISED LAND “ NEW eae CHORAL 
(SAINT-SAENS) GGAMBATI’S REQUIEM wpe 
Time in England). 


AND | (First 
‘A TALE OF OLD JAPAN” | Cees GATENRY J, WOOD. 
: ao ae — ALEXANDRA PALACE CHOIR. 
Conductor— Mr. ALLEN GILL. 


(Poem by Alfred Noyes) 
Full Particul ars will be duly announced. 
t E. 


(COLERIDGE-TAYLOR). |__Concert-Dire: L. ROBINSON, 7, Wigmore Street. W. 
| THE ROYAL COLLEGE OF ORGANISTS. 


ns, List of College Publications, Lectures, &c., 

















MISS RUTH VINCENT. 
MISS PHYLLIS LETT. 
MR. LLOYD CHANDOS, may be had cn appiication. 
MR. FREDERICK RANALOW. H. A. HARDING, Hon. Sec. 
— | Kensington Gore, S.W. 
\ND AND CHORUS, ONE THOUSAND PERFORMERS. |r GUILDHALL SCHOOL OF MUSIC. 
UREA SO, : S. SMS. SU. sous CARPENTER ST., VICTORIA EMBANKMENT, E.C. 


Examination Regulati 


| 





Established by the Corporation of London. 





: Stalls, 7s. 6d. ; Arena, 6s. ; Balcony, 4s. and 2s. 6d. ; Gallery 
li eee : Principal: LANDON RONALD. 
a AC > 7 > reoTe | COMPLETE MUSICAL EDUCATION at an inclusive fee. 

ROY AL ACADEMY OF MUSIC. | PRIVATE L ESSONS are given in all musical subjects and 

YORK GATE, MARYLEBONE ROAD, N.W. STAGE TRAINING in Elocution, Gesture, Stage Dancing, Fencing, 

cmmatmenenaneaanan and OPERA. 
Instituted 1822. Incorporated by Royal Charter, 1830. | WEEKLY ORCHESTRAL PRACTICES ARE Sa prt 
Pease ° Ty THE KING | BY THE PRINCIPAL. Prospectus and Syllabus of Local Centre 
meena 7 ey oe. oo K.G and Local Schools Examinations (open to general public) free. 
: ; F.RA H. SAXE WYNDHAM, Secretary. Tel. 1943, Holborn. 














Principal: Sir A. C. Mackenzir, Mus.D., LL.D., F.R.A.M. 


. ROYAL 
MICHAE S HALF-TER) 3EGINS MON [, ROV. 3 
1ICHAELMAS HALF-TERM BEGIN MONDAY, NOV. 3. MANCHESTER COLLEGE OF MUSIC. 











eee Concerts, November 3 and 26, at 3. 
ectures on the Early History of Music, by Sir A. C. Mackenzie, 
mb, Wednesdays, oveuber 5, 12, om 19, > “ 30. sees Patroness: Her Majesty QUEEN ALEXANDRA, 
ortnightly Concerts, Saturdays, November 8 and 22, at S. President: Sir W. H. Houtpswortn, Bart., LL.D 
The BROUGHTON PACKER BATH SCHOLARSHIP for | Principal: Dr. ADOLPH BRODSKY. ; 
Fe eLO PLAYING (Beles) wit be competed for on or about sie canigatcoss be : Sia 
mbher 0 
ft, I. lay for entry, Novem! NEW COLLEGE YEAR opened on Tuesday, September 30. 


T GEORG E MENCE SMITH SCHOL Ansar , 
for MALE 
andidates (of any voice) will be competed for on or about a a I Special Houses of Residence recommended for Students. 
l : January 9 | Students are required to enter upon a complete course of Musical 


Last day for entry, December 10. 
The New Session of the Special Training Course for Teachers has | instruction, and are not admitted for a shorter period than one year. 
ve commenced. The Examination in connection therewith will be Fee for the year, £30, payable in inst alments of £1 o at the beginning 
held at the end of t the year's course. | of each term. Speci al F ee for Wind Instrument Course, 415 
| Systematic Course for the Training of Teachers included in the 


A Course of Lecture-Lessons in preps aration for the Voice-Culture 
Aris examination is now being giver | curriculum. 
articulars on application to The Prospectus, with Scholarship information, Diploma Regulations 
. . — 1 Entry Forms, on application. 
F. W. REN: Secrets a pt 
RENAUT, Secretary. Opera Class—Miss MAkiz BkEMA 
STANLEY WITHERS, Registrar. 


THE ROYAL COLLEGE } 
WAL CRARS OF NIE, iene HAM & MIDLAND INSTITUTE. 



















PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W 
a (Incorporated by Royal Charter, 1883.) SC HOOL _OF MU SIC. 
Atiegrams—‘‘ Initiative, Sx uthker 1S, Telephone—“‘ 1160, Western.” | Visitor : = Sir Epwarp Ex.car, O.M., Mus. Doc., LL.D. 
London. Director ; GRANVILLE Bantock, M.A. 
recente | Visiting Examiner. . W. G. McNauGut, Mus. Doc. 
Patron: HIS MAJESTY THE KING. A 
President: H.R.H. THE PRINCE CHRISTIAN, K.G. SESSION 1913-1914. 
_ Director : mb Sessi = a “] TERM (): TERM - nue mber 58 
SiC. Hy , ; S ecember 2c unuary 19 to pril 4), and 
usert H. PARRY, Bart., C.V.O., D.C.L., M.A., Mus. Doc. | SUMMER TE RM (April 20 to June 27). 
Hon. Sec.: Cuarces Morey, Esq. Ir struc tion in z nches of Musi , Students’ Choir and Orchestra, 
ates Chamber ir " Rehearsals, and Concerts. 


phe HALF TERM will commence on Thursday, November 6. Prospect ait information may be obtained from 
_— ATION for ASSOCIATESHIP (A.R.C.M.) will H. M. FRANCIS, Secretary. 
amence on April 20, 1914. —_ ee : 
Syllabus and official Entry Form may be obtained from | UN NI IV E RSI’ T Y OF DU RH: AM. 
oO Legistrar. 
FRANK POWNALL, Registra Ex: amit vations for degrees in Musicare he are held as follows :—Matriculation, 
pril and October ; First t Mt AS. B., March and September ; Final Mus. B., 


acu ORGAN RECITALS at St. Anne’s Church, | APrygnd hotter Pizst Mus 

Soho, each Saturd: N by Dr. E. H. I cca hs oe 

ieee Be aturday during November, by ‘ Thorne, | For particulars, ap ply Secretary of Examinations, University Office, 
P-m. gramme on application. Durham. Copies of former Examination Papers, 1s. per set. 
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ACADEMY OF 


MARYLEBONE Roan, 


ROYAL 


York Gare, 


MUSIC, 
N.W. 


At the examin: nnection with the SPECIAL 


bs JURSE Ft Rk 1 KE: Ni H ERS, held in September—success at which 
ntitles the candidate to the distinction of ASSOCIATESHIP of the 
R A. M. (A.R.A.M.)—the following Candidates were SUCCE SSFUL 


in all branches of the examinatio 


WILFRID FRANK PAGE AGNES MARY STERRY. 
Examiners : 
PIANOFORTE PLAYING and TEACHING—Messrs. Carlo 


Albanesi, Oscar Beringer, and Tobias Matthay ; Mesdames Spencer 
Curwen and Scott Gardner. 

VOICE CULTURE, EAR-TRAINING, SIGHT-SINGING, and 
CLASS MAN AGEMENT—Drs. W. G. McNaught and Henry W. 
Richards 

MUSICAL ANALYSIS and HARMON Y—Messrs. Frederick Corder 


d Stewart Macpherson, 








F. W. RENAUT, Secretary. 
ROYAL ACADEMY OF MUSIC. 
METROPOLITAN EXAMINATION, Serremper, 1913. 
The following candidates have passed : 
_IN SINGING AS rEACHERS: John H. Baxter and Wilfred 


u Edith Carruthers, Ro 
William Her 


sina Catherine 








Cherry, E ae Coste iry Dixon, Elsie May Dunham, 
Mary J ,vans, Ma urjorie Elsie Ford, Bertram Ivor Helliwell, Beryl 
O. Hin ~ Fg Lonel ttom, Edith Gwladys Naish, Daisy Elizabeth 


I borne. 
Examiners: Madame Agnes Larkcom, Edward Iles, Charles Phillips, 
Arthur Thompson. 





IN PLAROee tS AS PERFORMERS and TEACHERS: Eri 
Nichol Freda Oldreive Owens, Persis Edith Venner, Olive Vinall. 

AS TE r os RS Florence Henrietta Allin, Winifred Jane 
Anderson, Morey Atwell, Will iam Clarkson Barker, Edith 
Barnsdall, Grace Helen Ba irra Leader Bellhouse, 
Dorothy Amy Russ Be on , Elise Grant Black, 





Edith Katharine Blackburn, i; 


lie Josephine Bo 


, oe vert Gord 


wyer, 















s Laura Ma 1 Smith, Gertrude 
rkey, El tokes, Gertrude Mary | 
Tait, Tame Alma Mary | 
hel Watkinson, Mabel | 
thy West ke, Olive Joyce Wood, | 
2 es ‘ stance Annie Woollatt. 
AS PERFORMERS.—Nora A. Bradbury, Annie M: Eckford, 
Robert Frank Court Edwards, Sylvia Iris Nazareth, Olwe ye he- Jones. | 
Examiners: Carlo Albanesi, Oscar Berir Her ry te Evers, Evlyn | —— 
Howard-Jones, Tobias Matthay, Ciaude Pol lard, Cut rt Whitemore, | “7, 
VIOLIN.—AS TEACHERS: James Thomas Bar 1, J. Mary Hill, | 
AS PERFORMER: Gwladys Evelyn Lloy 

Examiners: F. Corder, W. Frye Park Hans Wesse y, Rowsby 


Woof ' 
| 


ROYAL ACADEMY OF MUSIC. 








EXAMINATION VOICE CULTI anp CLASS SINGING 
CHILDREN, Serre ER, 1913. 

The { ndidates were success Alice Maria Bowers, 
Fra William Ca Willi ‘rawford Davids (H irs), 
Doris May Hut 1, Annie Lawton (Honot 

Exa D John E. Bor H W. Ri r 
pases eae 
SC HUMANN PIANOFORTE STUDIOS p.) | 





EOLIAN HALL, NEW BOND STREET, W 
Complete Training for Pianist 1 the Authentic Traditions of the 
Schur iS | 
Principal : | 
Mn AMINA GOODWIN. 
Paris Conservatoires, Franz Liszt and Mme. Schuma 
Sct ) 
Staff of Teachers trained in the Schumann Met! 
Half-Term comu es November 11. 
+ Prospectus and further particulars, apply Secretary 
ting Lessons by Assistant Professors can be arranged.) | 








TRAINING | 


Cyril Cantrell, | 


Millicent Chapman, Ethel yn Christian, Minnie 
Collins, Dora Emily Corbyn, Dor Alice Cousin, Alice Wilhelmina 
sland-Hirst, Ro. sina Daly, Vera Dart Dart, Dorothy | 

Margaret Dobbs, Dor othy Drake, Caroline May 

Lillian Daisy Elliott, Mary Minto Esson, 

ys Finch, Martha Fisher, Esther Franklin, 
la Graham, Jessie M. Gwinnell, Florence | 

» Haslam, Mabel Hatcliff, Winifred Mary 

ine | ac, Helen Litler J »hnson, Eva 

me Kra se, Hil la M irguerite 

j lsey, Margaret S. Lock, Grace 
Mary Lusty, Katherine A. MacLare , Mary | 

, Mabel Adelaide Josephine > MM Bride, Phyllis 


THE 


ASSOCIATED BOARD 
OF THE R.A.M. anp R.C.M. 
FOR LOCAL EXAMINATIONS IN MUSIC. 


THE KING. 


Patron: HIS MAJESTY 

| LOCAL CENTRE EXAMINATIONS (Svttasus A), 

Examinations in Theory held in March and November at all Centre: 
In Practical Subjects in March- April at all Centres, and in the Londo 
district and certain Provincial Centres in November-December als 
Entries for the March-April Examinations close Wednesday, Febru 
Il, 1914. 


SCHOOL EXAMINATIONS (Sytrasus B). 

Held throughout the British Isles three times a year, viz., Marc 
April, June-July, and October-November. Entries for the March-Apy 
Examinations close Wednesday, February 4, 1914 ‘ 

Theory papers set in Examinations of past years (Local Centre 
School) can be obtained on application. Price 3d. per set, per yeu, 
post-free. 

The Board offers annually SIX EXHIBITIONS tenable at th 
R.A.M. or R.C.M., for Two or Three Years. 

Syllabuses A and B, Syllabus in Ear-Training and Sight-Singing 
Entry Forms, and any further information, may be obtained post-free 


from— 
Telegrams: JAMES MUIR, Secretary 
** Associa, London.” 15, Bedford Square, Loadon, W.C. 
W. 


WIMPOLE STREET, 


Tobias Matthay Pianoforte School 


For instruction under his Teachers and under his supervision on t 

lines laid down in his well-known works on Touch and Interpretation 

Open to Professionals, Amateurs, and to Children. 

SPECIAL SHORT COURSES FOR TEACHERS. 
may enter at any part of the Term. 

Matthay on Wednesdays, Nx 


Stude 





Lectures to Teachers by Mr. vember 
and 26, at 7.30 p.m. 


7 
Branches at various Provincial Centres. 


EDWARD H. COLE, 


|” MANCHESTER SCHOOL OF MUSIC. 
Bart. 


Patron: Sir W. H. Houtpswortn, 
Asert J. Cross (of the Royal Academy, London, andt 

eipsic Conserv atorium). Sixty Professors. 

All Branches of Music taught. Private or Class Tuition. 

Full and String Orchestras, Operas, Lectures, Recitals, Chamber a 
Orchestral Concerts. Prospectus from the Secretary, Albert Squar: 


| For further particulars write, Secretar 





Principal : 


The Correspondence “School of Music 


147, MORTIMER STREET, REGENT STREET 






LONDON, W. 
Graduated Postal Lessons in Harmony, Counterpoint, an 
branches of Musical Theory. Pupils prepared for Mus. Doc., Mus. B 
L.R.A.M., F.R.C.O., A.R.C.M., and any other examination. 


EXPERIENCED TuToRs. 
from One Guinea per qua 
e from The DECRETARY. 


LARGE STAFF OF 
Terms very moderate 
Pro: Prospectus Ps st 


INCORPORATED GUILD OF CHURCH 
MUSICIANS. 


Founded 1888. 
Incorporated pursuant to Act of Parliament XXX. and XXXI. 


Victoria, Cap. cxxxi., § 23. 


rter, 





President: THe Very Rev. THe Dean or Baistot, D.D. 


ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and * 
approved Provincial Centres in July, and December. 





COMPETITIONS FOR 1973. 


A Sttver Mepat for the best simple Magnificat and Nunc Dimit 
A Sirver Mepat for the best simple March for Organ (Pes 
obbligato). 


A Bronze Mepat for the best Vesper Hymn. 
A Bronze Mepat for the best Carol. 
A Bronze Mena for the best Changeable Chant. 
GUILD GAZETTE (QuarTerty) - . TworeNce. 
REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the Free use of the Register © 
Appointments. 


Calendar (gratis) and further information ot Dr. LEWIS, Wardes, 
18, Berners Street, London, W. 


f Vacast 
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QUEEN’S (Small) HALL, LANGHAM PLACE, W. 


(Sole Lessees: Messrs. Cuavrertt & Co., Lrp.) 


~ pe 

A LECTURE 

With Lime.icut ILLusTRATIONS, 

“SCIENCE AND SINGING” 

Will be given at the above Hall by Mr. E. 
NovEMBER 3, 1913, at 8 o'clock. 

Reserved Seat, 2s. 6d. 


upon 


Admission, rs. 


Tickets may be obtained from Messrs. Robert Morley & Co., 108, 
High Street, Lewisham; Messrs. Morley & Son, Blackheath ; Mr, A, 
: Messrs. Maxwell & Sons, 
sledon and Woking ; and of Mr. E. G. White, Bechstein Studios, 


. Bond Street, W., and Cornhill, E.C. ; 





nore Street, W. 


G. WHITE, on Monpay, 
Vocalist: Miss AGNeEs MELROSE. 





GLASGOW 
CHORAL (COMPETITION) FESTIVAL 
FOURTH YEAR. 
Principal Adjudicators : 
Dr. E. C. BAIRSTOW, York Minster. 
Mr. HARRY EVANS, Liverpool. 
ST. ANDREW’S HALL, GLASGOW. 
FRIDAY AND SATURDAY, MAY I AND 2, I914. 
Syllabus now preparing. 


Eowin H. Hace, Hon. Secretaries, 237; West Ge 
ALLAN, } Glasgow. 


rge Street, 











A 
Vacation Conference on Musical Education 


Under the auspices of The Music Teachers’ Association, The Girls 


School Music Union, The Home Music Study Union, The Union of 


Directors of Music in Secondary Schools, will be held at 
Sr. Paut’s Girris’ ScHoot, Brook Greex, HAMMERSMITH 
(by kind permission of the Governors), 
JANUARY 


5 to 10, 1914. 


1 Discussions throughout the week will have special 


ny new and pressing problems confronting the Music 











ars will be announced later, an 
t© ARTHUR J. HADRILL, Hon. Sec. and Treasurer, 


10, Gladsmuir Road, Whitehall Park, London, N. 


MIDLAND 
Musical Competition Festival 


part 1 will be sent (when ready) 


n application 











BIRMINGHAM, May 19 to 23, 1914. 
Several New Open Classes. 
SYLLABUS NOW READY. 
Post-free, 4d., from all Music Warehouses 
The General Honorary Secretaries, Queen's College ningham. 








UNIVERSITY OF LONDON. 
A Course of five Lectures on ‘“‘Early Efforts in Opera” 
elivered by Sir Frederick Bridge, C.V.O., Mus. Dox M 
1 Professor of Music, at the University of I 
ington, S.W., at 5 p.m., on November 5 and December 3, 3 
February 4, March 4, and April 1, 1914. Admission free, by ticket 
¢ obtained from the Academic Registrar, University of London, 
South Kensington, S.W. 


4 





Ed 
Ken 


P. J. HARTOG, Academic Registrar. 


{ VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of the Victoria College Corporation, Ltd.) 
INCORPORATED 1861. 

18, Berners Street, Oxrorp Street, Lonpon, W. 
President: THe Most Hon. THe Marquis oF ANGLESEY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doe. 

_ Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M. 
Hoa. Director of Studies : CHURCHILL S1Bt EY, Mus. Doc., F.1.G.C.M. 

on. Sec.: Geo. A. Sranton, A.R.C.M., L.R.A.M., F.1.G.C.M. 





yer opolitan Examinations in all subjects, including the Diplomas of 
—~e ~M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, July, and December. 
local Theoretical Examinations, July, and December. 

ical Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for Competition. 
Local Secretaries required for towns not represented. 
Dr. Churchill Sibley gives personal lessons at the College. 
gen munications to be addressed as usual to the Secretary, Central 


1, Burleigh Street, Strand, W.C. 





A NEW 


PAIR 
OF HANDS 


The Postal Course oo MACDONALD SMITH’S System 


of Perfect Pianoforte Playing has been taken by many 


professionals holding the highest degrees and diplomas in 


music. 


Another: ‘‘I play better than ever.” 
never spent £3 3s. 
life.” 


’ 


One **To me it has been a veritable godsend.’ 
Another: *‘I have 
to greater advantage in all my musical 


Another: ‘‘ Your System has given me practically a 


Says: 


NEW PAIR OF HANDS.” 


Are you content still to go on in the old way ? 


If you desire a new pair of hands for your Piano Playing, 


write in the first instance for the Illustrated Book, ‘* Light 
on Pianoforte Playing” (free by post), to M. MACDONALD 
SMITH. 


Comptete Course or Lessons spy CORRESPONDENCE, 
Turee Guineas (by Instalments if desired). 


Course ‘‘ B” for Beginners, Course ‘‘C" for Players. 


** PIANOFORTE PLAYING,” and other Articles 


by MacponaLp Situ, 32 pp., post-free, 7d. 


Terms and Conditions for Personal Lessons (to Concert Players only) 


on application. 


M. Macponacp Situ, 19, BLoomssury Square, Lonpon, W.C. 


Playing at Sight 
Is Easy—Not 
Difficult. 





The generally accepted idea amongst pianists— 
whether professionals or amateurs—is that nothing 
but continual practice will give the ability to 
As an actual fact, this is far from 


of 


EHREMAYER System, the ability can be acquired 


play at sight. 


being the case, since by means the 


after three months of practice for a short time 


daily. In this time any pianist can acquire 


the ability to play at sight all music that is 
Only a few 
but all 


become 


not beyond his technical powers. 
have the natural gift of sight-playing, 
others have now the opportunity to 
sight-players without the drudgery of practice 


which has hitherto been necessary. 


SEND FOR BOOKLET, WHICH CONTAINS 
FULL PARTICULARS. 
L. M. EHREMAYER, 


27, CHANCERY LONDON, W.C. 


LANE, 
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Murdoch’s Music Stores. 


ONE ACCOUNT FOR ALL PUBLISHERS. 

We carry the largest and most varied Stock of Music in 
the United Kingdom. Every Publisher is represented, 
British and Foreign, and we supply any Music required, at 
1ce, and at the Lowest Prices. Special terms to Teachers 

[ ad the Profession. We invite atrial. Term accounts opened. 





MURDOCH'S CATALOGUES NOW READY 
1 VIOLIN MUSIC, 2. EDUCATIONAL MUSIC. 
Price 3d. each, Post-free. 


MURDOCH, MURDOCH & CO., 
PIANO, ORGAN, AND MUSIC STORES, 
461 AND 463, OXFORD STREET, W. 
And at Brighton, Birmingham, Chatham, Dover, Folkestone, 
Portsmouth, Southampton, &c. 


PIANO PEDALS. 


Tue CATHEDRAL, MANCHESTER 
Dear Mr. MALxKrn, Nov. 8th, rgro. 
I think your Patent Pedal Attachment, which you hav: 
ted to my Steinway, is simply splendid. 1 find the action absolutely 
ilent and its touch beautiful.— Yours truly 


R. H. P. COLEMAN, F.R.C.O., Sub-Organist 


Terms :—Cash, or instalments of 8s. per month. 
Write for Lists, Prices, and Clients’ Opinions, and References, to- 
THE MALKIN PATENT PEDAL CO., Lrp., 
W orks—Hanley, Staffs NEWCASTLE-UNDER-LYME 


EVERY MUSICIAN WHO SEEKS TO CULTIVATE 


™ “ r s ) = T 
SIGH T-READING 
— i + 
MEMORISING, NERVE-CONTROL; TO BANISH SELF- 
CONSCIOUSNESS, so as to Play in Public with Ease and 
Mastery, TO DEVELOP HIS SENSE OF HEARING, so as 

t make it Finer, more Acute, more Analytical; TO GET 
BETTER RESULTS FROM HIS DAILY PRACTICE, 


Should practise the Principles and Methods of the 
world-famous Concentro Course—“ Scientific Con- 
centration.” Concentration, scientifically applied, is 
recognised by every musician of front rank as the basis 
of all good playing, sight-reading, memorising, and 
musical study in general. The musician who practises 
Scientific Concentration” easily outstrips the musician 
without this aid. He can keep his mind solely on his 
playing, thus making every minute of his practice tell. 
He plays with less fatigue and acquires a strong, 
confident personality—of the utmost importance in 
relation to his pupils and public performances. No 
musical education is complete without this valuable 


Course. 
LANDON RONAL D, wees 
The emous © nductor, and Principal of the Guildhall School of Music, 
g to the Concentro Course, say 


SCIENTIFIC CONCENTRATION SHOULD BE OF 
VERY GREAT VALUE TO THOSE LACKING 
CONCENTRATION. 


i usands ot Students urt of the civili sed Ww orld are 
practising ‘‘ SCIENTIFIC CONCENTRATION, 

Learn all it will do for SEND TO-DAY FOR Free Book.et 
and the Testimony or StupeENtTs, Eminent Pupsiic Men, and the 
EDITORS OF WELI J NALS, to 


THE CONCENTRO COMPANY, 
64, Central Buildings, Wallsend, Newcastle-on-Tyne. 


THE LEEDS SUNDAY SCHOOL UNION 


Invite Comp: to send in Tunes for the 1914 set bv November 21 1 
No entrance fee Please state terms for use of Tune, when se g 
MSS., to W. E. Ormero 6, Mex! ) Drive, Leeds 





| 


PROFESSIONAL NOTICES. 
Mr. JESSE HACKETT (TENOR). 


| Oratorios, Ballads, &c. Testimonials from Dr. Gaul and jam 
| ( leman, Esq. Address, Halesowen, Worcester. , 


‘\ ISS VIOLET HEDGER, Contr: alto, is W villingt 


| sing at P.S.A. meetings in any Low, of London for expense 
| Concerts, & ddress, 2900, Villiers Ros , Cricklewood, N.W, 


MISS S EST EL LA LINDEN” 


Of London (Mr. Fagge) and “ rovinci:z face —_— Bristol (Mr. Riseley 


** Beautiful voice and true artistic feeling.” ae: ngham Post, 
‘f *. 





18, Stanley Gardens, Hampste 





THE EMINENT ORATORIO (FESTIV AL) TENOR, 
(he Tatler says: ** Mr. Henry Bez aumont is an ideal oratorio tenor 
Address: 11, Warwick Avenue, W. 


MR. GEORGE BENSON 
TENOR). 
Please note New Boy STREATHAM 1831, 
Oratorio, Cantata, Concerts, At Homes, &c. 68, Tooting Bec Rd., S.W 





CHANGE OF ADDRESS. 


MR. ARTHUR GIDDINS 


TENOR (Soloist Manchester Cathedral), 
7, Charley New Road, Bolton. 


MR. FRANCIS GLYNN: 


(B.A. Oxon.), EnGuisH Tenor. 
Oratorio, Cantata, Concerts, At Homes, &c. 
\ddress : The Close, Stratton St. Margaret, near Swindon, Wilt 
Telegrams, Glynn, Stratton St. Margaret. 


| 
| MR. SAMUEL MASTERS 
(TENOR). 

* The splendid reputation enjoyed by Mr. Samuel Masters, the we 
known tenor, throughout the British Isles, is the legitimate result ofa 
remarkalily fine voice of great range and almost phenomenal power, ai 
his artistic singing."—A imgston Musical Courier. 


Telephone : 613 P.O. Kingston. 
Address—8a, Station Buildings, Surbiton. 











~ MR. BEN MORGAN, AR.CM. 


Of the Queen's Hall Concerts, Pall 
Brondesbury Park Man 






ions, Brondes 





MR. ERNE ST PENFOLD 


21, High Road, Willegdea Green, N.W. 


MR. MR. MONTAGUE. BORWELL 


— 


WINIFRED *\sARWOOD 


(Mrs. Montacu gE BorwBL) (SOPRANO) 
124, WALM LANE, CRICKLEWOOD, N.W. 








Telephone: 415 Willesden. Telegrams: ‘‘ Soloist, London 


HERBERT MARKS (LRA™. 
(BARITONE). 
Oratorios, Lieder, Ballads, & 
83, Woodstock Road, Bedford Park, Ww. 


MR. W. H. BULLOCK atest 


,AY-VICAR, WESTMINSTER ABBEY. 
’ BASSO. ; 
For Oratorios, &c. 6, Palewell Park, East Sheen, S.W. 


MR. 


. > an ry le i ie a 2GE 
CHARLESWORTH GEORG 
(BASS-BARITONE). 
Pupil of H. Chilver-Wilson, Esq. (London) and Prof. Vincenzo Sabatis 
(Milan). , 

I have much pleasure in stating that Mr. Charlesworth George to! 
the part of Samuel in the Oratorio of “‘ King Saul,” and that he sg" 
with admiral ntelligence, spirit and dramatic insight.—C. Hvsek 
H. Parry. 

Morning Post.—A baritone voice of considerable resonance 
useful quality. 

Standard.—A hass-baritone of a fine, resonant quality throughoe® 

Yorkshire Observer.—An exceptionally good voice of considers 
and ringing qualities. 


















49, Avondale Road, Shipley, Yorks. 


MR HENRY BEAUMONT 
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MR. W. H. BREARE 


VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION. 


Author of “Vocalism,” ‘‘Elocution: Its First Principles,” ‘Vocal 
aults and their Remedies.” 
In the Press, and shortly t Published: “‘ Vocal Technique. 
“The most complete quite t to singing in English."—* Lancelot,” in 
the Referee. : 
“One of the sanest of sane expositions.’ —Musical C ourier, p & A 
“One step nearer to the ideal." —Re/eree (‘‘ Lancelot”). 
“Isa reliable expert in all ! ranches.” —Gentlewoman. 


“A — guide to both teachers and students."— Aastern 
Mo ning New 
“ Do not on ate to commend.’ 
“Well up and enthusiastic in his subject, which he handles in a 
masterly manner. His s ‘technics al knowledge is minute, wide and 
urate: what he has to say is well worthy of consideration by public 
| and music teachers."—Aderdeen Free Press. 
Has had exceptional opportunities of studying his subject. 
Common-sense in all he utters."— -Leeds Mercury. 
“Is an acknowledged authority. . . “<i ‘estern Morning News. 
“T have not the slightest fear of contre adic tion when I say that no one 
ws more about the voice and vocal prod juction than Mr. W. H. 
Counterpoint.” in the Wewcastle Journal. 
Further Press Opinions on application. 
“Heratp” Buitpincs, HARROGATE, 
or 129, NE Ww 





—Glasgow Herald. 


are. —" 


Address : 
sonp Street, W. 


THE HE LON DON COLL EGE FOR CHORISTERS. 
Director: Mr. JAMES BATES. 

SOLO BOYS for Oratorios, Festival Services, Concerts ; also 
LEADING BOYS for Church Choirs can be supplied for occasional 
r permanent engagements. Address, E. B. Golding, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 


London.” 





ams: ‘* Musicomane, Telephone: 490 Mayfair, 








Musica REVISER ro Messrs. Novetto ror TWENTY-EIGHT YEARS. 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING ; ADVICE GIVEN 


lishers for various styles of composition. 





- ELLIOT BUTTON, ** Harewood,” Hardwick Road, 
Hampstead, N.W. 

Reference to the following composers kindly poets 
C. Huvserr H. Parry, _ ev... Sir Epwarv Excar, O.M., 

rFreperick B I “Vv... Dr. Wa nin 
DR A. EAGLEFIELD HULL 

Mus. Doc. Oxon., F.R.C.O. 
Address : 


Me._eourneé Housg, HuppERSFIELD. 





R. ALLISON instructed by Post "Candidates 








who OBT AINE D DEGREES OF MUS.D. and MUS.B. 

at Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of F.L.¢ ML, L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
LR AM Gold Medals, Silver Medals, Scholarships, Prizes, 
Honours,” and Pass Certificates (of the Colleges of Music) to the 
number Weight A undred and seventy. Dr. Allison is quite willing toteach 
sewho neither require nor desire to pass examinations. Hs armony, 

( rp Orchestrati and Analysis of Comp ssitio 1 by Post, 
respor anywhere. Personal instruction in Theory, Singing, 

Organ, and te. C ige House, 68, Nelson St., Manchester, 








MUSICAL COMPOSITIONS. 


, Mus.D., 68, Nelson Street, Manchester. 


L.R.A.M. (PAPER WORK). 


MS. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) 
has SPECIAL CORRE SPONDENCE COURSES for the 
» st Teaching ” ‘Rudiments and Harmony” papers set 
RA. M. Exams. 

LATEST SUCCESSES : 
L.R.A.M. EXAMS., 
(September, 191 
__ Address, ; lress, c/o Forsyth Bros., 


ARC.M. (PAPER WORK). 
\ R. E. H. BIBBY (Mus. Bac., L.R A.M., A.R.C.M.) 
b has now also SPECIAL CORRESPONDENCE COURSES 
i the Paper Work portions of the A.R.C.M Exams. Address as above. 


MR BIBBY also gives PERSONAL Lessons in 
LR the PRACTICAL and PAPER WORK portions of the 

A.M. and A.R.C.M. EXAMS. at his Manchester Studio. 
Address as above, 





k EVISION OF 
Dr 


rt Allison 





and 








41 Correspondence Pupils successful. 
9 Entries). 
Deansgate, Manchester. 


: 8 Successes out of 











MR CLIFTON COOKE teaches the traditional 
™ talian method (Manuet Garcta) in 12 monthly personal 
sons, and 52 weekly postal lessons. A boon to country students. 
feecalars on written application. Studio, 20, Bloomsbury Street, 








m WILLIAM A. HALL, Mus.D. Oxon. (1909), 
F.R.C.O., specialises in the PREPARATION for UNIVER. 

SITY DEGREES and the RECOGNISED DIPI.OMAS, personally 

or by correspondence. Iso personal lessons in Pianoforte, Singing, 
Harmony, Counterpoint. &e. . at 7, Lansdowne Road, Tottenham, ta 


[)*: ARTHUR S. HOLLOWAY, Mus. D. Oxon., 
13, Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 


by post if desired. 
T )R. CUTHBERT H: ARRIS, Mus. Doc. Dunelm., 
F.R.C.O., Author of “ Examination Questions and How to 
| Work them” (Novello’s Primers, No. 70), COACHES for all Musical 
Exams., personally and by correspondence. 
315 SUCCESSES, including :— 


A.R.C.O. Paper Work ; Organ Work .. oo 
F.R.C.O. me $3: om a" oo SM 
(F.R.C.O, “ Lafontaine” Prize twice, and “ F, J. Sawyer” Prize.) 
FIRST MUS. BAC., Oxford, Durham, and Dublin .~ 
FINAL MUS. BAC., Oxford and Durham 27. 


MUS. DOC., Oxford, Durham, Dublin, and Montreal . 4. 
MUS. BAC. and MUS. DOC. EXERCISES 
(Special sets of papers in Composition, wh ow ‘ Exercise” Work.) 
Also many successes in A.R.C. »R.A.M., L.Mus. 
and A.Mus., = , &e. 
MSS. arranged and revised. 
__ 48, Braxted Park, Streatham, S.W. 


ISS H. HEALE COACHES for all EXAM- 
INATIONS in MUSIC (at private residence or at West-End 
studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 
tration, ‘‘ Teaching,” Modulation, Transposition, &c. For terms, &c., 
apply Dunraven House, 41, Albert B ridge Road, 1 S. Ww. 


29 


Telephone: 487 Streatham. 

















D* Fe. oe KARN, Mus. Bac. Cantab., Mus. Doc. 
aay ~ teaches Harmony, Counterpoint, and all Theoretical 
Subjects by F ostal Lessons.—Successes at all examinations—Pieces 


-Also Personal Lessons. 


analysed — MSS. revised for publication, &c. 
London, N.W. ‘Phone 


For terms, &c., apply, 106, Haverstock Hill, 
524 Hampstez ad. 


OMPLETE 








“MUSICAL EDUCATION.- 


Jachelor of Music, M.A. and F.R.C.O. (married), receives 
resident pupils. Organ, Piano, Singing, Harmony, C a &c. 
Good Organ in house. South Coast. Recent success, R.C.O., 
January, 1913. Terms, inclusive of board and tuition, £54 > annum 
(3 terms of 12 weeks). Aj auty, C. E. de M. Leathes, 3, Goda Road, 


Littlehampton. 


R. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 

porated Guild of Church Musicis ans, gives LESSONS, Personally 
or by Post, in H/ ——* and COUNTERPOINT. 13, Berners 
Street, Oxford Street, 

DR. L EWIS’ TEXT-BOOKS: 
* Harmony.” (2 vols.) 5s. each, net. 
““CoUNTERPOINT.” 5s. net. 
“ DousLe CoUNTERPOINT AND CANON.’ 
“Fucue.” 1s. 6d. net. 
“ELEMENTS OF Music.” 2s. 6d. net. 
“ DEVELOPMENT OF ANGLICAN CHURCH Music.” 
** PRONOUNCING VOCABULARY OF MusicaL TEeRMs.” 
Dictionary oF Musica Terms.” 6d, net. 
**MATERIAL OF Metopy.” 3d. net. 
The _ The above, complete, will be forwarded (carriage pz aid) for 15s. 


5s. net. 


2s. net. 
éd. net. 





Me. 2 DAVID MACKENZIE, L.R.A.M.—Lessons 
in Singing. Voc al Coach. Arthur Thompson, Esq., F.R. A. M. 
(Professor and Examiner, Royal Academy of Music), writes: “* An 
admirable Teacher, well and variously equipped to impart instruction in 
a very difficult art.” For appointments, &c., write, Breitkopf Studios, 
54, Great Marlborough Street, London, W. 
N ISS F. HELENA MARKS PREPARES for 
L.R.A.M. and other Examinations. Pianoforte, Harmony, 
“‘Fonm and Teaching,” &c. Lessons (oral or by correspondence). Pupils 
received and visited for the Pianoforte. Many recent successes, 
L.R.A.M., &c. Pianoforte Classes, 10, Matheson Rd., West Kensington. 


R. H. H. L. MIDDLETON, Mus. D. . (Dubl.) 

F.R.C.O., L.R.A.M., A.R.C.M., makes a SP ECIALITY 
COACHING FOR DEGREES. _L.R.A.M., 1897-1913, ONE 
HUNDRED AND TWENTY-SEVEN SUCCESSES; A.R.C.M., 
1897-1913, THREE HUNDRED AND THIRTY-FOUR SUC- 
CESSES. Equally good results in R.C.O. and other Examinations 
__Address, Thornleig sh, 6, Elm Park Road, Fine hley, | N. 





BEC HSTEIN HALL STUDIOS, 32, 34, 36, 38, and 
40, W IGMORE STREET, W., are specially constructed with 
every convenience and facility that science and money can suggest, pro- 
viding a magnificent Entrance Hall, Electric Lift, Telephones, separate 
Lavatories for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriately furnished, lighted 
by electricity, one or more Horizontal Grands in every Studio, &c., &c. 
HE BECHSTEIN HALL STUDIOS are in the 
centre of London's musical life, known by everybody, and already 
ised by over a hundred of the most eminent London and Provincial 


Professors of Music. 
“THE BECHSTEIN HALL STUDOSare let by 


the year for exclusive use, or by single days, the charges being 
very reasonable and inclusive. 





New Oxford Street, London, W.C. 














Applications should be addressed to :— 
HE Manacer, 40, Wigmore Street, London, 
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{®. ! oe UTT-BARER, A.R.A.M., L.R.A.M. R. W. PERCY JONES, Organist of Gorlestm 
A. i . Composition, Pianoforte playing. Bosworth’s Studios, Parish Church, has a VACANCY for PROFESSIONAL 
8, Heddon Street, Regent Street, W. PUPIL-ASSISTANT. Choral Communion; Week-day Servicg 
- 2 ~ “ —~ | Choral Society, &c. Thorough training in all branches of the professig 
E RCY wot »D, Mus. Bac. Oxon. “9 F. R.C.O., and preparation for exams. Apply, 71, Church Road, Gorleston, a 
Specialist in Correspondence Tuition for F.R.C.O., A.R.C.O. pro a “ - - 
RECENT SUCCESSES: 183 Correspondence Pupils have passed OUNG SOPRANO, highly recommended }y 
F.R.C.O. or A.R.C.O. SINCE 1909, as follows: s retired professional. Solos in Works and Ballads. Expense 
6s F.R.C.O. (Paper Work). 118 A.R.C.O. (Paper Work). London and 12 miles out. Address, Miss Williams, c/o Madam 
6 - 3 A.R.C.O., Jan., 1912. Thomas, Zion House, Harlesden, N.W. 
0 14 A.R.C.O., July, 1912. — aaa” oe See ee ee 
12 6 A.R.C.O., Jan., 1913. MUS. B. (OXON. AND DUNELM.). M 
Cc Peaster 7 7 ae. ‘ 
10 a A.R.C.O., July, 1913. University man has SPECIAL CORRESPONDENCE Cours e 
; R asonti Prize, July, 1913. for “‘Arts” portion required for the above Degrees. Address, C. § 
Both F. RC. Se eee, Sees he M 21, Stanley Road, Whalley Range, Manchester. 
rwich Koad, il nvillie, Margate. 
M [SS MARGARET YOU NG. L.R.A.M.A.RCM. tae ANYING. — An 7" Young 1 he 
4 f t 4 inoforte z Vocal Teacher), | sady desires to accompany profe Certs . 
( t a. I ie ; $, Th = ; > ny, I ~ Art of oT xu on. Pupils “1 We o Nove r& come “ » Wendour 8 Street, W. | } 
Musical sat RA M. and 1 aaa ~ PS wt sone mesa : sersichs RGANS “(New and Sec cond- hand) for SALE Fre 
. - — — _ a nae _ mr aetna: bntetenettcnen _Varic mus prices. Instruments built for Church or Chambe ] 
*HE REVISION OF MSS. is undertaken by an | from £5 late principles, at Bedwell & Sons, Cambridg qua 
Experienced Musical Critic and Song Composer. Less ns in | Organ Worl 4 id 
Harmony, &c., by post. Herbert H. Nelson, 28, Alwyne R . - a metenioe seins en ‘ 1aea 
( v, N |(*HURCH ORGANS, built partly with sound 
- a ~~ ee second-hand mate rials, Inc lusive prices, including carriage an oY 
LINCOLN CATHEDRAL. Me Ny eee os 
— 1 & Beard, Ltd., 61, Berne rs Street, 7 yidon, W. (Orga: Ider f 
rRIAl OF BOYS VOICES FOR VACANT | H.M. The King). ol a 
CHORISTERSHIPS of November. - 
r particular ob ihe Pemeten Pessemtern, Binsin. HURCH ORG ANS, recently built, Two Manual is th 
. . ; > complete compass, 12 and 22 stops, latest improvements 
W INC H E S T ER ¢ Al HE] RAL. pneumatic pedals. Guaranteed. Rich: ards ym & Sons, Cer stral Orga x 
CHORISTERS and PROBATIONERS WANTED. | Chotisters warms, Comsusest Sieest, Seacts Bie, Siancuestes, - 
15 a year, and Probationers pay £30 till elected to Choir, for board | 7#*OQR SALE. — TWO-MANUAL and PEDAL 
“ om i MON, i Sli o- : ORGAN, by G. M. Holdich, with additions by Messrs. Brindle 
( rL oO AN D LEADING BOY. -V ACA) ANC VY in in | & Foster. 23 speaking stops, 3 couplers, 5 composition pedals. App 
S° in the Midlands. Board, lodging, and good The Bursar, Uppingham School, Rutland. 
iven. Bust have good « 1 knowledge of Choir worl ome" Acne aaa @ > 
education given. "Must have good voice, and knowledge of Choir work. | “—H URCH ORGANS FOR SALE.—One and T 
~ * liens Givece WO. : = ; shri ie Manuals. Up 25 Stops. Full compass; Modern Instrum 
Fine tone and pow Low prices. Apply Henry Speechly & S 
CHRIST CHURCH CATHEDRAL, DUBLIN. | “aden Organ Works, St. Mark's Road, Dalston, N.E. 
There is a VACANCY in the Choir for an ALTO LAY ¢ LE RK WO - MANUAL and PEDAL AMERICAN 
Seleend shout fs or aumeie Analica } ne ORGANS, at Bargain Prices. A Cramer Organ, 8 sets couple 
nn tely, w copie a s t “The fine tone and condition ; a £180 Karn, two-manual and pedals, 24 Stops 
Rev. H “He an. B.D.. I AS rough | 13 Sets; a 6 -guinea two-manual Boosey ‘‘ Evans’ Patent" Harmonium,: 
Road. Dublir ">" | guineas; Karn two-manual and pedals, stops through, concave R.C( OR 
. pedals. Several Organs and Harmoniums by Alexandre, Trays: co 
LTO WANTED, St. George’s Church, Blooms- | Debain, &c. All guaranteed. Packing or carriage free. Inspectice Harrogai 
ry. Salary . Apply by lett nly. reanist, Vestry invited. Open till 7 p.m.; Saturdays, 1 p.m. Messrs. Stagg & Sos lll 
Hall. : ; - 56, Red Lion Street, Holborn. Established 1867. RC 
= =") . -TePTUrE -_= ~ “AY R 
CANTERBURY CATHEDRAI HE POSITIVE ORGAN.—Areal PIPE ORGAN neat be 
, ; : . a giving the effects of two manuals and pedals on its single kj Road, C! 
LAY CLERKSHIP.—There is a VACANCY for a BASS. Stipend. | board. Prices from £70. Over 750 supplied. Estimates given —_ 
é . lidates t be Cx - municants. unde: : M Applicat nx | Repairs, Rebuilds, Two- and Three-Manual Organs, &c. VE 
it timonials (not re than three), to be sent in to The Rev. Posrrivs ORGAN : Des Ltd., 44, + ee ngt oe Saeneent OP site BI 
recentor Hel! re, before N ‘ ors ibe Station), ond ’ . . graphi 
‘ . = graphing 
. ’ ~ , sh : . . sry . is 
"THE ARUNDEL MALE-VOICE CHOIR.— RGAN PRACTICE.—Three-manual Pipe Ongw 38 6d. 5 1 
Founded 18¢ There are VACANCIES in this Choir for for ee good condition ; complete set of Couplers; OR 
ALTOS and SECOND rFENORS. Amateurs only. Nominal subscrip- | by hydraulic e 1s. per hour. Hamilton Evans & C ~ 
tion. Rehearsals M« g Street, E.C. All particulars of Road, Forest Hill, "S.E. (one minute from station). Tele oees > & : Vil 
F. Harbridge Smith, 48, Stockwell Road, S.W. Sydenhs um. May . 
— Songs. 
WANTED, ORGANIST - CHOIRMASTER.—| G OUTH AFRICA.—WANTED, in Januay, B Wooton 
oy wo-Manual. ( Ser Good references. £50. Vicar, thoroughly qualified SINGING MISTRESS-PERFORMER man 
unstephan, Carmarthen. Salary, £100 ; resident. Af pply, Miss Collyer, Beech Corner, Chipstea 0 ¢ 
\ pARTED, for Spencer Street ~ Con; gregation: al | ae mn Condition 
per Shurch, Leamington, an ORGANIST and CHOIRMASTER. | QOUTH AFRICA.—REQUIRED for: a Girls Hig FE Mas 
Lo el eal ran pply, F. J. 1 iry, 3, Kenilworth Road, Leamington School (Government), Port El izabeth, a LADY Dipl ” 
“HOIR) S \ ), ELOCUTION and SOLO SINGING. Pure accent, and Diplomate I, ) 
Appl tA Lag E R Ve AN’ r E D a -W ow: > ant hurch. Royal College or Royal Academy of Music essential. To sail ate ) ( 
Wallinet ogg 4 + mone ° harlotte Road, December. Salary, £130, with board, residence, and laundry auning have been 
 » , = a School Terms. Outward passage paid on three years Agreement. , ieties, 
O RG: ANIS’ TS and OTHER PROF E SSION, ALS School is of high stat ding, and the conditions are excepti meee goe of the Assc 
intending E MIG RATING to South Africa. and desirous of | SPPly, Secretary, Education Committee, 23, Army and Navy Mansiots Me CL 
tions to s olatments oh ‘ald write “Or ranist,” c/o | ¥ictoria Street, S.W. a pone 
AEC ca > tne Tow: ee ao — ye ee REE Sea RES Auc 
—_— . = ‘TUNER, EXPERIENCED, WANTED, “ 
OFS aAR Hi AND CHOIRMASTER, Recitalist, Allans, Melbourne, Australia. Call with references, Shrimpt M 
Trainer of Boys’ Voices, 12 years’ experience, desires post, with | 10% Leadenhall Street, F.C. —$—$—<——— wus 47; 
spe for Teaching. 8. or S.E. preferred. Excellent references. 3M. T., I 
No sol og Ltd., 160, ote 2. aa WwW F sale pla ANO TUN vER, used ‘to ‘repai uirs, 5, W AN TED, can 
- once. State age and salary required to Box 1,219, at Horncastes Manufac: 
) THE CLERGY.—WANTED, POSITION as | 61, Cheapside, E.C. ____— a on 
CHOIRMASTER, CONDUCTOR, &c., by a well-known r gS «a 
i Bass Singer (Parisian Taught), formerly Conductor and Choir- LD MU SIC AND MU SIC AL L ITERATUY forms on a 
aster of one of the most famous Choirs in Yorkshire. A Position in a] .“~ —CATALOG sUE JUST ISSU ED. J ost-free 0 > particu 7 
rge town or district where there is a good opening for Teacher of & Co., 171A, Church Road, Hove, Sussex. Kindly state any partic 0 
i References, &c., exceptional. Address, | ¥@"ts- Large stocks also of Old Songs and Piano Pieces. PR] 
td., 160, Wardour Street, W. _ if “ “ am Gentlemat Space on th 
ata a EACHING CONNECTION. — Gentlemit J) samo jee' 
HE Organist of NORWICH CATHEDRAL has a (Mus. Bac., L.R.A.M., A.R.C.M.) wishes to parchase HIGE Bf Youe, Of 
VACANCY for a PROFESSIONAL PUPIL. Apply to] CLASS Teaching Connection (Pianoforte or Singing). Adds J} Ptticulars, 
Dr, Frank Bates, The Close, Norwich. *“* Graduate,” c/o Novello & Co., Ltd., 160, Wardour Street, Ww. 
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Messrs. BRINSMEAD & Sows, 


Dear Sirs,—May I convey to you my 


quality than any | have had before. 


passes my comprehension. 


of a first-class instrument. Perhaps the 


is the freedom of touch. 


Apply to Deft. 


JOHN BRINSMEA 


OR SALE.—VIRGIL-CLAVIER. In excellent | 
condition. Six Guineas. Braithwaite, 45, West End Avenue, 
Harrogate. | 


RGAN PEDALS (R.C.O.) FOR SALE. — 

Radiating and concave—in polished birch—with piano attach- 
blocks and ebonised seat. Manager, Reliance Works, 74, Union 
Road, Clapham, London. 


VERY COMPOSER should send for DINHAM, 
BLYTH & CO.’S Specimens and Price Lists (free) for Litho- 
graphing Anthems, Songs, &c. 50 Copies of Hymn-Tune, Kyrie, &c., 
3. 6d. ; 100, 4s. 6d. 27, Fenchurch Street, London. Established 1872. 


OR SALE, at HALF PRICE, the property of a 

Village Choral Class, about 20 copies of ‘* John Gilpin” (Rogers), 

“May Queen” (Sterndale Bennett), and of two dozen different Part- 

Songs. For further particulars apply to Colonel Eastwood, Hollybank, 
Wootton, Oxon. 

0 CHORAL SOCIETIES.—FOR SALE. Full 

4 SCORE and ORCHESTRAL PARTS of “MESSIAH. 

Condition new. Copies bound. Great bargain. Particulars from 


E. Mason, 82, Burnt Ash Road, Lee, S.E. 


| (0) COPIES of the LONDON ORATORIOand 
» CONCERT ASSOCIATION'S LIST OF ARTISTS 
pave been 
ieties, 





ment 











Posted to Secretaries and Managers of Choral and Musical 

soci &c. Those Secretaries whose names are not already on the List 

of the Association, should write for a Copy to the Hon. Musical Director, 
Mr. CLIFTON COOKE, 20, Bloomsbury Street, London, W.C. 





Auction Rooms specially for the Sale of Musical Property. 


MESSRS. PUTTICK & SIMPSON, Auctioneers, 
wm 47, Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSICAL INSTRUMENTS on or about the 2oth of every month. 
= of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
raed Plant, &c., are held as occasion may require. 
_ uations for Probate or Legacy Duty, or for Public or Private Sale. 
‘arms on application. 
(i ll aetna a? 
T°..BE SOLD.—Excellent FACTORY 
on PREMISES, situate Stoke Newington. 25,000 feet light floor 
er three splendid floors. Fitted two lifts and ev ery convenience. 
nae eet yard space, with timber and drying sheds ; packing ware- 
Se. Offices and excellent 11-roomed Residence adjoining. For full 











rtculars, apply S. H., c/o Novello & Co., Ltd., 160, Wardour St., W. 


BRINSMEAD PIANOS 





KENTFORD, 


SUFFOLK, 


86. 3. %% 


sincere appreciation of your fine pianos. 


| have used them at the bulk of my concerts, and the instruments played on at 
Bre three of my concerts this year have been even better in tone and singing 
That any one in England should have an 
idea that English Pianos are not superior in durability, power, and workmanship 
I wish you all continued success in the manufacture 


most remarkable quality of your pianos 


Most sincerely yours, 


(Signed) 


JOSEF HOLBROOKE. 


32 for full particulars of the Latest Models. 


D & SONS, LTD., 


18-20, WIGMORE STREET, LONDON, W. 


PIANO PEDALS. © 
EVERY ORGANIST 
should investigate the importance and special advantages 
of 


NORMAN & BEARD'S 
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FREDERICK CORDER. 


Frederick Corder was born at Hackney, London, 
on January 26, 1852. His father was an excellent 
amateur musician, able to play efficiently several 
stringed instruments and the organ. His mother, 
too, had musical gifts, and was a very good pianist. 
(Quartet playing was a prominent feature of the 
social family life. Thus surrounded by good 
musical influences, the inherited musical faculty 
of the boy was nurtured. He had lessons on the 
pianoforte, but there was no desire on the part of 
his parents that he should specialise in music. 
Three years of his youth were spent in France, and 
whilst there he had only conventional school 
instruction in pianoforte playing. On his return 
to London he was placed under the late Henry 
Gadsby. Up to this period he had shown no 
particular leaning towards composition, but later, 
some lessons in harmony, taken from Mr. Claude 
Couldery, stimulated his mind in this direction, 
and led him to devote much time to the study of 
orchestral scores, in some cases lent to him by 
Mr. Georg Henschel, from whom he received 
friendly advice. But most of his study was 
unassisted. At the age of eighteen he was sent 
to business ; a sphere of activity from which he 
was withdrawn after a few years, fortunately as it 
happened, owing to changes in the firm with 
which he was connected. He now succeeded in 
convincing his parents that he was best fitted for 
a musical career, and when (in 1873) he was twenty- 
one years of age, they resolved to send him to 
the then only head-quarters of the art in this 

uuntry, the Royal Academy of Music. At that 
time Sterndale Bennett was the Principal of 
the Academy, but Corder came very little under 
his influence. He was placed under George 
Macfarren, the chief professor of harmony and 
composition (who soon afterwards succeeded 
Sterndale Bennett as Principal), under W. G. 
Cusins for pianoforte, and under Watson for 
violin, an instrument the study of which he did 
not afterwards pursue. 


It was in Macfarren’s class that he found 
congenial scope for his budding abilities. 
Macfarren was a man of forceful character, 


distinguished by intense earnestness of conviction, 
and in matters musical by an almost passionate 
conservatism. He had become totally blind, a 
misfortune which mercifully had some compensation 
it intensifying the acuteness of his remarkable ear 
and musical memory. He was an uncompromising 
advocate of the Day theory of harmony, which he 
“spounded eloquently in six lectures* given at the 
Royal Institution, and the principles of which he 





‘co - " 
Six Lectures on Harmony, Longmans, Green & Co, 








of 


‘ Rudiments 
Harmony,’ a luminous and highly practical treatise 


embodied in his’ well-known 


even if it is admitted that it is founded on an 
erroneous natural theory. 

Corder had imbibed deeply at Wagnerian springs 
before he came to the Academy, and it was with 
some disappointment that he found Macfarren 
unsympathetic in this direction. In fact, Wagner 
was a défe noire to Macfarren, and he was always 
warning students against the iniquities of the music 
of the future. But notwithstanding his prejudices, 
which were shared by many of his contemporaries, 
his vast knowledge and experience made him a 
great teacher. ‘The present writer, who was also in 
Macfarren’s class at that time, well remembers 
incidents that were amazing evidence of his ability. 
Corder would bring fearsome full scores that struck 
his fellow students with awe and envy. The 
orchestration having been played piece-meal, 
Macfarren would soon show that the whole picture 
was complete in his mind’s eye, and he would 
proceed to analyse it in detail. 

In 1875 Corder competed for and won the 
Mendelssohn Scholarship, then as now the most 
impertant prize of its kind offered in this country. 
He proceeded to the Conservatoire at Cologne, 
which was then under Ferdinand Hiller. Here a 
new world was opened to the young musician. 
Besides the instruction from Hiller (composition) 
and Isidor Seiss (pianoforte), there were operas 
and classical concerts galore to be attended. 
Altogether this was the most pregnant period of 
Corder’s musical education. Hiller, like Macfarren, 
was a non-progressive. He stated once to Corder 
that music had come to an end with Mendelssohn. 
Schumann he did not care for, and Wagner he did 
not know except through Corder. He did not 
approve of the mosaic use of leit-motif, and this 
form of development was not music to him. When 
Tchaikovsky’s Pianoforte concerto was brought to 
Seiss by Corder the professor threw the copy off the 
desk. Corder stayed three years at Cologne, and 
spent the remaining year of his scholarship in 
Italy. Here he did not seek systematic instruction, 
but he heard the little music offered at Milan and 
elsewhere, and made the acquaintance of Boito 
and Verdi and other Italian musicians. In 1879 
he returned to London, but only to drink a cup 
of bitterness, for with all his acquirements and 
culture it soon appeared that the Metropolis had 
no use for him. His views on the situation and 
what it led to are best described in his own words : 


The complete narration of my youthful deeds would far 
outrun the space at my disposal ; suffice it to say that I only 
commenced my serious musical education at the age when 
most students are finishing it—namely, at the age of twenty- 
one. After a couple of years at the Royal Academy I 
obtained—to my own intense astonishment—the Mendelssohn 
Scholarship, and pursued my studies for the following four 
years abroad. Honestly, I could have done much better in 
London, but I had the advantage of foreign travel. A serious 
drawback was that I was married. Not that the marriage 
was anything but a blessing, but because no man should take 
a wife unless he can see some reasonable prospect of keeping 
the wolf from the door. A few years of hard times is no 
bad thing for a young man, but the terror of seeing his wif 
and children menaced by starvation is a hideous trial. 








f the human voice was certainly unsurpassed by 
composer. 
summed epithet bestowed in the first 
he was a brilliant creature. 


be r, 1900. ) 
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sentence 
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in the ‘ Masterpieces of Music’ series are the most 
recent of Corder’s critical contributions. 

If the world has lost something by reason of 
Corder’s comparative inactivity as a composer, it 
has certainly been well compensated by the wide- | 
spread influence of his work as a teacher and critic. | 


List Or ComPpos! 


riON 


1. Evening on the Sea-shore. Idyll fororchestra. 15876. | 
2. Im Schwarzwald. Suite. 15876. 

3. Mort d’Arthur. Grand Opera, 4 Acts. 1877-78. 

4. Philomel. Operatic satire, 1 Act. 1850. 

5. Astorm inateacup. Operetta. 155o. 

6. The Cyclops. Cantata. 1581. 
*7. River Songs. Trios for female voices. 1881. 

S. Overture. Ossian (written for the Philharmonic 

Society). 1552. 
g. Nocturne for Orchestra. 1582. 
10. Dreamland. Ode for chorus and orchestra. 1883. 
11. Roumanian Dances, violin and pianoforte. 1883. 
12 The Nabob’s Pickle. Jperetta. 1853. | 
13. The Noble Savage. Operetta. 1835 
“14. Prospero. Overture. 1885. 


15. Orchestral scenes for ‘The Tempest.” 1586. 


| 


16. The Bridal of Triermain. Cantata (Wolverhampton 
Festival). 1886. | 
17. Nordisa. Romantic Opera. 1886. | 
18. Roumanian Suite for Orchestra. 1887. 
19. The Minstrel’s Curse. Ballad for declamation, with | 
orchestral accompaniment. Crystal Palace, 
March 10, 1858. | 
20. Song, ‘O sun, that wakenest all’ (Tennyson). 
21. The Blind Girl of Castel Cuillé. Cantata for female | 





voices. 1838. | 

22. The Sword of Argantyr. Cantata (Leeds Festival). | 
1550. 

23. True Thomas. Musical recitation. 1895. 

24. Pippa passes. Orchestral Scena drammatica. 1897. 

25. Overture, three Entr’actes, and accompaniments to 
Parker’s play ‘ The Termagant.’ 1898. 

26. Overture and incidental music to ‘The Black 
Tulip.’ 1899. 

27. The Witch’s Song. Musical recitation. 1902. 

25. Elegy for twenty-four violins and organ. 

20. Motet in fifty parts for female voices. Performed at 





formal opening of the new Royal Academy 
Music, in 1912. 
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FOLK-SONG IN MODERN MUSIC. 
By M.-D. CALVocorREssl. 

After having succeeded in establishing a 
distinction between the question of nationality in 
music and that of the use of folk-tunes in art-music, 
and in reaching the preliminary negative conclusion 
that the use of folk-motives (or motives in 
the style of folk-tunes) by a composer speaks 
neither in favour of nor against his creative 
faculties, the best way to reach positive 
conclusions is to study the various manners in 
which composers use folk-tunes. For this purpose 
one need not study more than a few typical 
instances. If one attempted to investigate the 
matter from the historical point of view, one 
would soon find out that not merely the influence 


of 
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any later | 
All these great merits and failings are indeed | 


Monographs on Beethoven and Wagner for use | 


\(and especially academic art-music, 


introduction of 
from the earlies 
composers who 


of folk-tunes, but the deliberate 
folk-tune is noticeable in art-music 
periods to the present day; the 


| refrain from the practice or do not to an appreciable 


extent come under its influence being exceedingh 
few. So we will wonder how it can have come tg 
pass that the point should have given rise to s 
much debate; but that will not help us to find 
replies to the many. strange arguments that, on 
either side, are part and parcel of that debate. 
Moreover, the study of the part played by 


| folk-tune in the works of past centuries would teach 
us nothing that we cannot learn as well from the 


investigation of modern music. Indeed, the inmost 
logic of the facts confines our attention, in the 
present instance, to modern music. 

The difference between folk-music and art-musi 
which has 
reached the ‘pure, abstract’ stage and _ thence 
the conventional stage) is to be sought, not so 


|much in the melodic patterns, rhythms, and other 


primary elements, but in the general formal, tonal 
and modulatory principles. | Folk-music, as stated 
in the foregoing article, did not undergo the 
gradual changes through which art-music, in the 
hands of many teachers and of many composers, 
became the arbour of convention. So that the 
importance of the problem begins to assert itself 
only at the time when the influence of folk-musi 
helped to set up a reaction against the abstract 
methods of conventional formalism ; or, roughly, 
towards the middle of the rgth century (the period 
when the influences of Chopin, Liszt, and Glinka 
made themselves felt). 

At the beginning, the reaction was hard) 
apparent; and it would have been impossible 
then to foresee ulterior developments. Folk-tunes 
were at first used as mere ornaments, quotations 
insets that lent a peculiar charm of picturesqueness 
to a given passage, or served for some particular, 
temporary expressive purpose, without in the leas 
affecting the general texture of the works in which 
they appeared. In some cases, compromises were 
attempted in order to strike a balance between the 
strict tonal and rhythmical schemes obtaining i 


|art-music and the freer constitution of the folk 


tune ; such a practice, however, remaining exce| 
tional, and folk-tunes being in the majority of cases 
selected so as not to clash too obviously with the 
reigning conventions. 

In proportion, however, as composers felt 5 
more keenly the impulse to resort to folk-tunes, 
the compromise proved not only unsatisfactory in 
itself, but absolutely inadequate ; and it could but 
paralyse all further progress, maintaining as it di¢ 
within strict bcunds the appliance of folk-motives 
A number of Russians, beginning with Glinka 
circumvented the difficulty very deftly; vor 
instance, by using only a very small number 
simple, though effective and fit, harmonies—* 
method conducive in the long run to monoton), 
and that soon sunk into a mere routine; the 
hypercritical finding, moreover, sufficient reason 
aver, as M. Jean Marnold has done in We 
chapter devoted to Russian music in his book, 
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‘Musique d’autrefois et d’aujourdhui,’ that ‘the 
several constitutive elements of such music lacked 
fundamental affinities.’ Glinka, with his admirable 
freshness of invention, and Borodin, with his 
inborn sense of harmony, avoided the pitfall ; but 
of their followers more than one have fallen 
into it. 

For the study of the point at issue stress should 
be chiefly laid on questions of tonality, harmony, 
and modulation. Rhythm, in high-class music, 
never having submitted, even during the most 
classical periods, to as many and as _ heavy 
restrictions, the free rhythm of modern music 
evolved gradually ; whereas freedom of tonality 
and of harmony could result but from an actual 
revolution—a revolution whose results are not yet 
endorsed by the majority of art-judges. 

The tonal scheme—and, as a necessary conse- 
quence, the structural scheme, founded on the 
principle of stereotyped tonal harmony and 
corresponding modulations—began to evolve 
from the time when folk-tunes supplied the} 
material not merely for decorative or picturesque | 
episodes, but for the main fabric of a _ work. 
This constitutes the second stage of evolution, a 
stage upon which it is necessary to dwell for a 
moment. There is a fundamental difference 
between it and the former. Folk-motives, when used 
as ornaments or quotations—be it even in decidedly 
modern, unconventional surroundings, like the old 
French nursery tunes in M. Debussy’s ‘ Jardins sous 
la pluie, —may be said not to affect the essence 
of the music. But the whole tonal scheme of a| 
work and its structure—and this is one of the 
consequences of the ‘laws of properties of material,’ 
whose vital importance is admirably defined in 
Sir Hubert Parry’s book ‘ Style in musical art "—are 
subordinate to the quality of its basic elements, 
the motives. As soon, therefore, as composers 
began to select as starting-points motives whose 
texture was not in accordance with the stereotyped 
standards in major or in minor, the whole tonal 
scheme began to crumble, exactly as the formal 
scheme—for other reasons, psychological and 
not material—had cracked and tottered under the 
hand of Beethoven. 

But unwelcome as the idea may be to the 
upholders of certain systems, facts are ceaselessly 
showing that in matters of musical progress, 
material influences are necessary, wholesome, and 


The whole principle of classical form being 
founded on the relationship between the funda- 
mentai harmonies (tonic, dominant, and sub- 
dominant) of a given key, and corresponding 
relationships between the several tonalities that 
| appear in a piece, it stands to reason that as soon 
las a motive does not admit of their established 
|functions being ascribed to each of these 
harmonies, the principle itself fails to work. 

The chief motive of M. Vincent d’Indy’s 
‘Symphonie sur un theme montagnard frangais,’ 
for instance, does not admit of the dominant 
chord except quite casually, so to speak, in its 
final cadence. Therefore, although in the main 
the symphony is constructed on an altogether 
classical pian, its tonal atmosphere is somewhat 
peculiar and in many respects unprecedented ; 
and its singularly daring modulations, which but 
for the peculiar constitution of the motive might 
at times have appeared out of keeping, sound 
perfectly natural. 
illuminative instance offers in 


An even more 
Balakirev’s ‘ Islamey,’ whose principal motive : 
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of Caucasian origin, affords absolutely no room 
for a ‘dominant’ function, not even in a cadence, 
or in ulterior repetitions and working out. Thus, 
Balakirev has been able to write the whole piece 
without once resorting to threadbare, irksome 
cadences, nor to the sequences from dominants to 
dominants characterizing the routine that endures 
in the conventional forms. 

A very clever and efficient use of folk-tune as 
the material of an elaborate composition has been 
made by Dr. Glazounoff in his tone-poem ‘ Stenka- 
Razeen,’ one of his best works. He has resorted 
to a well-known song of the Volga boatmen : 
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resistless. Psychological, abstract causes have 
influenced musical form in several respects, leading 
0 extensions and other alterations, but have hardly | 
affected the substance to the same extent as the two 
mecrete influences of poetic ‘ programmes’ and of 
‘olk-song. The similarity of results, in either case, | 
is indeed most striking ; and it is for that reason 
tat in the present articles, both problems are 
‘ssimilated. Whenever a musician, guided by some 
tonal peculiarity in his motives, does away with | 
trlain stereotyped formal sequences in harmony or | 
i modulation, he is acting exactly like the writer | 
ot programme music whom his poetic subject leads 
© overlook some law of formal symmetry in| 
construction. | 


deriving his principal theme from Section A, using 
Section B as an episodical motive, and saving up 
the concluding section (not quoted) for the perora- 
tion. ‘The masterful way in which he deals with 
this material deserves close study ; but the 
question cannot be treated within the scope of 
the present article, and has little bearing upon 
the point at issue. If the motive has been 
quoted at length, it is because it affords another 


| striking instance of a melody in which the leading 


note is neither given nor understood (the motive 
from d’Indy’s Symphony alluded to, and the motive 


| from ‘Islamey’ quoted are in the same case), and 


also with a view to a comparison that will presently 
be suggested. 
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The wonderful principal motive of Borodin’s 
second Symphony may similarly be adduced : 





It is not an actual folk-tune, possibly, but it i 
absolutely in the character of old Russian epic 
songs (similar motives appear in Moussorgsky’s 
‘ Khovanstchina,’ at the entrance of the princes, 
and in M. Liapounov’s ‘Chant Epique’). 

It is superfluous to explain that folk-tunes of 
that kind and of other kinds, besides excluding 
hackneyed devices, suggest novel methods of 
treatment in more ways than one. 

Having proceeded thus far, the student will find 
it impossible to entertain a doubt as to the services 
rendered by folk-tunes. But he has now to confront 
an altogether new development, so recent that it is 
almost impossible just now to get a clear percep- 
tion of its actual conditions and eventual conse- 
quences. Indeed, one would be absolutely at a 
loss but for the happy chance that history affords 
us a point of comparison which to all seeming 
gives us, if not positive help, at least a clue—and a 
warning. 

‘The evolution of polyphony during the Middle 
Ages and the Renaissance,’ M. de la Laurencie 
tells us in his book, ‘ L’Histoire du Gott Musical 
en France,’ ‘ divides itself into three stages. During 
the first, composers use as “tenor” or “ cantus- 
firmus ” a popular tune, to which the other voices 
associate. During the second, the “ cantus-firmus ” 
breaks up into fragments that are used as motives, 
for the purpose of working-out; or else, only the 
rhythmic scheme of the prototype is retained. The 
last stage is reached when musicians renounce the 
help of the “ cantus-firmus ” altogether, and invent 
their motives and tunes freely.’ 

It is not very difficult to see that among the 
many composers of to-day who force the most 
unexpected and formidable problems upon us, 
more than one, be it unwittingly or deliberately, 
has adopted exactly the same methods. But the 
comparative ease with which the conclusion may 
be reached is entirely due to the fact that we have at 
hand a fair amount of circumstantial evidence. Even 
when one is aware, for instance, that the young 
Hungarian composers, beginning with M. Bartok 
and M. Kodaly, use their national folk-tunes exten- 
sively and are strongly influenced by them, one 
cannot help experiencing some difficulty in seeing 
the connection between Hungarian folk-music as 
generally known (the difficulty is also increased by 
the fact that one usually knows not Hungarian, but 
Gipsy music) and the achievements of these com- 
posers. <A precious help is afforded by M. Bartok’s 
books of easy pianoforte pieces for children, 
containing arrangements of actual known Hungarian 
folk-tunes, and arrangements whose similarity, in style 
and spirit, to his more elaborate works can be seen 
ata glance. I shall content myself with adducing 
two short extracts in which the part played by the 
folk-tune as a cantus-firmus, a framework for 














musical invention, is in my opinion particularly 
obvious : 





Barro, ‘ Pro Déti’ (Rosznyai, Budapest), No. 28, 











Another remarkable case is afforded by Mr 
Cyril Scott’s ‘Old songs in new guise’ —d 
which a review appeared in the August issue of the 
Musical Times. 

Let it be briefly remarked that the comparison, 
even if sound in principle, may be of littl 
practical avail except, I repeat it, as a possible 
clue and an obvious warning to us not to judge 
rashly. The fact of folk-tunes being used thus 
makes the music in itself neither worse nor better. 

Of course, many will ask whether such method 
are legitimate. To which query the only answer 
is, that all that music can do well it does 
legitimately—the question whether it does a given 
thing well being one that time alone solves. And 
recourse to strange dissonances, strange relatior 
ships between parts, is nowadays noticeable, 
not only in the works of a few composers wh 
make extensive use of folk-tunes, but in those d 
many artists belonging to different schools an 
countries. : 

In M. Igor Stravinsky's ‘Sacre du Printemps 
for example, familiarity with the idiom of Russiat 
folk-song helps us to see that we have to deal with 
something not unlike M. de la Laurencie’s secont | 
stage of evolution, in which the cantus firmly 
(here, the folk-tunes) breaks up so as to supply the 
motives, the syllables of the musical discourse 
Here is an example, the upper notes of which 
should be compared with Ex. No. 2, above: 


Bartok, ‘A Gyrmekeknek’ (7.), No. 39 


be 
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When composers upon whom the influence 
of folk-tune is absolutely indiscernible, like 
M. Schonberg and his disciples, have taken to using 
similar musical effects; when these effects are in 
daily use among many composers who cannot have 
reacted upon one another, it is perhaps too late to 
pretend to shrug one’s shoulders at it. With or 
without the help of folk-song, the new idiom has 
appeared. Whether we like it or not, whether 
we incline or not to endorse it on principle, we 
cannot overlook the fact that it is there. And 

thaps the day is not far distant when theorists 
will present us with its systematic syntax and its 
code of rules in compressed form. For the 
present, I can but leave the student on the 
threshold of his own investigations. 


GIUSEPPE VERDI. 
Born OCTOBER 10, 1813. 
DiED JANUARY 27, Igol. 


In our issue for March, 1901, we printed an 
atticle by Joseph Bennett on the life-work of 
Italy's master-musician, and we gave a portrait of 
the composer, reproduced from the last photograph 
that was taken before his death. We need 
not now again go over the details of Verdi's 
eventful life, but we are glad, on the occasion 
of the centenary year of his birth, to be able 
to give appreciations of the composer contributed 
by two well-known critics. 


VERDIAN EVOLUTION, 
KLEIN, 


THE 
BY HERMANN 


It is a question whether the moment has yet 


arived for a conclusive estimate of Verdi’s 
achievements. His life was a full one. It began 


a hundred years ago last month ; it reached its 
peaceful close a dozen years ago last January. 
The perspective is lengthy and crowded. It 
requires yet greater distance for a true appreciation 
of its detail. Time and posterity alone can 


} decide, once for all, the things concerning which 


contemporary ‘doctors’ have agreed to disagree : 
lor example, Verdi’s place among the Great 
Masters, the relative value of his works, the real 
lasting calibre of operas which are still as popular 
today as when they first leapt into fame. 

On one point, however, mere lapse of time will 
not help us to a more accurate discernment of the 
truth than we can attain now. That point is the 
actual nature of the evolution in Verdi’s so-called 
‘styles,’ and the influence or influences under 
vhich such evolution took place. Here, perhaps, 
ve shall find a better ground for unanimity of idea 
tan many writers were displaying during the 
Cosing decade of the composer’s lifetime. Strong 
difrences of opinion were then expressed on this 
mportant subject. Some would have it that 


Verdi owed his development solely to his own 
geulus ; that it came entirely from within. Others 
ttnbuted it largely—especially in its later phases 











On the other hand 


~to the influence of Wagner. 


one authority, who has perhaps been vouchsafed 
undue prominence by the permanent record of his 
judgment in the pages of Grove’s ‘ Dictionary,’ went 
so far as to declare his complete inability to 
recognise the three different styles or ‘manners’ 
which other people had discovered in Verdi’s 
operas. 


I shall not stay to discuss this dictum of the late 


Giannandrea Mazzucato (whom I knew as a modest 
and otherwise able writer), beyond expressing 
surprise that it was not eliminated, together with 
certain other features which disappeared from his 
article on Verdi in the revised edition of ‘ Grove.’ 
Just as well might one deny the evidence of the 
‘three manners’ of 
recognise the existence of Verdi's. 
from ‘Oberto di Bonifacio’ to ‘La Battaglia di 
Legnano’ ; from 
from ‘Aida’ to ‘ Falstaff,’ are comprised three 
groups of styles, with their intervening transition 
periods, as plainly distinguishable as the cross upon 
St. Paul’s on a clear day. 
inclined to be myopic. 


Beethoven as refuse to 
In the stages 


‘Luisa Miller’ to ‘Don Carlos’ ; 


But Mazzucato was 


On Verdi’s eighty-seventh birthday (and his last) 


the whole of his magnificent career was traced with a 
master hand in the columns of the Daz/y Telegraph 
by the late Joseph Bennett, who refused to admit 
that the change to the great Italian’s ‘ third manner’ 
was mainly owing to the influence of Wagner. 
Nor did he consider the influence to be the out- 
come of either the study or the unconscious 
imitation of Wagner’s methods. 
wrote, 
atmosphere of change, but the results, so far as he 
himself was concerned, were entirely his own . 
The aged master’s latest works are in spirit and 
character no less Italian than their predecessors, 
and they are entirely lacking in the features which 
distinguish the productions of the famous German 
composer. 
we always look for signs of Wagnerian domination— 
even that is all Verdi.’ 


‘No doubt,’ he 


‘Verdi was affected by the general 


Even the orchestral music, to which 


This may have been perfectly true. Nevertheless, 


it is not to be denied that the ‘ general atmosphere 
of change’ had been largely created by Wagner 
himself, and no one else. 
the fact of the changes wrought by the Bayreuth 
master having synchronised with those revealed in 
the later Verdi development did not necessarily 
prove that Wagner caused them. 
but no one who remembers the impression created 
by ‘ Aida’ when it first came out can forget what it 
suggested to the critics of the period. One of 
them, Ernest Reyer, a Frenchman, who was also a 
composer moving with the times, exclaimed: ‘Ah! 
let no one say now “M. Verdi lives in the most 
perfect isolation, and remains absolutely indifferent 
to every new work, to every new system. . . .’ 
I am perfectly certain that the works of Richard 
Wagner are familiar to him, and equally so those 
of Berlioz. 
the scores of Meyerbeer, and have made himself 
acquainted with what Gounod has done, which is 
not always on the surface. 
different styles were perhaps only rough sketches 


Bennett argued that 


True, again ; 


He must also have studied just a little 


His studies in these 
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vhen he wrote “ Don Carlos” ; at present they are | marks of individuality which he bears with him to 
far advanced, if not absolutely complete. And if|the end. They overflow once more in the ‘ Ballo 
he persist in his new style, the maestro Verdi, | ‘in Maschera,’ ‘Les Vépres Siciliennes’ (written 
ilthough some of his enthusiastic admirers may | for Paris), and ‘Don Carlos.’ But all these efforts 
become cool, will work many conversions and | reveal the inward striving after higher things ; they 
make many disciples, even in those exclusive |are so many stepping-stones to the attainment of 
circles which hitherto have scarcely recognised | that last glorious summit wherein Verdi raised his 
him.’ third temple to the Muse of Opera. That he 
Verdi did persist, and with important con-| evolved it from his own design, and built it wholly 
sequences alike to himself and the art of his|out of his own material and from his om 
country. The ‘Manzoni’ Requiem, a masterpiece | inspiration I, for one, cannot doubt, any mor 
that will live so long as there is music on earth,|than I can question that posterity will always 
followed quickly upon ‘Aida.’ Sixteen years/|regard it as the noblest temple of the three. 
later came ‘ Otello,’ another great landmark upon 
the re ad of advancement ; and six years after that | VERDE AND POLITICS. 
‘Falstaff,’ a comic opera not unworthy to be 
ranked in its way with ‘Die Meistersinger.’ But | 
with the advent of ‘ Aida’ the so-called conversions; The trouble Verdi had on many occasions with 
anticipated by Reyer had already begun. They|the police censorship the Austrians had established 
started with Arrigo Boito and ‘ Mefistofele,’ with/in Italy has given rise to the idea that he wasa 
Ponchiello and ‘ La Gioconda,’ who between them /great patriot. There is no doubt that Verd 
laid the foundations of the Young Italy school of|sympathised wholeheartedly with the general trend 
to-day, the school of Mascagni, Leoncavallo, | of the political movement of his day in Italy, bu 
Puccini, and Wolff-Ferrari. |at the same time it would be erroneous to suppos 
All controversy, however, as to the immediate | that he deliberately set out to defy ‘ the barbarians 
influences that may or may not have affected Verdi! In any case, as the authorities could only object t 
in his artistic evolution is of secondary importance |the words of the operas, the librettist, rather than 
compared with the fact itself, and the wonderful|the composer, should be held responsible for any 
internal manifestation of steady growth which his| display of patriotism. The only proof we have o 
works afford. He learned his best lessons from | Verdi’s feelings on the subject of the treatment d 
his early failures, which were pretty evenly|his operas by the police is his stubborn opposition 
distributed among his early successes. Having/to any amendment in accordance with ther 
gained the ear of the public with operas like|commands. In the end he had to give way often 
* Nabucco,’ ‘I Lombardi,’ and ‘ Ernani,’ he began | enough, but the mere fact of his having defied th 
to perceive that there was something lacking in the| police made him a hero with the patriots. At the 
form and character of the model upon which he|same time the situation in Italy was such that 


BY F. BONAVIA, 








was working. He grew tired of realism, he/unless one was absolutely hand in glove with the 
attached no value to the political meaning whic h | foreigner it was hardly possible not to give umbrag 
his countrymen read into his settings of certain|to the suspicious authorities. The “methods by 





lines and therewith roused themselves to fine|which the Austrians tried to hold the Italia 
frenzies of delight. He sought to create for | provinces are now matter of history. Ther 
himself loftier ideals. |treatment of Verdi is typical. The dramatists 
He did not succeed all at once. During the/the time, Ferrari, Giacometti, when they chose: 
five years that elapsed between ‘Ernani’ and| patriotic subject made straight for their goal without 
‘Luisa Miller’ he brou; ght out no fewer than eight |attempting to hide their ‘end, and one can wel 
operas, including the one (‘I Masnadieri’) founded | understand why the police forbade the performance 
upon Schiller’s ‘ Rauber, which he wrote specially | of some of their works. But in the case of Verd 
for Her Majesty’s Theatre and came to London|the prohibition appears not only unjustifiable but 
to produce. ‘These were all more or less failures. | even devoid of common-sense. 


Then Verdi blossomed forth into his second} Let us consider some of the operas which wert, 
manner, to which belong, of course, * Rigoletto,’| barred, and the reasons given for the censoring. ; 
‘Il Trovatore,’ and ‘La Traviata. We smile} The subject of ‘Nabucc o’ would seem as remote 


to-day when the thought of higher ambitions and | from politics as it well could be, yet a single line, 
nobler artistic ideals is associated with these|‘Oh my country, so lovely and yet lost, ’ inspired 
operas, now hackneyed until they have become | the police agents with suc ‘h fear that to this da 
threadbare. Yet to do so is perchance to forget | the performance of the opera is forbidden in the 
two things : first, the unquestionable advance that | Italian provinces of Austria. ‘ Ernani,’ on whieh 
they mark in the development of Verdi’s technical | the police ban still rests, is based on the wel 
resource, together with his capacity for refined and | known play by Victor Hugo. In this a chorus 
appropriate expression; and, secondly, the} beginning with the words which, roughly translat 

possibility that these very operas may still live and|run; ‘May the lion of Castile awake again,—® 
retain their popularity as long as any that have} will fight with our arms and our hearts—as of ol 
issued from the same pen. against the tyrant Moors '—proved the bone a 

At any rate, we can perceive in them the! contention. The ‘ Lion of Castile’ evidently 
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unmistakable traces of the true Verdi—those!| not deceive the Austrians. Lions have ever De 
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The Lion of 
St. Mark has been the subject of many jokes not 


the bugbear of the Slav police. 


always witty though often bitter. ‘Your lion is 
dead’ said the Austrian to the Venetian. ‘ He is 
only sleeping after too big a meal,’ replied the 
Venetian, ‘you had better clear out before he 
wakes again, because he will be very hungry.’ 
Only a short time ago a wall in Monfalcone which 
bore the emblem of the Venetian Republic was 
ulled down for no apparent reason. 

It must be said that the chorus in ‘Ernani’ to 
which the police took exception was the culminating 
yoint of a conspiracy against Charles V. of Spain, 
and possibly its presentation on the stage might 
have been suspected of encouraging the conspiracies 
then being hatched all over Italy. Even less clear 
is the case of ‘ Attila’ which, when first performed, 
created such a furore that the theatre benches were 
smashed to pieces by the demonstrators, and the 
opera was accordingly nicknamed ‘Attila, the 
scourge of the benches.’ 

The subject of ‘ Attila’ is, of course, the historic 
episode at Chalons when the Roman general, 
Etius, succeeded in stemming the advance of the 
Huns. In the duet between the commanders, 
Etius puts his requests very modestly. ‘ Keep 
thou the Universe,’ he says to Attila, ‘Leave 
Italy to me.’ 

It is very evident that if the police were extremely 
suspicious of everybody and everything, the 
Italians were equally ready to see allusions to their 
own conditions in the most innocent remarks that 
were made on the stage. The only possible way 
of preventing such demonstrations would have 
been to close all the theatres. Sometimes 
the prohibition of an opera was withdrawn, thanks 
to stratagems of childish ingenuity. The Arch- 
bishop of Milan, for instance, objected to the 
opera ‘I Lombardi’ on the ground of its irreverence. 
The Archbishop's scruples were overcome, how- 
ever, by changing ‘Ave Maria’ to ‘Salve Maria.’ 
In ‘Rigoletto,’ the plot is taken from Victor Hugo’s 
‘Le Roi s’amuse,’ and one can easily understand 
that a story which relates in no ambiguous terms 
the adventures of a libertine prince would be 
unacceptable to those in authority, but it is less easy 
to understand why it should have been allowed to 
pass after the hero had been changed from Francis 
the First to a Duke of Mantua. Most people of 
average culture must have known the book from 
vhich the plot was drawn, and the opposition 
‘ould only induce them to look for allusions 
vhere none were intended. It stands to reason 
that ‘Les Vépres Siciliennes’ was scowled upon ; 
a opera representing the massacre of the French 
ivaders at the hands of the Sicilians being 
untamount to a glorification of revolution. But 
vty was it necessary in ‘Un Ballo in Maschera’ 
rename the hero (Gustavus III.) Richard, and 
take him a Governor of Boston ? 

Considering the state of Italy at the time, it will 
% seen that Verdi, though unquestionably in 
‘wm sympathy with the movement for the unity 
tItaly, was one of the men who had patriotism 














: upon them. On the other hand, his music 





—popular in character and fiery—was admirably 
fitted to serve as a battle song for the masses. 
Time has shorn the earlier Verdian operas of most 
of their glory; but this buoyancy, this rude 
strength, still remains to them, and is the one 
reason why they are not yet entirely forgotten. 


COMPOSITIONS BY VERDI, 


Operas, in chronological order. 

Rocester—2 Acts (Piazza). about 
Parma. Manuscript lost. 

Oberto conte di San Bonifacio—2z Acts (Romani). 
Scala, Milan, November 18, 1839. 

Un giorno di regno or II finto Stanislao—2 Acts (Romani). 
La Scala, Milan, September 5, 1840. 

Nabucco—4 Acts (Solera). La Scala, Milan, March 9, 1842. 

I Lombardi alla prima crociata—q Acts (Solera). La 
Scala, Milan, February 11, 1843. 

Ernani—4 Acts {Piave). Théatre Fenice, Venice, March 9, 
1844. 

I due Foscari—3 Acts (Piave). Théatre Argentina, Rome, 
October 3, 1844. 


Composed 1836 for 


La 


Giovanna d’Arco—3 Acts (Solera). La Scala, Milan, 
February 15, 1845. 
Alzira—3 Acts (Cammarano). San Carlo, Naples, 


August 12, 1845. 
Attila—3 Acts (Solera). Théatre Fenice, Venice, March 17, 
8% 


1846. 

Macbeth—4 Acts (Piave). La Pergola, Florence, March 14, 
1847. 

I Masnadieri—4 Acts (Maffei). 
July 22, 1847. 

Jerusalem—4 Acts (I Lombardi, revised and augmented) 
(Royer and Vaéz). Académie Royale, Paris, 
November 26, 1847. 

Il Corsaro—4 Acts (Piave). 
October 25, 1848. 

La Battaglia di Legnano—3 Acts (Cammarano). Argentina, 
Rome, January 27, 1849. 

Luisa Miller—3 Acts (Cammarano). 
December 8, 1849. 


Drury Lane, London, 


Grand Théatre, Trieste, 


San Carlo, Naples, 


Stiffelio—3z Acts (Piave). Grand Théatre, Trieste, 
November 16, 1850. 

Rigoletto—3 Acts (Piave). Theatre Fenice, Venice, 
March 11, 1851. 

Il Trovatore—4 Acts (Cammarano). Apollo, Rome, 
January 19, 1853. 

La Traviata—3 Acts (Piave). Théatre Fenice, Venice, 


March 6, 1853. 

Les Vépres Siciliennes—5 Acts (Scribe and Duveyrier). 
Grand Opéra, Paris, June 13, 1855. 

Simone Boccanegra—3 Acts (I’iave). 
Venice, March 12, 1857. 

Aroldo—4 Acts (Piave). 
August 16, 1857. 

Un Ballo in Maschera—4 Acts. Apollo, Rome, February 17, 
1859. 

La Forza del Destino—4 Acts (Piave). 
Petersburg, November 10, 1862. 

Macbeth—4 Acts (Piave), revised. Théatre Lyrique, Paris, 
April 21, 1865. 

Don Carlos—5 Acts (Mery and Du Locle). 
Paris, March 11, 1867. 

Aida—4 Acts (Ghislanzoni and D*& Locle). 
Italien, Cairo, December 24, 1871. 

Otello—4 Acts (Boito). La Scala, Milan, February 5, 
1887. 

Falstaff—3 Acts (Boito). 
1893. 


Théatre Fenice, 


Nouveau Théatre, Rimini, 


Theatre Impériale, 


Grand Opéra, 


Theatre 


La Scala, Milan, February 9, 


VOCAL WORKS. 
Messa da Requiem (in memoriam Alessandro Manzoni). 
Chiesa di San Marco, Milan, May 22, 1874. 
Pater Noster, Ave Maria, after Dante, 
S.S.A.T.B. La Scala, Milan, April 18, 1880. 
Ave Maria, Laudi alla beata Virgine (Dante), Stabat 


for chorus 


Mater, Te Deum. (uattri zezzi sacri for four voices. 
Turin, 1899. 
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Wedding Cantata—composed about 1834. 

Inno delle Nazioni. Composed for the London Exhibition 
and performed at Her Majesty’s Theatre, May 24, 1862. 
romances: Non t’ accostare all’urna, More, Elisa, 
In solitaria stanza, Nell orror di notte oscura, Perduta 
ho la pace, Deh pietosa. 

Album of six songs: Iltramonto, La Zingara, Ad una stella, 

Lo Spazzacamino, I mistero, Brindisi. 


Six 


Il Poveretto. Romanzo. 
Tu dici che non m’ami. Stornello. 
L’ esule, La Seduzione. For bass. 


urda che bianca luna. Notturno for tenor, 


bass, with flute obbligato. 


Gus soprano, 
and 
INSTRUMENTAL WORKS. 
String quartet, written at Naples and performed at the 
composer's house, April 1, 1873. 
Symphonies, Overtures, Marches for orchestra and military 
band, written 1833-36, not published. 


Occasional Wotes. 


We share the universal regret of the nation that 
the Right Hon. Lord Alverstone, G.C.M.G., has on 
account of ill-health resigned the exalted position he 
held as Lord Chief Justice. We also desire to share 
in the congratulations on the honour that has been paid 
to His Lordship by His Majesty The King in making 
him a Viscount. We trust that Viscount Alverstone 
will long continue to find that satisfaction and 
recreation in the practice of the Art of Music which 
he has enjoyed in the past, and that he will still be 
able to give that valued support to musical move- 
ments by which he has on so many occasions earned 
the gratitude of the musical profession. 








One of the best signs of musical yrace in Wales is 
to be found in the ferment that is developing over the 
proposal to form a Welsh National College of Music. 
Although various meetings and discussions have 
been held, nothing very definite has so far emerged, 
but at least there is evidence of a strong desire on the 
part of many earnest and influential persons to devise 
ways and means that may lead to national musical 


progress. 


At present Aberystwyth and Cardiff University 


Colleges have organized departments of music. At 
Carditf diploma and degree courses have been 
established, and there are choral and orchestral 


Societies rehearsing weekly under the able direction 
of Prof. David Evans. Similar work on a smaller 
scale is being carried on at Aberystwyth under Prof. 
David Jenkins. Recently a new departure has placed 
music at Bangor College on a hopeful footing, Mr. 
Harry Evans, who is one of the forward school, having 
been placed in authority. But the question is whether 
at these three centres it is possible to provide the gifted 
sons anddaughters of Wales with that formative musical 
environment which will enable them to develop all 
their potentialities. As it is, many young Welsh 
students come to the Royal Academy and the Royal 
College of Music. Is it likely that the isolated Welsh 
University Colleges can offer anything to equal the 
advantages afforded by these institutions, which, of 
course, draw their students from the whole Empire? 
It may be that generous support of the three 
University Colleges is for the present the most 
practicable course, but we fear it will not arouse 
enthusiasm. In the end a purely musical institution, 
well-equipped, and independent of outside control 
and of fluctuating opinion, must be regarded as the 
goal and the only rational solution of the problem. 
The Welsh nation owes it to itself to make the most 
of its musical genius. 


| 





Early in October the musical world learned with 
dismay that the Denhof opera tour, of which so much 
had been heard, was broken off suddenly 
Manchester owing to lack of support there and 
elsewhere. It seemed that this fine company was to 
be disbanded. But in a few days it was announced 
that Mr. Beecham, ubiquitous and enterprising as 
ever, would take the business in hand: and we are 
glad to record that he has done so with great success, 
The threat of abandonment has spurred on musical 
amateurs to show their appreciation of opera. 


Apropos the performances of the Denhof (now 
Beecham) Opera Company, we are informed in ag 
provincial paper that : yy 

Mr. Schilling-Ziemssen’s reading of the Overture was that 
of Richter intensified. Every demisemiquaver in the score 
stood clearly alone. Every phrase, every theme was distinct, 
while the perfection of instrumental blending atiorded the 
fullest measure of delight to the student and the mere lover 
of opera alike. The conductor inspired his choral and his 
orchestral forces, and obtained effects of expression and 
delicacy and thunderous fortissimos with the strength ofa 
commander who knows the skill and resource of his battalions, 
What is generally a weak department in ‘The Flying 
Dutchman,’ the horn part, was treated with such skill as t 
be among the most enjoyable of the features. 


We are glad the opera went so nicely. We trust that 
the quavers and the dotted crotchets also stood out 
clearly ; but we resent the words ‘the mere lover of 
opera,’ —as though Ze did not count! 


We remind our readers that on the day when this 
journal is published Mr. Raymond Roze’s opera season 
commences at Covent Garden. The first opera to be 
mounted will be Mr. Roze’s ‘Joan of Arc,’ which wil 
be given for the first time on any stage. The 
particulars available at the time of going to press ar 
as follows: the répertoire contains, besides ‘ Joan a 
Arc,’ Wagner's ‘Tannhauser,’ ‘Lohengrin’ and ‘Tristan 
und Isolde,’ Bizet’s ‘ Carmen’ in a new translation by 
Mr. Hermann Klein, Gounod’s ‘ Faust’ in a new 
translation by Mr. Alfred Kalisch, Humperdinck’ 
‘ Hansel und Gretel’ and a ballet ‘ Narkiss, the Golden 
Prince.’ The conductors and ‘ Masters of Music’ art 
Mr. Michael Balling, Mr. Hamilton Harty, Mr. Frank 
Bridge, and Mr. Julius Harrison. It is good to se 
Englishmen among the responsible workers, and 2 
good proportion of English names among the artists 
It will be a large feather in Mr. Roze’s cap if he wis 
success in this venture based on native talent 
especially after the recent disaster to Englands 
growing repute as a home of opera. It is announcet 
that during his season Mr. Roze will give Sundaj 
evening Wagner concerts at the Opera House. 


The prospectus of the Classical Concert Society$ 
autumn season of ten chamber concerts at Bechsteit 
Hall gives details of some very interesting programmes 
Much of the music, as is consistent with the name 0 
the Society, is familiar, but it is the familiarity thats 
won by greatness, and the names of the artists who 
are to present it promise that perfection which cat 
never lose its novelty. The first two concerts at 
dealt with in our London Concerts column, and tt 
third—a Brahms concert, with the Rosé Quartet—™™ 
have taken place (October 29) by the time these 
notes appear. The Rosé Quartet again come 
forward on November 5. On November !2 Mile 
Jane Bathori-Engel and Mr. Leonard Borwick, an 
on November 19 Mr. Borwick and _ the Misses 
Harrison, will appear. The Klingler Quartet will be 
heard on November 26, and again, joined by * 
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with the London String ( 
Grainger will also assist. 
December 17, M. Maurice 


have been reduced. 


quartets, ten quintets for 
sextet, a septet, a double 


at the Queen’s Hall on t 
November 4, with which 


in England of Strauss’s 


Hall of the Gesellschaft 
Vienna on October 18. I 


to employ an orchestra of 


new work speak of its melod 
simplicity. The conduct 


and well acquainted with his 


Sir Henry J. Wood has 


te has held since 1902. 


it attack a note at the 
thaling. That is too soon.’ 





*tnot likely to commit this 








Svendsen’s). The progr 


onductor of the Sheffield ° 


London String Quartet for the performance of 
Mendelssohn’s Octet, on December 3. Mr. Gervase 
Elwes, on December 10, is to sing Dr. R. Vaughan 
Williams’s admirable song-cycle ‘On Wenlock Edge,’ 
Juartet, and Mr. Percy 


At the last concert, on 
Ravel is expected to be 


present to accompany Miss Rhoda von Glehn in his 
own songs, and to hear his famous Quartet in F 
performed by the English String Quartet. It remains 
to add that the terms of subscription to these concerts 


The report of the twenty-seventh season of the} 
South Place Sunday Popular Concerts is again striking 
evidence of enthusiasm and activity in the cause of 
music. A district that knows not music on working 
days gives forth every Sunday, during the autumn 
and winter season, a chamber concert of the 
highest class. Only well-known players and singers 
are engaged there. At the twenty-two concerts of the 
1912-13 season the works performed included eight 
pianoforte trios, four pianoforte quartets, eleven string 


various combinations, a 
quartet, and an octet 


rammes of the first few 
concerts of the present season are the beginnings of 
asimilar record. Admission is free to the unreserved 
seats and cheap to the reserved seats, so that the 
ganization needs all the support it deserves. 


The concert ot the Royal Philharmonic Society 


he evening of Tuesday, 
the Royal Philharmonic 


Society inaugurate their hundred and third season, 
should prove to be one of the most interesting of the 
year. The programme includes the first performance 


*Festliches Praeludium,’ 


composed for the opening of the new Concert 


der Musikfreunde at 
n composing it, Strauss 


aimed at producing something midway between 
the ‘Jubel Overture’ of Weber, and the Prelude 
to ‘Die Meistersinger.’ For the carrying out of 
the intentions of the composer it will be necessary 


150, of whom a hundred 


wil be string players. Those who have seen the 


iousness and comparative 
or of the concert is 


Mengelberg, who is specially intimate with Strauss 


intentions. The hundred 


string players will also be employed in Percy Grainger’s 
‘Mock Morris.’ The other orchestral numbers 
nclude Wagners ‘ Huldigungs-Marsch, and 
Beethoven’s fifth Symphony. Senor Manen_ will 
play Lalo’s ‘Symphonie Espagnole,’ and Madame 
itkby Lunn will be the vocalist of the evening. 


resigned the position of 
Triennial Festival, which 


In an article in a contemporary on ‘Good vocal 
attack,’ Madame Tetrazzini leads off by saying, ‘ Do 


same time that you are 
It is. Indeed, until we 


‘an have a kind of supplementary shaft added to our 
mesent windpipe—an emergency exit, as it were—we 


grievous error. 


JOHANN MATTHESON. 
By JEFFREY PULVER. 


‘Old Squabbler, Dandy, Charlatan, Word-Juggler, 
and many other similar titles of honour are bestowed, 
in the histories of music, in biographies, and in the 
writings of celebrated representatives of the modern 
musical art, upon the man, who, after a closer study 
of his nature, endeavours, and activities, gave me the 
courage to attempt to win for him the just appreciation 
that I conscientiously feel myself compelled to accord 
him.’ These are the words with which Ludwig 
Meinardus opened his discourse* on Johann Mattheson 
in 1874, and they are the words that I should have 
employed unconsciously had I not firstread Meinardus’s 
work. That Mattheson has been gracelessly under- 
rated is certain ; for I know of no German contemporary 
of Handel or Bach whose labours more vividly give 
back the period at which he worked, or whose 
endeavours towards the improvement of the state of 
music bore such good and lasting fruit as those of 
Johann Mattheson. Although his compositions have 
been ridiculed by more than one popular writer, and 
his character woefully misread by most, I think it will 
only be necessary to regard him and his work in the 
light of his own period, to compare him with his 
contemporaries, and to examine his motives before 
condemning his results, and we must come to the 
inevitable conclusion that in Johann Mattheson we 
see one of the greatest forces in 18th-century music, 
one of the pillars upon which a pure musical style 
could be founded, and one of the pioneers in the war 
against prejudice, charlatanry, and _hide-bound 
convention. Apostles of progress are never likely 
to be much.beloved of their contemporaries, and 
when the fashion of public quarrelling in this age of 
pamphlet wars is added, we can easily see how 
Mattheson obtained his epithet of ‘Old Squabbler.’ 
Was he more quarrelsome than those about him ?— 
I do not think so. In the age that beheld Mattheson 
the polemical style was the favourite one ; we know 
that the most elementary discussions were developed 
into wars of great bitterness in open letters, 
pamphlets, and often in bulky volumes; when 
Mattheson used these means he was not proving 
himself to be excessively snappish, but it showed only 
that he was content to fight his world with the 
accepted weapons of that world. And when Moritz 
Hauptmann called the Hamburger an ‘alter Disputax’ 
he evidently forgot for the moment that everyone 
disputed everything in that period of the ‘rule of 
Reason.’ 

How frequently has Mattheson been accused of 
pedantry! Did not his detractors know that the age 
of the Grand Encyclopédie was one in which not to be 
‘learned’ was a sure passport to the wall? Which 
author of that era could afford to go to press without 
a rich collection of Hebrew, Greek, Latin, French, 
and English quotations liberally scattered throughout 
his pages? Was Mattheson an exception? No; 
but he was also by no means the worst of the rule. 
To look at the 18th century through the eyes of the 
19th and 20th is to obtain a very distorted view. 
The ‘Zopf’ was the sign of artificiality, of flattery, 
of sensitiveness, of affectation, and of hasty passions ; 
but Mattheson’s rapier leapt out of its scabbard no 
faster than did that of the least of his slighted 
contemporaries. How much has been written and 
debated upon the famous duel with Handel! Is it 
worth it? Is it not sufficient to set it down as the 
result of a hasty quarrel between friends who 





| * Published in ‘Sammlung Musikalischer Vortriige.’ 





immediately afterwards ‘made it up’ again? 
) § 











B. & H., 1879. 
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So far I have sought to excuse where others have 
uncompromisingly blamed ; let us now look upon the 
other side of the canvas. Certain of Mattheson’s 
most biassed critics still show signs of possessing 
some slight sense of justice where his merits are 
concerned ; ‘an untiring and thorough worker’ says 
one, and spoils it by adding ‘half-charlatan, half- 
learned.’ The falsehood of the first ‘half’ is easily 
laid bare by his intensely fervent defence of the musical 
art against everyone and everything likely to lower its 
divinely high standard. In the introduction to his 
* Musicalische Patriot’ he says: ‘ Music is the science 
and the art of putting harmonic intervals so skilfully 
together, and of reproducing them so pleasingly, 
that it should, by varied sounds and movements, 
occasion a euphony that can raise the human heart 
to virtue and to the praise of the Most High, after 


God’s own will, grace, and command.’ Does this 
sound like the affected prating or the bombastic 
advertisement of a charlatan? And that he was more 


than ‘half-learned’ will be seen later when we arrive 
at pure biography. But while on the topic of music 
in its relation to religion, I should like to refute another 
favourite statement of Mattheson’s calumniators. 
This is the charge that his religion was a pose, 
and that his daily reading of some chapters of the 
Scriptures a self-swindling artifice. It would require 
turpitude even greater than is human to keep up such 
a pretence throughout so long a life as was 
Mattheson’s. ‘ Music is a possession of the Church, 
and is only for God-fearing and virtuous people : let 
each one give to God that which is God’s,’ says he; 
and it is in music that he seeks true happiness. He 
writes: ‘Many have gorged themselves to death ; 
and | add also drunk themselves into the grave ; 
debauchery is mourning for the heart . . . Quelle est 
la vie d'un homme, vaincu par le vin? Nothing ; 
these things have nothing to do with our happiness.’ 
Is all this to be construed into proof of aught but a 
noble character? Many have said that he was 
dishonest in his dealings because he was dishonest 
with himself. In all his work I find signs of the 
contrary. Ever introspective, he knew that the only 
way of convincing others of the soundness of his 
precepts was to live them first—as motto to his ‘ Plus 
Ultra’ he uses Milton’s line: ‘ The best ingredient of 
a good writer is that of being an honest man.’ 
Nevertheless, it will not be possible to deny that 
there were traces of vanity in his constitution ; but 
it is also possible to find excuse for it. Mattheson’s 
higher education was self-acquired. High honours 
were heaped upon him, and if some self- 
appreciation on their account must pass by the 
names of egoism and vanity, let it pass as such; but 
let us not forget to honour him for his having made 
of himself the man of learning he undoubtedly was. 
And Cyril von Wich, whose table companion he was 
for many years at the English Embassy, described 
him as the most modest of men. Even in his writings 
his findings are always either based upon the then 
accepted authorities, chapter and verse being 
invariably quoted, or else he substantiates his own 
decisions with evidence that is generally entirely 
conclusive. Egoism finds little space in his work- 

rather the contrary—for in some of his cleverest 
publications he intimates that his intention was 
merely to strike the key-note and leave the working- 
out to ‘other and better men.’ 

What has gone before may give some idea of the 
character of the man whose life-story follows. The 
reader of much that has hitherto been written of 
Mattheson must lose by the jaundiced views generally 
expressed ; even Chrysander sinned in this respect, 
and allowed his avowed hero-worship of his deity 
Handel to permit prejudice against the Hamburger 


musician and reformer to take deep root. It is wor 
than folly in us to allow a slander that is surely of 
enough to die to overshadow the good work done }y 
a man who, unfortunately for himself, had the mor 
courage to say what he thought and fling it in th 
teeth of those who made up the petty circle of cavilles 
and carpers about him. 

Born at Hamburg on September 28, 1681, Johan 
Mattheson enjoyed advantages that did not fall t 
the lot of every prospective musician. The son of 
a revenue official in comfortable circumstances, 
never knew the struggles against poverty of a 
Leopold Mozart; possessing an iron constitution 
further strengthened by every athletic pursuit, he 


combated illness and withstood the strain of overworlf 


with remarkable ease. The home-life of Johann was 
pure, simple, and happy ; his childhood was spent inan 
atmosphere of religion not marred by bigotry. Doted 
upon by his parents and friends, he ran a grave ris 
of becoming a spoiled child, a circumstance that gave 
most of his later slanderers the excuse for accusing 
him of conceit ; for, they argued, a spoiled child could 
grow up into nought but a vain man. Showing signs 
of musical talent in his seventh year, he was warmly 
encouraged in the study by his parents (although his 
father had at first destined him for the law), and he 
was given every advantage of tuition. For each of five 
instruments—organ, clavier, flute, oboe, and viola da 
gamba—for composition, and in singing, he hada 
special teacher, and it seems that his early gener 
education was rather neglected on that account. He 
certainly did attend the Johanneum, but most of the 
higher education he enjoyed—his profound knowledge 
of statecraft and diplomacy, of foreign languages and 
histories, of the classic authors of Judzea, Greece, ani 
Rome—was all self-acquired. Later on, to preserve his 
mental and physical balance, he indulged in all kinds 
of exercises and sports, and while his mind was being 
stocked with a most heterogeneous collection o 
subjects, his body was also being trained in riding, 
dancing, and fencing. 

Little Johann was but nine years old when his 
father made a last attempt to interest him in th 
study of law. To this end the boy was sent toa 
couple of lectures in jurisprudence. The effect of 
such discourses on a child may be imagined. The 
looked-for interest did not come, and although he 
later studied the subject very deeply, he was from 
that moment allowed to pursue music to his hearts 
content. Although still a schoolboy, some compositions 
of his were performed with much success at concerts 
and church, and, indeed, he seemed unusually 
precocious ; his voice was described as a ‘pure and 
beautiful treble,’ and besides his skill in writing, he 
could play the harpsichord very well. On his retum 
home from school it was his wont to instruct pupils df 
his own age, and we see his love for uninterruptet 
work evident thus early. His voice soon gained him, 
admission into the chorus of the Hamburg Opera 
which was then in a most flourishing state, and when 
the company played at Kiel he was promoted to sing 
name-réles in female character in opera, which the 
good Hamburgers still called by its old-fashioned 
name of Singsfiel: this was in 1696 and 1697. He 
was only nineteen years of age when he wrote ane 
produced his first opera, ‘ Die Pleiaden.’ By this time 
his voice had broken to become a //e/dentenor, and m 
his first production he sustained the chief rdle himself, 
adding to this duty the then not unusual ones a 
conductor and harpsichordist. Thence onward man) 
other operas followed until his diplomatic -_ 
prevented his appearance on the stage. Even then he 
continued to write in this form for his own pleasur 
for many of his later works he did not even attempt! 








have produced. 
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His fame had by this time travelled, and offers of | assured the progress of music in 18th-century Germany, 


positions as organist came from Liibeck (1703) and 
Haarlem (1704), only to be declined, in spite of the 
large salaries attached to them. 
refusing these offers are not clear, but he may have 
had some inkling of the regard in which he was held | 
by Johann von Wich, the representative in the British 
interest in that part of Germany, and father of one of 
If he was speculating upon an ultimate 
appointment at this Embassy his hopes were speedily 


his pupils. 


fulfilled, for his 


languages and of international law caused von Wich 
to draw Mattheson closer to the service. 
end in view the diplomat engaged him—first as tutor 
o his son (1705), and later as secretary in the secret 
ervice department. 
Occupied with his pupils, his secretaryship, 
and the numerous and important missions upon which 
he was sent, he still found time to play, compose, and 
write treatises On various musical subjects; and more 
than his talent must be admired his amazing industry 


times. 


and versatility. 


Being now in 


in 1709, Catherine Jennings, the daughter of an 
English clergyman. 
to the writings of his contemporaries, was very happy, 
but no heir to Mattheson’s talents and fortune blessed 


the union. 


The death of Johann 
responsibilities of the ambassadorial post on 
Mattheson’s shoulders until what time his quondam 
pupil, Cyril von Wich, was of an age to assist him ; 
$0,as time went on, we see signs of always greater 
industry and activity. 
diplomatic writing that he had to get through did not, 
however, prevent him from composing a Serenade to 
honour the accession of George I. to the throne 


of England. 


But new work was soon added. 
invested in the Directorate of the Hamburg Cathedral, 
and in other honours of a similar nature. 
not sinecures : a huge number of compositions for the 
organ and chorus, oratorios, and other sacred works, 
testify how seriously he took his posts ; 
Duke 
Capellmeistership of the Ducal Band, 
accepted it together with the large salary attached, 
and found time for that work also. 
physical defect from which he ever suffered—an ear 
aflection—now began to grow worse, and in 1728 he 
was compelled to relinquish his many musical pursuits 
and content himself with writing on the subjects he 
Zedler, writing in 1739, says: 
sill living, right merry, and industrious in State 
music.’ 
retirement from the field of practical music he set 
himself the task of issuing books on almost every 


in 1719 the 


loved so well. 


affairs 


and 


branch of the art. 


m another occasion. 
When we réview Mattheson’s work—both musical 
and literary—the first thing that strikes us is not so 
much the genius it proves (for Mattheson undoubtedly 
possessed both genius and talent, in spite of the dis- 
paraging remarks contained in Grove, and others who 
‘opied)—not so much its apparent genius, I say, as 
is revolutionary tendency. 
worship of the Italian A/aestro adi Cappella and the 
ing of the music of Versailles had gone on long 
‘tough, and he was determined to give the newly- 
awakened German talent some material untainted by 
Sreign influence to work upon. 
afluence was his most mobile enemy, the ‘dry bony 
tands’ of the ultra ‘ learned’ and of the academics 
used forts against which he thundered volume | 
As one of the greatest forces that 


Son volume. 
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alert brain and knowledge of 
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Now began Mattheson’s busiest 


a settled position, he married, 


His matrimonial life, according 


Wich the 


to 
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The enormous amount o 
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him the 
Mattheson 


of Holstein offered 


But the only 


‘He is 


From the moment of his 


These must be left for treatment 
He died, very wealthy, in 1764. 


Johann Mattheson is a man worthy of the most serious 
study ;—and we, who read our Jahn, our Spitta, and 
our Chrysander, and take a vicarious pride in the 
| achievements of the great ones, should feel a deep 
sensation of shame that we neglect him who 
undoubtedly removed many obstacles from, and 
combated many of the evils that beset, the path 
which led towards musical advancement. 


MR. WILLIAM LUDWIG’S 


PERFORMANCE. 


Sir Herbert Tree has generously granted the use of 
His Majesty’s Theatre, on December 8, for the benefit 
of Mr. William Ludwig, formerly principal baritone of 
the Carl Rosa Company. Mr. W. Ludwig was well 
known as a fine artist whose impersonations of ‘The 
Flying Dutchman’ and other prominent réles were 
famous in London and the provinces. The programme 
of the matinée is yet in the making, but it is known 
that — among others — Miss Violet Vanbrugh, Miss 
Marie Tempest, Sir Herbert Tree, Mr. Arthur 
Bourchier, Mr. George Grossmith, Miss Florence 
Smithson, Mr. Barclay Gammon, and Mr. Maurice 
Farkoa, have kindly given their services. On the 
part of the musical profession, Miss Evangeline 
Florence, Miss Margaret Cooper, and Mr. Ben 
Davies have already consented to appear. A full list 
of artists will be given in our next issue. Meanwhile 
we hope that this benevolent scheme in favour 
ot a distinguished singer will be whole-heartedly 
supported. 


BENEFIT 


Church and Organ Music. 


THE COMPLEAT ORGANIST. 
By HARVEY GRACE, 
(Continued from October number, page 057.) 


Il. OF ENGLISH ORGAN MUSIC, 


The compleat organist will be ever ready to deal a 
stout blow on behalf of his art, even if the recoil should 
inflict a nasty bruise on his popularity. This is a 
commonplace, and therefore can hardly be repeated 
too often. The striking of stout blows is usually an 
interesting affair ; in this case it will be a comparatively 
dull one. It will mean frequent sacrifice of popular 
success, and the hero will not even have the consoling 
pleasure of feeling that he is cutting an heroic figure. 
So far from that, indeed, he may sometimes find a 
discerning public calling him a dull dog for his pains. 

In what department of his work will an organist 
find most frequent opportunities for showing his 
mettle? There will, of course, be many in his work 
as choirmaster; but here, with the best intentions in 
the world, he will not be able to avoid occasional 





Mattheson thought the 


And if foreign 








compromise. Many considerations, practical and 
local, will hamper him in his choice of choir music. 
The financial resources at his disposal, the kind of 
vocal material available, type of service, local traditions, 
—these and many other matters may compel him to 
retain music below the standard he would desire to set 
up. This being so, as choirmaster he must go slowly 
to work, making the best of a bad job, and bowing down 
in the house of Rimmon as little as may be. In the 
matter of organ music, however, he has a free hand. 
The powers-that-be may protest, the man in the pew 
may make damning comparisons between the music 
played by the compleat organist and that to be heard 
from the reedy instrument at the local picture palace, 
where his sentimental soul may be ravished by the 
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‘Simple Aveu,’ the ‘Cavatina,’ and the rest of that|}crowd. Then, too, much of his work consists jj whe 
threadbare ilk. The organist who does his duty holds | ‘showing off’ new instruments. A recitalist may be mig! 
on his course. He will not adopt offensive or superior | scholarly and refined, but a builder anxious for the In E 
airs. He will merely say in effect, ‘As an organist | repute of his latest box of cunning devices naturally movi 
I owe a duty to my art, and have no use for any but | turns a cold eye on such qualities. Wherefore, while com 
good organ music. IfI give you the best, and you] the recitalist might perhaps improve the quality of his a M 
cannot enjoy it, the loss is yours. It is no part of my | programmes without loss of attractiveness, we will no last 2 
business to give you what you want, but what you overlook his point of view. But for the church organis, celle 
need. You #eed the best, but, your musical intelligence | who rarely plays away from his own organ, and who has imita 
being in a state of arrested development, you qwav/|a regular audience at hand waiting to be educated, ther pleas 
the worst. If you will keep your mouth closed and |is no excuse. It is sheer lack of enterprise. He see: shifti 
your ears open for a space, you will very soon come|that Mr. Nemo is playing some attractively-namei point 
to want what you need.’ Thus the player who puts | piece, and forthwith orders a copy. Even so in the piece 
art before convenience. ballad world, tens of thousands of amateur singer be 1 

Now, while the artist, so far as his art is concerned, | will buy the veriest drivel, if on the title-page appeaf each 
is a cosmopolitan, ever ready to hail the best from} the magic words ‘Sung by ——.’ Church organists, alone 
whatever source, it is a pardonable weakness—perhaps however, ought to show an independence and judgmen Wols 
even a duty—to cast a specially favouring eye on the | superior to that of the amateur singer. We must take Stual 
work of his fellow-countrymen. How does the average | into account, too, the still-lingering prejudice in favow Fant 
English organist stand in this respect? One can form of foreign names. It seems incredible at this stage of atterr 
some opinion only from a study of published recital | our musical history, but it is a fact none the les this k 
programmes, and such evidence as may be gathered Does anyone suppose that the splendid Sonata o that 
from this source is but a poor compliment to English | Reubke would have had a tenth part of its vogue when 
organ music. Our organists appear to choose their | if it had been the work of plain William Brown o Co 
music on much the same lines as public singers. If| Thomas Smith? To begin with, the composer would good 
serious high-class work is desired, a foreign composer | have found great difficulty in getting it published more 
is drawn on ; for the less worthy items an Englishman] This once achieved, it is pretty safe to say tha shoul 
suffices. it would have languished on the shelf. Brown o for hi 

In order to back up this assertion, I have just Smith may, a year or two later, have delivered himsel In 
taken up at random the programmes of twenty of another Sonata, equally fine. This time, with stacks down 
recitals, some given by players of repute. Looking | of unsold copies of number one in the balance agains Fat the 
through them ,! fiad the English school represented | him, he would find no publisher atall. And who shal who ¢ 
by Hollins’s Variations and Fugue in E, Ireland’s| blame the publisher? The fault is with the organist, expre: 
‘Capriccio,’ Luard-Selby’s ‘Improvisation,’ Lemare’s| who will cheerfully spend hours working up a trap ment. 
‘Romance, and a couple of Elgar transcriptions. | scription ofa complicated orchestral score (which even in F 
The rest of the English music is headed by Scotson | on the best equipped of organs is a shadow of its rea know! 
Clark’s ‘Chorus of Angels,’ and is in few cases of any | self, and on others a mere travesty), but grudge a hal § need 
higher artistic merit than that work: having said | of the time for learning serious English music. Fo to do 
which, and having some regard for a whole skin, | | high-class organ works they draw on the well-won short 
do not propose to give the composers’ names. I am classics they learned in their pupilage, supplementec The 
anxious not to spoil my case by over-statement or| by an occasional new foreign work. The battle fr B  extens 
anything like a suspicion of unfairness, so, finding | English orchestral composers is being fought, wh # 4 pa 
that the programmes I have just examined are| varying fortunes, it is true, but still it goes on. Tht §  admir 
about a year old, I have taken up a batch of as|for English organ composers can hardly be said t this, 
recent a date as the past month or two. In about| have begun. It will never be in full swing until the manu: 
the same number of programmes I find the only| English organist realises his duty and takes his place the 
English music of really serious aim to be Parry’s|in the firing line. Powder and shot? Theres plenty section 
Preludes on ‘Melcombe’ and ‘St. Ann’s,’ Best’s| of good music by native composers waiting to be used treatrr 
‘March for a Church Festival,’ Smart’s ‘Grand | Let us overhaul some of it. gives 
March, and Elgar’s Sonata (first movement). First, it may be well to point out that I basem and t 
There is plenty of Bach, Mendelssohn, Rheinberger, | opinion as to the neglect of most of the followin § Scher, 
Widor, Karg-Elert, and Guilmant—which is as it| works on the fact of their rarely appearing in recite with t 
should be. But is there no modern English organ-| programmes. They may be well known and frequent) page I 
music other than the light recital variety? There is,| used as voluntaries. Let us hope so. But a stra couple 
in abundance, and it is not played so much as shows which way the wind blows, and the result purpos 
it should be because of the lack of enterprise | (given above) of an analysis of some forty programme anima 
which too often distinguishes the musician who|is a very substantial straw, and plainly shows $B derive 
has left his student-days more than a very few| breeze—nay more, half a gale—no/ favourable to aly), 
years behind him. It saves a lot of trouble to adopt | but the very lightest of English organ music. _Furthe 
a ‘ follow-my-leader’ attitude in choice of music. So, | as tastes differ, I do not expect that all the pieces 
seeing that such and such well-known recital players | be so attractive to the reader as they are to me. I cas 
are falling over each other in their haste to play some | only guarantee that the works named will be foune 
ear-tickling morsel, compounded after a now familiar musicianly, earnest, free from vulgarity, and -—~ 
recipe dealing with Voix celeste, Voix Seraphique, Vox for the instrument for which they are composed. Ths 
angelica, Vox humana (usually like no voice that ever| does not mean that no works of lighter kind 
was on sea or land, save, perhaps, that of a stifled| be included. But there is light music and hight 
goat), tremulant, and various libels on orchestral} music, and it is just as_ possible and necessa! 
instruments,—works in which the interest and effects| for music to be light without triviality, as for 4 
are due, nine-tenths to the organ-builder, and the| humorist to be funny without being vulgar. Let eS 
remainder to the composer (a ha’porth of bread to| mention a few light pieces first. H. Sandiford Tuer 
an intolerable deal of sack)—seeing this, he must | Scherzo in F minor is an excellent specimen -_ Th 
needs add the morsel to his répertoire. which, while light and attractive to the hearer, !s full o eR 

There is somewhat to be said in defence of the| interest tothe player. Ithas many musicianly touch’ | Satem 
recitalist. Like the professional singer, he depends for | Mr. Turner’s name is unknown to me, save In 4 Ried 
his engagements upon his power of attracting the! tion with this one work, but I fear no contra IC ¢ 
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when I say that any English organ composer 
might have signed this Scherzo without loss of prestige. 
In E. H. Lemare’s ‘Arcadian Idyll,’ a suite of three 
movements, we have the well-known recitalist- 
composer at his best. The Suite consists of a Serenade, 
a Musette, and a little piece called ‘Solitude,’ this 
last a really beautiful melody which seems to call for the 
‘cello to do it justice. In the Serenade, the delightful 
imitative treatment of the theme on page 3 will 
please groundling and pedant alike, as also will the 


point in lines 2 and 3 on page 6. 


be used as one item in a_ programme, 
each is of sufficient importance to 
alone. Other attractive items for recital use are 


Wolstenholme’s Scherzo in B flat and ‘Three Sketches,’ 


Fantasia in A minor. In fact, it is hopeless to 
attempt a list, so abundant is the supply of works of 
this kind, light, and at the same time so good musically 
that no organist need adopt an apologetic attitude 
when playing them. 

Coming to more serious work, there is again a 
good supply. Want of space will not permit of 
more than bare mention in most cases, but as that 
should be sufficient to start the reader investigating 
for himself, it will serve. 

In these days, when so many composers sitting 
down to write organ music do so with the orchestra 
at the back of their mind, we must be grateful to any 
who can produce music which, while modern, is yet 
expressed in the idiom suitable to the keyed instru- 
ment. Such an one is John E. West, whose Fantasia 
in F and ‘Song of Triumph’ deserve to be well- 
known. Both are planned on a big scale, and 
need a good player and organ of ample resources 
to do them justice. The Fantasia opens with a 
short motto-like theme, delivered with full organ. 
The triplet from this subject is made use of 
extensively, and a similar rhythmic figure forms 
a part of the second subject. There is some 
admirable contrapuntal work in connection with 
this, especially on page 6, where the pedal and 
manual discuss it imitatively. A restatement of 
the opening matter, now in A flat, leads to a 
section marked Allegretto Scherzando, with fugal 


treatment of a new subject in F minor. This 
gives us four pages of neat work in _ two- 
and three-part harmony for manuals alone. The 


Scherzando theme appears in F major, combined 
with the second subject, over a dominant pedal, on 
page 14. The bass remains on the dominant for a 
couple of pages, and when it moves it does so to good 
purpose, indulging, after some vigorous leaps, in an 
animated dialogue with the manuals on a figure 
derived from the Scherzando, commencing thus : 








= 2 en ee 2. 
—s—s —— = = = — — 


The Reprise to which this leads is followed by a final 
Statement of the second subject in which the double 
is used with splendid effect, and a short Coda 











on the opening figure. 








Stuart Archer’s ‘Theme and Variations,’ and Faulkes’s | last three bars. 











The ‘Song of Triumph’ is cast, like the Fantasia, 
on big lines, filling twenty-one pages. There are 
other points of similarity. Both works are in F, both 
have a quicker, lighter section in the tonic minor, 
while the Andante con moto commencing on page 5 
of the ‘Song of Triumph’ is clearly a near relative of 
the Andante con moto on page 3 of the Fantasia. 
But let that pass. What is of more moment is the 
fact that in the latter work we have all the excellent 
workmanship and abounding vigour of the first. 


shifting harmonies in the Musette over the pedal] Attention may be drawn to the texture of page 3, to 
These little | the fine pedal statement of the second subject which 
pieces are quite easy to play, andare not too long to | follows, to the treatment of the minor version of the 
while opening theme on page 12, and the resounding final 
be played | cadence. 


Apropos this close, the composer leaves 
the tonic (F) for G flat at the end of page 19, and has 
no more dealings with it until it is brought on in the 
This is perhaps a risky proceeding. 
One feels that the tonic has been absent for so long 
that it has become disestablished, and its belated 
entry gives one the impression of a casual visitor who 
has just dropped in rather than a tenant who has just 
come back. On the other hand the emergence of the 
tonic from such a remote key may be regarded as 
possessing dramatic significance in connection with the 
title—a final struggling triumphant breaking through. 
There are other works of Mr. West’s that call for 
mention, but want of space compels me to restrict my 
remarks to these two only. As examples of good, 
strong, well-written music, admirably laid out and 
developed, they ought to be widely used. Possibly 
the composer gives us too generous a measure, but 
when the quality is so good, it were churlish to 
complain overmuch of this. 

Charles Macpherson’s ‘Fantasy Prelude’ having 


| been recently included in the syllabus of the R.C.O. is 


by way of being well known. But the organist who 
has long since done with the violent delights of the 
examination room may have passed it over. To such 
an one it may be commended as an excellent specimen 
of modern English organ music. It may be effectively 
played on an organ of moderate dimensions, and the 
interest lies in the music itself rather than in what the 
organ-builder can do for it. This, however, is not to 
say that there is no scope for good registration. The 
composer, with all his feeling for modern harmony, 
does not forget that after all nothing wears better 
than good, interesting part-writing, and in this piece 
not the least enjoyable feature is the treatment of the 
Con moto theme on pages 3 to 7. The final present- 
ment of this theme, Calmato, on the last page, is 
delicious. This work was written fourteen years ago, 
and some more organ music from the same pen is 
surely overdue. 

It is to be hoped that the sub-title ‘Study’ will 
not give a wrong impression of Dr. Lloyd’s ‘ Elegy.’ 
A useful study in many ways it certainly is, but 
that is a side-issue. Its main value lies in its 
being a piece of singular charm and moderate 
difficulty. A feature of pages 3 and 4 is the 
long-sustained note for the right foot, while the left 
plays a detached bass. This passage may be recom- 
mended as a study in leaving the swell-pedal severely 
alone,—a much neglected branch of organ-playing. 

Edouard Silas made his home among us 
for so long that he may be regarded as an English 
composer. Mention may therefore be made of one of 
his organ works that seems to be overlooked, and 
deserves a much better fate,—his ‘ Fantasia on St. Ann’s 
Tune.’ Now that music based on our old psalm-tunes 
is so widely played, this piece is worth revival. It is 
moderately difficult, and the whole of the Allegro 
section brilliantly effective. Two pieces by John 
Ireland, published together, show the not very common 























ability to be simple and original. The ‘Sursum 
Corda’ is a devotional little piece, very easy to play, 
while the ‘Alla Marcia’ contains in its modest 
dimensions an astonishing amount of energy and 
musical interest. Many a grand march we wot of has 
less of both. 

Healey Willan is a composer who has given us 
organ music of so excellent a quality that much might 
be expected of him. The little Fantasia on ‘Ad ceenam 
Agni providi,’ is perhaps his best-known work. His 
Preludes and Fugues in B minor and C minor show 
originality and real power. Perhaps the length of the 
C minor Fugue is against its chance of popularity, yet 
considering the lengthy works of slender musical 
interest that lack neither players or listeners, it should | 
not be so. The Prelude is a fine, craggy piece of | 
work, with some striking harmony. These qualities | 
are present also in his Epilogue in D. This piece, of | 
moderate length and difficulty, ought to be very 
popular, though it is strong meat, and some of the 
progressions need acquaintance to be appreciated. 
The middle section consists of a theme showing the 
influence of plain-song, an influence apparent in 
other places, both in turns of melody and suggestions 
of modal harmony. Here is a good example of the 
rugged vigour of the piece: 





















































Allegro energico. 
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The effect of the bare A after the chords of B flat minor 
and E flat, is startling. A massive treatment of the 
second subject brings a bold and original work 
to an end. Of three short pieces by Frank Bridge 
(published separately) the second and third—Allegro 
con Spirito in Bflat, and Adagio in E—are especially 
worthy of note. The Allegro is a capital piece in 
postlude style, while the Adagio isagem. A beautiful, 
yearning theme: 








is treated fugally, though with no suspicion of 
dryness or loss of its emotional appeal. There 
is a fine climax, and the piece ends in the subdued 
manner of its beginning. It needs no_ great 
technical skill to play, but only a musician can do it 
justice, and only the musical among its hearers will 
fully appreciate it. There can be no higher praise 
than this, but, oddly enough, it will be a doubtful 
recommendation to many organists. 

Three other works by young English composers 
deserving of mention are a ‘Rhapsody by Harold E 
Darke, an Idyll, ‘The Sea, by Herbert Arnold Smith, 
and a delightful ‘Fantasy Prelude by Ernest Bristow | 
Farrar. Here, with many more pieces of good | 
music craving mention I must stop, realising the 
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cic — ———— 
hopelessness of attempting anything like a list. Le 
me conclude by repeating that the battle for the native 
organ composer must be fought by the native orgay 
player. Publishers and public have their place o 
the field, of course, but the man behind the gun, firy, 
last, and all the time, must be the organist. 


(To be continued.) 


NOTES ON SOME INTERESTING ORGANS 
AT MAGDEBURG. 
By ERNEST E. ADCOCK. 


It would be exceedingly easy—even on the spy 
of the moment—to name several German towns in 
which are to be found organs of great antiquarian and 
musical interest, and amongst them Magdeburg wouid 
most assuredly find a high place. Situated on the 
river Elbe, to the south-west of Berlin, it occupies a 
position almost at the centre of the German Empire, 
and, with its suburbs of Buckau and Neustadt, boasts 
a population of nearly 240,000. There is a fine 
Gothic Cathedral, and among its chief churches are 
those dedicated to St. John, St. James, the Holy 
Ghost, and to St. Katherine. Itis to the organs in these 
sanctuaries that our remarks will mainly be confined. 

It will be as well, perhaps, to explain that 
Magdeburg was the scene of some of the operations 
in the Thirty Years’ War, and in 1631 it was practically 
demolished by Count Tilly, the generalissimo of 
the Catholic army. Readers will therefore easily 
understand that not much in the way of organs 
emerged from that time of storm and strife, and wil 
comprehend what is meant when the date 1631 
referred to. 

The demolition of the town, the writer thinks, also 
accounts for the almost entire absence of direct records 
of the early organs which existed at Magdeburg, for it 
is highly probable that the documents perished with 
the churches. 

For specifications and historical facts relating t 
organs given in these notes, reliance is placed upon 4 
series of articles by the late Herr R. Palme (organist 
at the Church of the Holy Ghost at the time of his 
death), which appeared in the Zeitschrift fw 
Instrumentenbau a few years ago. 


1.—THE CATHEDRAL. 


This building dates from 1180-1250, but the earliest 
organ seems to have been contemporaneous with, an¢ 
similar to, the famous one built for Halberstad 
Cathedral in 1361, which instrument is described by 
Praetorius in his ‘Syntagma’ (1618). It was typical 
of several organs in Germany at that time, and readers 
who wish for a detailed account of it (dc. the 
Halberstadt* organ) should consult ‘The Story of the 
Organ,’ by C. F. Abdy-Williams. , 

That there was an organ in Magdeburg Cathedral 
in 7377 is certain, for on the occasion of a visit of the 
Kaiser Karl IV. a Te Deum was sung, ‘accompaniet 
by the organ.’ 

The worn-out organ of 1361 was replaced in 1603-5 
by a new one from the workshop of Compenius 
an organ-builder living at Halle. This artist took the 
precaution of preserving the specification of the instr 
ment as he found it, and it is evident that it must have 
been repaired, augmented, and improved from tmé 
to time, for it possessed three manuals and twenty-om 
stops. Compenius’s organ, which was a costly on 





* See also ‘Geschichte der Kirchenorgeln in Halberstadt,’ by - 
Stiébe. Published by Paul de Wit, Leipsic. Price *75M. Illustrates. 
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had forty-five speaking stops and four accessories, and 
possessed some remarkable features considering 
its date. Its case, after the style of the period, was 
sumptuous, and was decorated with angels blowing 
golden trumpets, cherubs, &c. 

In 1631 the case and pipe-work of this instrument 
suffered much damage, but both the Cathedral and 
organ appear to have escaped the total demolition 
which overtook the other churches. No record of 
any reparation of the instrument is to be found until 
1666, so it was either silent for thirty-five years, or the 
organist had to make the best of the resources left to 
him. This 1666 restoration was entrusted to Decker, 
f Quedlinburg. 

No further mention is made of the organ until 1830, 
ut it is pretty safe to surmise that repairs of some 
sort or other were necessary during the intervening 
period of over 160 years. At the date mentioned the 
Gothic revival claimed the Cathedral authorities as its 
victims, and the imposing Baroque case was swept 
away to make room for an erection in the ‘prickly 
Gothic’ style. This 1830 case cost a good deal of 
money, and there is a profusion of carving about it, 
but it cannot be compared with the fine one it 
displaced, nor with the beautiful examples to be found 
n the churches of St. John and St. James, which 
happily escaped the hands of the Gothic revivalists. 

A new organ, built by Reubke of Hausneindorf, near 
Quedlinburg, was placed within the case just mentioned 
n 1856-61. It possessed four manuals, pedals and 
tighty-eight speaking stops, and was one of the most 
mportant instruments in Germany. 

By the beginning of the 20th century, however, 
Reubke’s organ, which required something like the 
strength of a horse to play upon, was in urgent 
need of a thorough and complete rebuilding. The 
work was appropriately enough entrusted to Herr 
Emst Rover, the successor to Reubke at Hausneindorf, 
ad 1906 saw the completion of an up-to-date 
astrument of 100 speaking stops. The wind is 
supplied by an electric motor of four horse-power, and 
ihe pressures vary from 120 m.m. (about 4} ins.) to 
30 mm. (about 14 ins.). As is usual in modern 
Lerman organs, the console is fitted with free 
combinations quite different from anything used in 
is country, and which are very well described ina 
eter which appeared in the August issue of the 
Musical Times. The action is tubular pneumatic on 


organ case. 


MANUAL III.—(24 stops). 





ACCESSORIES. 


+ Two Free Combirations. 
Six Pistons for manuals, which also supply suitable basses. 
Four Composition Pedals. 
Handregistrierung 
Swell Pedal bringing on or shutting off stop by stop. 


near the Bishop’s throne. 
was built by Hamann and had fifteen speaking stops 
on two manuals and pedal. 
course at the west end of the Cathedral. 


Mention is made in the records in 1535 
1807 of a smaller organ which was placed somewhere 





(Swett OrGaAn.) 
fa — Feet. Feet. 
Geigenprinzipal 16 *Tuba mirabilis 8 
Gedackt 16 Trompete 8 
Geigenprinzipal 8 Oboe - 8 
Bordun 8 Harmonium .. 8 
Viola 3 Oktave 4 
Schweizerflite 8 Fugara 4 
Offenflite 8 lite 4 
Partunalflite 2 Violine 4 
Flauto amabile 8 Spitzquinte 24 
Lieblich gedackt 8 Pikkolo 2 
Aeoline 8 Cornettino 2 
Voix celeste 8 Mixtur, 3 ranks. 
* Outside Swell box. 
PEDAL—(25 stops). 
Feet Feet 
Prinzipal 32 8 
Untersatz 32 3 
Bombarde 32 8 
Majorbass 16 Flitenbass 8 
Prinzipal 16 Salicetbass 8 
Offenbass 16 Trompete 8 
Violon .. 16 Quinte 53 
Sub-bass 16 Oktavbass 4 
Gedackt jn 16 Clairon 4 
Harmonikabass 16 Weitpfeife 2 
Posaune 16 Kornett, 5 ranks. 
Fagott 16 Mixtur, 3 ranks. 
Quinte 104 
CovurLers—{9). 
Man. II. to I. | Suboktave III. 
» IIL. to Il. } Man. I. to Ped. 
» IIL. tol. | Il. 
Suboktave II. to I. ' Ill. 
IIL. to IL. 


, 1707, and 


The instrument of 1807 


ST. JOHN’Ss CHURCH. 


The main organ is of 


This is the oldest of the parish churches of 
Magdeburg, and occupies a foremost place in the 
affections of the writer on account of the beauty of its 
The German-speaking portion of Europe 
(and in this are included both High and Low Germany) 





thirty notes. 


















































asystem of Rover’s own devising, and the compass of 
te manuals is fifty-six notes, while that of the pedal 
The specification is subjoined : 


Manvat I,—(27 stops). 
Feet. 
16 Trompete 
16 Corno.. 
16 Spitzquinte 
16 | Oktave 
16 Gambetta 
8 Hohl flite 
8 Flachflite 
8 Gemshorn 
8 Quinte.. 
8 Oktave . 
8 Rauschquinte, 2 ranks. 
8 | Kornett : 
3 Mixtur 
! 
MAnvat II.-—(24 stops). 
Feet. 
16 Flauto traverso 
16 | Zartflite os 
16 | Violine 
8 Trompete 
8 Klarinette 
5 Oktay .. 
Rohrflite 
Salicet 
Quinte 
Oktave 


Kornett, 4 ranks. 
Mixtur, 3 ranks. 





is peculiarly rich in organ-cases in the Baroque style, 
and that in St. John’s is one of the very best because 
there is not such a profusion of angels, cherubs, &c., 
as are to be found in some examples. Of course it 
cannot be placed upon the same high level as the 
charming earlier Renaissance cases to be found in 
Minden Cathedral, St. Giles’s at Lubeck, St. John’s 
at Luneburg, St. Anne’s at Augsburg, and St. Peter's at 
Lubeck, but nevertheless it is a splendid case and 
well worth going a long way to see. 
The earlier churches which stood upon the site were 
all destroyed by fire, and the present fabric is the 
fourth to occupy the position. Its predecessor was 

destroyed in the disaster of 1631. 

Praetorius gives an account of the organ in the 

| church thus demolished. It possessed fourteen stops 

on the Ober manual, six on the Brust, and twelve on 
| the Riick-Positiv. There were no pedals. 

| In 1690, an organ built by the famous 
| Arp Schnitger,; of Hamburg, was placed in the new 
church which had arisen from the ashes of the old one, 
| and the organ-case dates from this time. 
| 





t These are two series of combination buttons, and the nearest parallel 
| to them in this country the writer can think of are those in the Hereford 
Cathedral organ. 

t Spelt ‘Schnittker'in Hopkins & Rimbault, where he is wrongly 
referred to as an ‘ Abbé.’ 
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Space forbids giving the entire list of stops, so it 
must suffice to say that there were seventeen speaking 
s:ops on Manual I., seventeen on Manual I1., thirteen 
on Manual III., and thirteen on the Pedal. The 
instrument was particularly well supplied with 
Mixtures even for a German organ, for it could boast 
of no less than thirty-six ranks. Another peculiar 
feature was that there was a 32-ft. reed on the Pedal 
organ, but no flue stop of that pitch. Such a thing 
would be unique in this country, but one occasionally 
comes across it in German organs. 

No accounts exist that the organ 
repaired until 1829, so that Schnitger must have done 
his work well for it to stand over 180 years before 
needing serious reparation. The name of the builder 
on this occasion is unfortunately not given. 

Wilhelm Sauer, of Frankfort-on-Oder, received the 
commission to construct a new organ of sixty-three 
on four manuals and pedals in 1870, and 
in 1903 he added eleven stops and brought the action, 


to show was 


Stops 




















&c., thoroughly up to date. The following is the 
specification of the instrument as it now stands : 

MANUAL I.—(20 stops). 

Fee Feet. 

P | 1 Oktave : 
I I Oktavfl 4 
Pri pal Ge 4. 
Geigenpr " Quinte 2§ 
Gambe . UO) € : 
I 1 Kornett, inks 
Ge Mixtur, 4 ranks 
Doppe Scharf, 5 1 
I r _ T'rompete ‘< - 16 
Flite Trompete 8 

MANvat II.—(14 stops). 

kee Feet. 

Pr | . 16 Oktave 4 
Pr ips Salizional 4 
Sail or Rohrflite 4 
R fle Oktave ee 2 
Hohl fliite Mixtur, 4 ranks. 

Spitzflite : Fagott . ‘ . = 
Flite . ; os Fagott .. as § 
MANUAL III.—(15 stops) 

SWELL ORGA 

Fee Feet. 
16 4 
Viola d'amour ‘ 4 
Sesquialter, 2 ranks. 
*rogressiv, 2 to 4 ranks, 

; t Schalmey g 
Viola d'amour Oboe .. ee - & 
Voix céleste 8 

Manvat IV.—(6 stops). 
SOLO ORGAN (in a swell box). 
Feet Feet 
i Vox humana “ ee g 
Klarinette - « 8 
| Tremulant to Vox humana, 
4 | 
PEDA (1g stops). 
Feet Feet. 
Vi 2 4 
Prir ipa I 4 
su I 2 
Viok 1¢ Se 
Kor ” -" 
Okt 16 
Ce 16 
Bassf Q 
Quinte I 8 
(Quinte 
( ERS, 
Ma II. to 1. Manual I. to Pedal 
III. to Il, Il. 
Ill. to 1 Il. 
Accr I 
Handregistratur. 
Three Free Combinations. 

Five Composition Pedals, 0, A, 4, 7, tutti. 

Ischweller (7.¢., pedal for bringing stops on one after another 
and vice versé). 

Reeds on and off Manual II. to Pedal. 

lil. 
= »  wWe ” 
Blow y an electric motor of 5 h.p. 


(To be 


ntinued.) 











The annual meeting of the Cathedral Choirs of Chichester 
Salisbury, and Winchester took place at Winchester Cathedni 
on September 25. The Magnificat and Nunc dimittis wer 
sung to Dr. G. B. Arnold’s setting in F, and the following 
anthems were included in the service: ‘ Cry aloud and show 
(Croft), ‘Cast me not away’ (S. S. Wesley), ‘ The Lox 
hath done great things’ (Smart), and ‘ We have heard wit 
our ears’ (Sullivan). In commemoration of the Hen 
Smart centenary all the voluntaries were chosen from thy 
composer’s works. 


A musical service was given by the Chichester Cathedn 
Oratorio Society on October 9. The programm 
consisted of Handel’s ‘Dettingen Te Deum,’ Elgy 
48th Psalm, for which an orchestral accompaniment h 
been specially prepared by the composer, and Schube 
‘Unfinished ’Symphony. Mr. F. J. W. Crowe, organist 
the Cathedral, conducted, and Mr. E. Stephenson, 
Birmingham Cathedral, was at the organ. 


The following programme played by Mr. H. Matthi 
Turton at the dedication of the new organ of Trini 
Presbyterian Church at Leeds, deserves quotation for is 
excellence of choice and design : 


Introduction and Passacaglia Max Reger 
Chant de Printemps } 
Romance sans paroles - - Joseph Bonnit 
Etude de Concert } 


Fugue in E flat 
ortége and Minuet 
Fantasia in F minor 
Idyll, Pastorale | 
Romance and Légende f 


Etude Symphonique 





The Annual Convention of the Canadian Guild 
Organists was held on September 10 and 11 at St. James 
Cathedral Parish House, Toronto. The proceedings wer 
highly successful. They included lectures and a service t 
the Church of the Redeemer, at which voluntaries wer 
played by Mr. F. G. Killmaster and Mr. G. Holt. & 
* At home’ was given by Dr. and Mrs. Albert Ham, attk 
residence of Dr. Albert Ham, president of the Guild. 





A dedication Festival was held at Tewkesbury Abbe 
September 28 to October 5. On September 30 choirs five 
the chief neighbouring churches assisted that of the Abte 
in a choral Festival and sang King Hall’s Service in E fa 
Brahms’s ‘ How lovely is Thy dwelling place,’ and Handel: 
‘Worthy is the Lamb,’ under the direction of Mr. Pere 
Baker, organist and choirmaster of the Abbey. On thes 
day Mr. Baker gave an organ recital. 


The Glasgow Society of Organists met for the first tit 
this season on October 4, when a good muster of memixt 
attended a lecture by Mr. T. H. Collinson on ‘Choir-tramm 
and the vocal method.’ The membership of the Society 
now I14. 


A Harvest Thanksgiving service was held at Portsmo 
Parish Church on October 5, under the direction of th 
organist and choirmaster, Mr. R. H. Turner. The serm 
music included Barnby’s ‘I will give thanks,’ Gos 
‘O praise the Lord,’ some solo works and, as voluntans 
Otto Diesel’s ‘Festival Praeludium’ and Grison’s ‘Gn 
Marche Triomphale.’ 


The fifth annual dinner of the Free Church Musici 
Union was held in the Hotel Great Central, Londos, ¢ 
October 11, the president, Mr. George Dodds, ¢ 
Newcastle-on-Tyne, being in the chair. Selections of més 
were given by the Finchley Presbyterian Church Che? 
conducted by Mr. A. G. Heard Norrish, and by soloiss 
It was announced that the Annual Conference pont 
be held in London in April next, under the presidency ° 
Sir John McClure. 
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THE ORGAN OF ST. JOHN’S CHURCH, MAGDEBURG. 


From a photograph by Wthelm Miller, Magdeburg.) 
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On September 24, at St. John’s Church, Buckhurst Hill, 
a large selection of ‘ The Messiah’ was given by the Church 
Festival Choir, Prout’s edition being used. Under Mr. 
Otley Marshall’s direction an admirable and impressive 
performance was given. The solos were sung by Miss Stella 
Farmer, Miss Linda Forrest, and Mr. Humphrey 
Bishop. Mr. Ernest J. Woods played the Overture and 
accompaniments. 


Mr. C. W. Godson, organist of St. Peter’s Church, 
Cleethorpes, is retiring after twenty-six years of service. 
His farewell recital, noticed in the column below, took place | 
on October 5. | 


AN RECITALS. 


ORG 


Mr. C. E. Blyton Dobson, Central Mission, Halifax Place, 
Nottingham—Fantasie and Fugue, Op. 103, Stanford. 

Mr. F. E. Wilson, St. Michael and All Angels’, Manor 
Park—Toccata and Fugue in D minor, Bach. 

Ir. Ernest H. Smith, St. Bede’s Parish Church, Liverpool 

Festal Prelude, Dethrer. 

Mr. James M. Preston, St. George’s Church, Jesmond, 
Newcastle-on-Tyne—Sonatina in A minor, Aarg-Z/ert. | 

Mr. Charles Stott, Wesleyan Church, Cleckheaton—Sonatina 
in A minor, Aarg-Z/er¢. (Opening of the new organ.) 

Mr. F. Heddon Bond, Doddridge Church, Castle Hill, 
Northampton—Fantasia and Fugue in E miner, S?/as. 
(Dedication of the new organ.) 

Mr. W. J. Lightman, Twickenham Congregational Church— 
St. Ann’s Fugue, Bach. 


Mr. E. V. Creak, Christ Church, Simla—Fifth Concerte, 
Handel. | 
Mr. W. A. Roberts, St. Paul’s, Princes Park, Liverpool 


Chorale Prelude, ‘ St. Ann,’ 7arry. 
Mr. Philip Thornley, Dysart Parish Church—Fantasia in 
F minor, J/ozar?. 
Mr. J. Gray, Adam Smith Hall, Kirkcaldy—Choral Song 
and Fugue, /Ves/ey. 
Mr. F. Gostelow, 
minor, Bach. 
Mr. W. Brennand Smith, St. Mewan Parish Church—Grand 
Cheeur in D, Gui/mant. 


Selfridge’s—Toccata and Fugue in 





Mr. E. Stanley Jones, Ecclesall Church, Sheffield—Sixth 
Sonata, J/endelssohn. 

Mr. Alex. Reid, Canterbury Cathedral—Choral Song and 
Fugue, S. S. Wesley. | 

Mr. W. Henry Maxfield, St. John the Evangelists, | 


Altrincham—Prelude and Fugue in B minor, Bac&. 
Mr. Arthur S. James, St. Peter’s Church, Rickmansworth 


Choral Prelude on ‘Now thank we all our God,’ 
Aarg-Elert. 
Mr. Harry Bedwell, St. Edward's Church—Pastorale, 


Op. Sl, Mac Dowell. 
Dr. G. H. Smith, Sculcoates Parish Church of all Saints, 


Hull, Sonata No. 1, in F minor, A/ende/ssohkn. 
Mr. Albert Orton, Walton Parish Church, Liverpool 
Clair de Lune, Aarg-E/er?. 


Mr. J. Hurst Bannister, Palm Court, Selfridge’s—Concert 
Overture in C minor, Hod/ins. 
Ir. Nelson V. Edwards, First Presbyterian 


Londonderry—First Sonata, Guz/mant. 





Charch, 


Dr. Hutchinson, Darlington Parish Church—Fugue in| 
D minor (‘ The Giant,’) Bach 
Dr. Caradog Roberts, Bethel Chapel, Penclawdd 


Harmonies du Soir, Aarg- A/ert. 
Dr. Orlando A. Mansfield, Wilson College, Chambersburg, 
Pa.—Fugue in E flat, Bach. } 
Mr. E. Cuthbert Nunn, St. Mary Abchurch—Overture alla | 
Marcia, J/arkham Lee. | 
Mr. Arthur Dorey, Christ Church Cathedral, Ottawa 
Toccata in C minor, £2. Halsey. | 
Mr. Frank Proudman, Town Hall, Durban, S.A.—| 
Concert Overture in C minor, /o//7is. 
Mr. George H. Rees, S. George’s, Bloomsbury—Harmonies | 
du Soir, Aarg-Elert. 


Mr. Claude A. Forster, St. John’s Episcopal Church, | 
Forres—Choral Prelude on ‘St. Ann’s,’ Parry. 
Mr. G. T. Tattman, St. Mary’s Cathedral, Glasgow— | 


Lament, //arvey Grace. | 
Dr. T. H. Collinson, St. Mary’s Cathedral, Edinburgh— 
First Sonata, Mendelssohn. \ 





| Mr. C. W. Lyne, organist and cl 





Mr. Hanforth, Sheffield Parish Church—Sonata in D ming 
J. G. Tipfer. 

Mr. Paul Rochard, Hinckley Parish Church—Prelude ; 
*The Dream of Gerontius,’ Z/gar. 

Mr. Arthur Shirley, St. Saviour’s Church, Riga, Russia 
Choral Song and Fugue in C, S. S. Wesley.  (( )pening 
new organ.) 

Mr. C. W. Godson, St. Peter’s Church, Clee 


thorpes- 
Variations on Hymn tune ‘ Hanover,’ C. // , 


+ Gedson 


APPOINTMENTS. 


Mr. W. Farrington, organist and choirmaster, St. Peter 
Ightham. 

1Oirmaster, St. Mark’: 
Victoria Park, N. FE. 

Mr. Walter Wild, organist and choirmaster, West 
Church, Alloa, N.B. 

Miss L. Wilks, organist and choir-trainer, All Saints’ Chur 
San Remo. 


' 
L 


Reviews. 


ORGAN MUSIC, 


Fantasia and Fugue. By C. H. H. Parry. 
Suite anctenne. By F. W. Holloway. 
Intermezzo. By J. Stuart Archer. 
(Original compositions for the organ (New Series 
Nos. 21, 22, and 26.) 
Marche triomphale. By Walter G. Alcock. 
{Novello & Co., Ltd.] 


When a fine set of Chorale Preludes appeared last years 
Sir Hubert Parry’s first organ composition, a hope ws 
expressed that it would not be his last. Our leadig 
composers, as a rule, so completely succumb to th 
glamour of the orchestra, and to the attractions 
contriving complexities worthy the attention of the x 
choralism, that the provision of new organ music is left ts 
much to men of lesser mark. These have their place in th 
scheme of things, but it should not be as dominant {act 
in a branch of composition requiring more than most & 
qualities of dignity and scholarship. Wherefore a new won 
from such a source as ‘the English Bach’ may be welcome 
as a help to redressing the balance. Both Fantasia av 
Fugue are laid out on a large scale. The former follows te 
plan of organ Fantasias from time immemorial, —a contrastig 
of solid, weighty masses of sound, rapid passage work! 
the manuals, changing harmonies over a fixed bass, # 
florid pedal passages. These materials are here used ¥ 
splendid effect. Specially striking are the fifth page, ¥! 


the triplet figure in the pedal and the demisemiqua'e 
passages and big chords on the manual, and the fine pea 
passage on the seventh page, with the grinding discords 

The Fugue, by way of rele 
of beautifully flowing treatment 


the suspensions above. 
begins with four pages 
this subject : 





cross rhythms 
gures 


The phrasing of the third bar gives a hint of cross J 
tocome. Considerable episodical use is made of the f 


3 = 
=< 
ae 


(with which the counter-subject opens), 





—always a useful servant, ever since Bac 













Ex. 
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there is 
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The work 
to English 


Finale all; 
like theme 
in big chor 
movement, 
managed, 
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The Final 
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piece, and ; 



































THE MUSICAL TIMES.—NovemeBer 1, 1913. 





a 


tumed it tosuch wonderful account in his third ‘Brandenburg 
Concerto.” Among the many points of rhythmic interest may 
be mentioned the combination of ? and § in such passages as : 





—this last a particularly striking episode, compounded of 
the three opening notes of the subject in 
little counter-subject figure in the bass. 

third quotation is subsequently used with adifferent rhythmical 
efiect, entering one quaver later in the bar. 
developed into a triple shake, and finally, in the last page, into 
As to the general texture of the work, 
there is no need to say anything more than that it is of 
the quality we expect from such a polyphonist as the 
It demands careful study, for, as with all music 
if this type, many of its merits do not lie on the surface. It 
ssomewhat difficult to play, and good phrasing is needed to 
do justice to its many interesting rhythms. 
the Fantasia fills seven pages, and the 
The work is in all respects a notable and weighty addition 


a quadruple one 


composer. 


to English organ 


Mr. Holloway’s Suite consists of four movements— 
Prelude-Chorale, Courante en forme de Canon, Duo and 
The Prelude-Chorale is a broad, hymn- 
like theme delivered first by left hand and pedals, and later 
in big chords with moving pedal. 
movement, the Canon being very fluently and naturally 
managed. The Duo derives an antique flavour from the 
: opportunities for 
‘thumbing * of the lower of the duet parts on the Great. 
The Finale is a straightforward Allegro molto, which does 
rot concern itself overmuch with fugal treatment of its 
vfyeme. A Coda, consisting of the opening chorale, with 
“Ae subject of the Finale as bass, concludes an effective work 
* Do great degree of difficulty. 

The ‘ Intermezzo’ of J. Stuart Archer is to the work just 
mentioned as the sivoury is to the joint. | 
meal has room for both, and we only require that such 


Finale alla Fuga. 


staccato bass, 


a. 





music. 


and 








gives 


Gietetic luxuries shall be good as well as light. 
aid of the ‘ Intermezzo,’ an uncommonly attractive recital 


piece, and quite easy to play. 


_ There is nothing in Dr. Alcock’s march, which was 
cally written for the wedding of the Duke of Connaught 
rs the Duchess of Fife, to suggest the fizeve Moccasion. It 
‘es not attempt the compromise, usually unsatisfactory to 
par ony between the popular taste and the taste of 
~cians, but appeals solely to the latter. The chief tune 
*4 good one, but it is not over-stated. 

Piece lies in its texture, of which the characteristic is 
os harmonies contrapuntally obtained. 

YS a sense of jubilation tempered with dignity. 





$ time, with the 
The figure of our 


The Courante is a tuneful 


The main interest of 


It is further 


As to length, 
Fugue twelve. 


effective 


The complete 


This may be 


The march 


First Album of Songs. 


By Henry G. Ley. 
[Sydney Acott & Co., Oxford. ] 
The organist of Christ Church enters somewhat timidly 
upon the thorny path of composition; he has to lean at 
times upon the staff of convention, and once here, in casting 


it aside, he plunges into inappropriateness. His setting of 
Shelley’s well-known lines * As the moon’s soft splendour’ 
is too much underlined. It is good music, but made to a 
preconceived form—a quiet section, modulation and 
turbulence, a climax, a pause, the first section again, with a 
high note—that does not grow out of the words. In 
‘Music when soft voices die,’ the first song in the 
Album, and in the ‘Cradle song,’ which comes third, 
the support of convention is much in evidence. For 
the three remaining songs we have nothing but 
praise—except for an allusion we must make to the 
composer’s over-fondness for the ‘suspension’ and ‘ accented 
grace-note’ type of harmony. ‘ Christ ina garden buried lay’ 
has an old-world feeling, with well and consistently worked 
ideas. ‘A Litany’ (‘ Drop, drop, slow tears,’ by Phineas 
Fletcher) is ‘atmospheric,’ and suggestive by the simplest 
possible means. The success with which Mr. Ley conceives 
and carries this through would suggest a natural bent for this 
manner of music. He gets far away from the drawing-room 
sentiment of his first song. The final number, ‘The call,’ 
is built on fine, uprising strains and adds buoyancy to 
buoyant words. It requires a quick-eyed accompanist. In 
this volume there is enough of originality and creative 
musicianship to earn warm encouragement. Some shackles 
have yet to be cast off, and some deeper insight into the 
poetic adaptation of music to words yet to be gained. But 
the gift for song writing is apparent. 


‘ As the hart panteth.’ Chorister series of 


Church Music. 


By B. Marcello. 


[Novello & Co., Ltd.] 


Marcello’s setting for two treble voices of verses 1 and 15 
of Psalm xlii. has been added to the useful ‘ Chorister series 
of Church music,’—a series designed for use in ‘ quires 
and places’ where services are at times sung by boys only. 
Marcello’s pleasant strains are admirably adapted for boys’ 
voices. The music is of the same degree of difficulty 
as Handel’s ‘O Lovely Peace’ and ‘Hail! smiling 
Liberty,’—with which type of work it has much in common. 
The anthem formed a very acceptable test for boys’ choirs 
at the recent Blackpool competitive Festival. 


Twenty Preludes and FPostludes. (Choral studies.) By 
Sigfrid Karg-Elert. Op. 78. 
[Carl Simon : Berlin. ] 


Herr Karg-Elert is at his happiest in dealing with the 
hymn-tunes of his country. Organists who appreciate his 
‘Sixty-five choral improvisations’ will find this collection 
every whit as enjoyable. The pieces are mainly small in 
size, and will serve admirably for voluntaries. Being for the 
most part only moderately difficult, they will also provide 
enjoyable work for students. It is not easy to resist the 
temptation to quote, and almost as difficult to select any 
numbers for special praise when all are so good. But we 
may venture to draw attention to the vigorous treatment of 
‘Allein Gott in der Héh’ (No. 1), to the exquisite 
harmonization of ‘ Machs mit mir, Gott’ (No. 13), and to 
the naive simplicity of the little piece on ‘ Liebster Jesu ’— 
simplicity of the kind that only a gifted composer is capable 
of. The set concludes with a version of ‘Vom Himmel 
Hoch’ for organ, voice, and violin. 


Study in ED minor. By Chopin. Study in C ¢ minor. By 
Chopin. Transcribed and paraphrased for the organ by 
Edwin H. Lemare. 

[Novello & Co., Ltd.] 


At first sight Chopin would appear to be a composer whose 
works would ill bear transference to the organ. Asa matter 
of fact, however, some of his pianoforte works as consisting 








mainly of a melody and accompaniment can be quite 
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effectively transcribed. A certain loss in expressive power Corres ondence ffici 
° . a sufncie 

is compensated for by the gain in sostenuto, while, thanks to Dp may be 

the Pedal organ, one is able to obtain a clearness in passages if Rail 

of changing harmony over a fixed bass impossible on the -" 

pianoforte. These two studies have been adapted by CHARLES YOUNG AND FAMILY. 

Mr. Lemare in such a manner that they can be effectively TO THE EDITOR OF ‘THE MUSICAL TIMES.’ = 


played on small organs. They require only an expressive 
solo stop, and a suitable accompaniment. They are only 
moderately difficult in their new guise, and should be 
welcome additions to the organist’s repertory. 


DEAR SIR,—Quite recently I came across another ery 
respecting the ‘ Young’ family. On page 40 of the * Origin 
and prog gress of the meeting of the three choirs of Glouceste t 
Worcester, and Hereford, commenced by the Rev. Danis 






ne Lysons and continued down to the present time by Jot DBAR 

Diana and two Symphonies. A Novel sy Geoffrey Toye Amott, organist of Gloucester Cathedral’ (1864), ¢ Posy 
Me Ak Sone Se | eer cetnets ane meee: “ At the Gloucester meetig p his list 
[William Heinemann. } in 1763: a second female singer was engaged this year, pointing 

When the average writer of fiction plunges into music} Hon. Mrs. Scott, formerly Isabella Young, daughter of i igmirabl 
he usually flounders and raises the smile of pity. Mr. Toye, organist of Catherine Cree Church, a mezzo-soprano voicey \ quite 
being not only a musical critic but a clever writer and a| This is supplemented by a printed note, supplied by Dr. B ‘erforma 


musician, keeps us genuinely amused and interested. Half Rimbault, which is brimful of error : ‘Anthony Young pw 








his book is nimble satire on English musical life, with | organist of St. Clement Danes, and afterwards 
personalities ostensibly avoided. Here and there the cap All Hallows’, Barking, and St. Catherine Cree, had thre — 
seems to fit, although not pesh ps by the author’s design. daughters—Cecilia, afterwards Mrs. Arne ; Esther, afte y Dr. | 
The story of Diana and her love troubles, with which a] wards Mrs. Jones; and Isabella, afterwards Mrs. Lamp it left on 
musical journal is less concerned, will appeal to those who | After the death of Lampe, the composer, in 1751, his wid | " is most 

. enjoy what is best in modern fiction. married the Hon. Mr. Scott.’ 

; My article in September last (page 586) shows ta P.S.— 
i ial ; Mrs. Lampe remained a widow until her death in 179; & best,’ the 
Days wih the Great Comp - Vol. iti. Mozart, | The Hon. Mrs. Scott was her niece, a daughter of Chatis played th 
Schumann, Tchaikovsky. Young, and was born in 1739. Christened Isabella, ago, Aft 
[Hodder & Stoughton. ] married, in 1757, the Hon. ‘Tohn Scott, son of the thin § of the co 


This little work sets out with the intention of giving a Earl of Delamore, and died in 1791. Her husbani played th 
description of a representative day in the life of a great | Predeceased her in 1788. They had one son, John Scot, f by Bach y 
] a_midshipman, who was killed in action on board tk 








composer. Such an undertaking is necessarily to a large 

extent imaginary, though enough that is authentic in the way | ‘ Tartar’ frigate, 1777, aged nineteen. _ , \ 
of incident and quotation is added to make the book of some _ The Hon. Mrs. Scott appeared again at the Worcests TO 
value to the more youthful readers. Perhaps it would have Festival in 1764.—Yours truly, W. H. CummMrnes. Dear § 
been better had a simpler style been adopted. The child of C. pay 
to-day is a sophisticated being, who has as little liking for the | jarneipeniicd entiien ¢ 
‘high-falutin’’ as his elder, perhaps even less. He could | BRITISH v. FOREIGN PIANOS. the old Ita 
spare such passages as ‘a dull fire smouldered in his languid, = nee s Sgernciied ee Cie I shall t 
absent-minded eyes.’ We know that ‘ dull fire,’ a favourite rO THE EDITOR OF THE MUSICAL TIMES. these ene 
ingredient of the novelette writer. In the section devoted to DEAR SirR,—Now that the British Music Exhibition s sablishers 
Mozart, much is of course made of the tragic commission | Well over, we can look back and calculate the net results rte tol 
of * The Requiem,’ undertaken at the request of a ‘a tall In the first place this great Show at Olympia ws 

lean stranger, clad in ghostly grey,’ who ‘ suddenly appeared | undoubtedly the direct outcome of the notice taken by th 64, Wes 


before him,’ when the composer was at work on ‘ Die Press last year of the wholesale introduction of foreign pian 
Zauberfléte,’ which immortal work Mozart was composing fortes into the Guildhall School of Music. As a result 

at his pianoforte, if we are to believe the accompanying that agitation, the British Manufacturers’ Association 
illustration—one of many in colours, mostly excellent, with | arranged a Music Exhibition on such a scale as has neve 
ok is plentifully supplied. ; been promoted before, either in this or any other country. 

Ratha ti The result has been that many thousands of music-lovs : 
wear — bl ot . ie - have attended and endorsed what was stated last year, an We regr: 
Two Aundred ear-tests. For A.R.C.O. candidates. By | what was so admirably expressed by the Lord Mayor himsl, BF Lovis F 


which the b 








Katharine S. nes, F.R.C.O : “<r 2 at TE Coen 
. | wd pho . oe when he said at Olympia that ‘ British manufacturers October 3. 
Vincent Music Co. musical instruments had laboured successfully to prove that, f father, Hu 

These tests have been written in conformity with the | for splendid workmanship, artistic merit, and brilliancy 184), and 


regulations, and should be useful to candidates in preparing | tone, their instruments could not be excelled by any of the Beethoven, 
for this now important part of the examination. world’s manufacture.’ After such words as these fallisg He receives 
from our Lord Mayor in the presence of his Sherifis am hen he wa 
members of the Court, I take it that there will be no questi studied und 











MOKS RECEIVED. } 
. 2 | of renewing this autumn contracts with foreign houses ¥ Here he be 

J fr oe ; , , ‘ 7 4 7 ns Y 
A Manua Musi i wz Training Colles wd@|those that caused such a scandal last year expire.—Yous ‘ormed und 
S lary . By tT. Ke ighley. P Pp. 75. Price: | faithfully, iB igmay P 
Sewn, 1s.; cloth, 2s. 6¢. (London: Longmans, | Hy. BILLINGHURST, peeemda (L 
Green & Co.) Managing Director, JOHN BRINSMEAD & Sons, LTD. — play 
How to study the pianos ti" i th zl Mm ~o i When he h 
By H. Westerby. Pp. vii. + 302. Price 5 (London: | a u 
William Reeves. } CONVEYANCE OF VIOLONCELLOS BY Rall ff j¢3,' - 
A . : nts. By Wallace Ritchie. | 10 THE EDITOR OF ‘THE MUSICAL TIMES. eautifal cor 

Pp. 110 + 48. Price 2s. 6a. net. (London: William | till five v 

Reeves. | S1r,—All violoncello players who read my letter which od e yes 
7 nat ' — —— , | appeared in the July number may by this time be wondering  S*tleman, ; 
he A J Ex ion. By the Rev. Charles Gib. nies & be would 

8 <a : : if any advance has been made to mov e the railway compat! ~ 

Dp. X. I 48. Price 2s. net. (London: William ho take ff “We tery) 

Reeves. ) to alleviate the unfair charge now made on those who rabbi Ad 
their instruments with them as hand luggage. I hare teal Af 
: , : : ‘ ——— | recently called on the Secretary of the Orchestral Associatit os amet 
Considerable success has attended M. Johannes Wolff's | at their headquarters in Archer Street, Soho, London, W,, last hi 


Railway HWS, T 


tour of farewell concerts at Hudde rsfield, Keighley, West | and have sent him a copy of a petition to the Kaiw Ha 
ists I bart ff “ada, or B 









Hartlepool, Southport, and Chorley. He was assisted by | Cle aring House with a few signatures of violoncell . 
Miss Alys Bateman, Miss Ella Caspers, Mr. Harold Wilde, | been ab ble to obtain. Signatures of all musicians, whether Joachir 
Mr. George Baker (vocalists), and M. Parlovitz (pianist). ‘cellists or not, will be welcomed, and it is hoped th! 



































‘efformance. Two of these I have in mind as I write: 
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— 
a suficiently large number may be received, so that the case played one of the beautiful movements of the great masters. 
may be ready for consideration at the next quarterly meeting After playing three big works, with only a brief interval for 
{Railway Managers, to be held in January. | tea, he would be ready to enjoy a game of billiards. He 
: | was a true, trusted friend to any who won his regard, and 
| he never failed to give a helping hand to a colleague, or 
kindly encouragement to all who played with him. Those 
who knew him best came to love him most, for his mind 
| never harboured a thought that was not pure and worthy. 





Yours faithfuily, 
Clarence House, FREDERICK FELLOWES. 
Connaught Road, Reading. 


THE COMPLEAT ORGANIST. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 
Deak SIR,—Apropos Mr. Harvey Grace’s article on | 
‘Yoluntaries’ in your September issue, may I supplement | 
his list of short pieces by Rheinberger and others, by | 
pointing out that the preludes to Bach’s cantatas make | 
sdmirable—and devotional—opening voluntaries. They 
quite short, and only take from two to four minutes in 


The introduction to ‘ My spirit was in heaviness’ and that 
to ‘God’s time is the best.’ The latter piece, by-the-by, 
scalled a ‘ Sonatina’ not ‘ Introduction.’ I heard it played 
y Dr. Walford Davies some time ago, and the impression | 
it left on my mind will never fade. In spite of its brevity, 
tis most beautiful. —Y ours truly, 
W. J. C. HEwtson. 

P.S.—With reference to the prelude to ‘ God’s time is the 
best,’ the following incident may amuse your readers. I 
played the piece in question before service, some few weeks 
ago. Afterwards, I was addressed as follows by a member 
{ the congregation :—‘ That was a charming thing you | 
played this morning. So different from that stodgy music | 
by Bach you so often give us.’ | 


VOCAL EXERCISES BY PORPORA. 

TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 
Deak SiR,—In his book, ‘ Philosophy of Voice,’ by 
C. Lunn, beginners are recommended to use a sheet of 
exercises Which are said to be the identical ones given by | 
the old Italian school of Porpora. 
Ishall be pleased if any of your readers could tell me if | 
these exercises are still obtainable. I have tried the 
ublishers of the work, but they cannot recommend me 
where to look for it.—Yours truly, 

B. Hupson. 





64, Westgate, Dewsbury. 





Obituar So loyal a spirit is all too rare, and those most with him in 
Y. his last years will not readily fill the gap which remains now 
| Louis Ries has gone to his well-earned rest. All will unite 
| in sympathy with his devoted companion through fifty years. 
a die : | The many friends of Mrs. Ries will hope that for years to 
Lovis FERDINAND H. Ru1es, violinist, in London, on| come they may still be privileged to enjoy her ready 
Uctober 3. The deceased came of a musical family. His | kindliness. ; cts . 
ather, Hubert (1802-86) was a son of Franz Ries (1755- | 
184), and his uncle, Ferdinand (1784-1838) was a pupil =¢ en ee eerie 
oethoven. Louis was born at Berlin on January 30, 1830. “ENC TDN —— 
Hereceived his first lessons from his father at Berlin, and | LEEDS TRIENNIAL FESTIVAL. 
when he was twenty-two years of age he went to Paris and| If it were attempted to decide which is our leading 
‘udied under Vieuxtemps, with whom he came to London. | permanent musical Festival, the discussion would probably be 
ere he became a member of the Musical Union Quartet | narrowed to the claims of Birmingham, Leeds, and Shefheld. 
“ormed under Mr. Ella. In 1858 he joined the famous} The three stand out similarly in bulk and character of 
onday Popular Quartet in which Joachim, Norman | programme, in scale of presentation, and in their endeavour 
mda (Lady Hallé), Piatti, and other eminent | to discard the heavy cloak of tradition. All have served as 
suing players were concerned. He retired in 1897, | rallying-points of controversy as to the utility of Festivals. 
when he had reached the age of sixty-seven. He was| It has been cogently argued that a Festival has the effect 
inate in that he carried into private life good|of storing up for itself and then quickly exhausting the 
“alth, while his mastery of his instrument was still at its} musical appetite of the neighbourhood, that musical life 
meght. After a few years at Hampstead he took a| would thrive better on meals taken in smaller quantity and 
‘axtiul country house in Hertfordshire, where he resided | greater frequency. Be that as it may, there is much to 
i five years ago. There he led the life of a country| plead in defence of Festivals, and tangible results can be 
seatleman, and surprised his friends by his firm, elastic tread | opposed to hypothesis. The dislocation, if any, is local : 
— Would sally forth in the morning with his gun and his | the benefit is national. New works of importance need an 
it temer—a constant companion—to try his luck with the | introduction that commands attention from the whole body o1 
Bouts, After luncheon he would gather his sons and one or | musicians in the country. With orchestral music this can be 
'W friends together for a quartet or a quintet, for he retained | achieved at the leading concerts of London and Manchester, 
W the last his love of his art and his keen interest in everything | but a modern choral work, such as Mr. Hamilton Harty’s 
Sy fps His ine String quartet by Beethoven, | “The Mystic Trumpeter equrs for is noneing sich 
‘ : : jure up visions of bygone days | combination of choir, soloists, and orchestra—all of the front 
\ Joachim, Ludwig Straus, and Piatti were his colleagues. | rank—as is only attainable under Festival conditions. The 
w=Yatime the tears would come into the old man’s eyes as he | ordinary work of many Choral Societies, especially in the 


We regret to have to record the death of : 
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north, is habitually on the level with, or perhaps superior to, 
the Festival choral standard, but it does not provide for such 
all-round excellence as that which made the performance of 
Verdi's ‘ Requiem’ at Leeds memorable. _ Festivals serve a 
national purpose in bringing responsible experts from the 
chief centres in the country to focus their attention upon 
what is new, and to reconsider what is old. 
summarized at these gatherings, are helped to spread their 
influence over the country. Would that opera, in England, 
had the same chances that are granted to other forms of 
music ! 

Whatever may be said of Festivals in general, no one could 
deny that the Leeds Festival of 1913 was worth while. New 


music, a new /ersonnel, and a new spirit combined to make it 


eventful and important. There were for the first time three 
conductors, Sir Edward Elgar, Dr. H. P. Allen, and 
Herr Arthur Nikisch, a change which enlivened the interest 
and made for the best by the division of labour. No one 
conductor could have given us Strauss’s ‘ Ein Heldenleben’ 


and Bach’s ‘ Jesu, priceless Treasure,’ as these were given 


under Herr Nikisch and Dr. Allen respectively. There 
was, moreover, special interest in the personality of the 
and the Festival provided many artistic triumphs, 
both for the individual and for the mass. 

There was likewise food for amusement. On _ the 
Thursday evening, after some three hours of music, it was 
announced from the platform that owing to the lateness of 
the hour Mozart’s G minor Symphony would not be 
performed. On the next evening the committee, wise 
between the events, excised Berlioz’s ‘ Benvenuto Cellini’ 
Overture from the beginning of the programme. Such 
evidence of human fallibility among the selectors earned 
pardon for the inclusion of such music as Boito’s Prologue to 
* Mefistofele.’ 
at a concert there was humour in the spectacle of a dozen or 
so of Leeds policemen minutely directing the progress of one | 
motor car through empty streets to the Town Hall. 

The programme was designed to meet many tastes—the 
traditional, the conventional, the intellectual, the sensuous, 
the studious, the curious, the voracious, the eclectic, the | 
national, the Continental, the Wagnerian, the Oxonian, the | 
satirical, and—with Bach’s choral music—the fundamental. 
The most interesting of modern schools (the French) was 
passed over ; and people for whom musical history begins 
with Scriabine were not invited. 

The choir, thanks to the admirable work of Mr. Fricker, 
the choirmaster, attained the lofty standard essential to the 
Leeds Festival. Its training was admirable, it had unity in 
part and in whole, its tone was of gorgeous colour and fine 
gradation, and these qualities were made good with an ease 
that opened the path to expressiveness. It was not 
conspicuously the best Festival choir we have heard, nor 
could we name one that was superior. What chiefly 
stamped the choral singing with excellence was the 
enlightened use to which the properties of the choir were put. 
The technique, exceptional as it was, was made subordinate. 
There was no trickery, manufactured brilliance, over- 
sentimentalising, exaggeration, or over-restraint. 

The powers of the choral body were put to their first test 
at the morning concert of October 1, when, under Sir Edward 
Elgar, the following programme was given : 


soloists ; 


Beethoven 
Elgar 
Parry 

Brahms 
Brahms 


Overture, ‘ Leonore’ No. 3 

* The dream of Gerontius 

*Ode to Music ‘ 

* Rhapsody ’ for contralto soloand male-voice choir 
Symphony No. 3 in F major, Op. go. 

With the composer of ‘The dream of Gerontius’ before 
them, and demanding from them all that his sensitive and 
deep-seated nature expressed in the music, the choralists 
could give nothing less than their best and sincerest work. 
The performance was worthy of the occasion in its vitality 
and expressive range. Little more need be said, as the 
important novelties of the Festival demand space for 
consideration. Of the soloists, it is sufficient to mention 
that they were Miss Muriel Foster, Mr. John Coates, and 
Mr. Robert Radford. The same artists were joined by 
Miss Carrie Tubb in Sir Hubert Parry’s ‘Ode to music,’ 
produced at the Leeds Festival of 1895. On that occasion 
it was written in these columns that the work was one of 
‘ considerable beauty and charm,’ and that it was ‘thoughtful, 


New standards, | 


To the Londoner who chanced to arrive late | 


| the fanciful detail of the orchestral music, though elabont, 


| are its originality of treatment and its reticence. 





manly, deeply expressive, and moving.’ Eighteen years of 





| rapid progress have not affected the truth of this judgmen, 
| The Overture and the Symphony proved the mettle of th 
| London Symphony Orchestra, and the performance , 
| the ‘ Rhapsody’ was worthy of its classic beauty. 

In the evening, Herr Nikisch was conductor-in-chi¢ 
and the programme was as follows : 


Overture, ‘Oberon’ 
Scena from ‘ Oberon’ _ ‘ 
Miss EpyrH WALKER, 
Pianoforte concerto in B flat minor - 
Madame CarreNXo. 

Choral scherzo, ‘Song on May morning’ 

(First performance.) 
in E minor.. ee 


Weber 
Weber 


Tchaikovsky 
Basil Harwood 


Symphony No. 5, Tchaikovsky 
Apart from the new choral work both the music of this 
programme and the manner of its presentation were famil 
to those who live in the world of music. Herr Nikisch ma 
his Leeds débit in music admirably chosen for the purpox 
Ile and his fellow artists lived up to repute. 
‘SONG ON MAY MORNING.’ 
Dr. Harwood has found an individual treatment of Milton’ 
lines: ‘Now the bright morning star, day’s harbinge, 
comes dancing from the east, ... ’ It is nearly all dane 
music, elegant, refined, and melodically ornate. Tk 
words are set contemplatively, with many repetitions, rathe 
than descriptively. The opening and final choral sectionsax 
separated by two orchestral dances. The ‘ Dance of th 
morning star’ has a delicate, stately measure that suggess 
classical draperies and much poising ; the ‘ Dance of the May 
which follows, is built on pretty musical ideas, elaborate! 
decorated, and conveys a sense of quicker bodily movement 
The choir then re-enters, accompanied, as in the opening 
the work, by the music of the ‘ Dance of the Morning Stu. 
The words ‘ Thus we salute thee with our early song, ai 
welcome thee and wish thee long’ are fugally treated, witha 
well-built jubilant climax. It need hardly be said that th 
choral writing is polished and delicately effective, and tht 


is of high musical quality. There is no deceiving of thee 
with masses of sound. From beginning to end the mus: 
is pellucidly clear. The characteristic qualities of the wor 


At the morning concert of October 2 the following works 
were given under Herr Nikisch : 
* Manzoni Requiem’ . 
Rhapsody, ‘ A Shropshire lad ’ 
Motet, ‘ Jesu, Priceless Treasure’ 
Symphony No. 7, in A 


- Verdi 
Butterworth 
Bach 
Beethoven 





The performance of Verdi’s now popular ‘ Requiem’ bs 
already been referred to as of outstanding excellence. Hen 
Nikisch interpreted all its warmth and dignity, and secur 
orchestral accompaniment of surpassing beauty and brilliance. 
The choral singing was of unflagging vitality and charm. 
was a pleasure to hear two such singers in the soprano até 
contralto solo parts as Madame Noordewier-Reddingis 
and Madame P. de Haan-Manifarges. Both are gifted wit 
beautiful voices and mastery of style, and they achieve 
the perfection of unity in their duets. The unaccompanit 
passage for the two voices in octaves at the opening 0! I 
* Angus Dei’ was quite remarkably sung. _ It was interes 
to observe the striking personality of Herr Van Roy’ 
art, so long identified amongst us with Wotan, Kurwenal a0 
so forth, occupied for once in the by-path of Italian devotioy 
Needless to say, his singing was tremendously sincere a 
sonorous. The tenor music was admirably sung » 
Mr. John Coates. 

‘ A Shropshire lad,’ based on a song entitled ‘ The chery 
tree,’ from Mr. Butterworth’s setting of A. E. Housmats 
cycle, ‘A Shropshire lad’ represents the meditations ## 
exile. It is short and simple, but what little it sets out 1 
convey it expresses with depth and refined feeling. *” 
composer handles the orchestra with a quiet strength ." 

rfect fitness and consistency. The work is not rich . 
invention, but it forms a distinct picture, and the audiences 
warm approval was well earned. an 

In ‘Jesu, Priceless Treasure’ Dr. Allen made his debit 
It is not long since his performance of the same motet = 
the Bach Choir in London earned special commendati 
from all who were judges of Bach choral singing. © 
experience and knowledge not only of this work but @ 
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Allegro ma non troppo. 


suinto 


O= 109. 


subito Allegro ma non troppo. 
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Bach’s music in general were expended on_ splendid 


material at Leeds, and the performance was one of 
well-nigh perfect beauty. There was the combination 


of vitality, restraint, and the art of the phrase that are 
the necessary basis for the interpretation of such music. 

The programme on the Thursday evening was as below. 
Sir Edward Elgar conducted : 








Symp Ic-poen ind Beatrice Pant 
Pr * Meti el ? 
S 0 fat > 
M EL | 
Falstaff’ (fi ) Elgar 
rhe Mys (first pe mance) //az n llarty 
The St r nied ) a 
( ae 

l le e' | rt j 
(Ss in G Mozart) 


Sir Edward Elgar was hard-worked on this evening. He 
conducted ‘ Dante and Beatrice’ with full knowledge of its 
scope and meaning, made some effect with the unnecessary 
Soito excerpt, and guided the accompaniment to Miss Foster’s 
splendid singing—all as a preliminary to conducting the first 
performance of one of his most difficult and complex works. 


ELGAR’S ‘ FALSTAFF.’ 

It will readily be understood that the production of 
Sir Edward Elgar’s new Symphonic-Study for full orchestra, 
‘ Falstaff,’ aroused keen expectation and attention. The 
work was to show Elgar in a new vein, and this has always 
meant a masterpiece. ‘ Falstaff’ proved no different. Asa 
piece of psychological description it is of striking truth and 
force, and the material of which it is made shows the working 
of a lively and powerfulinvention. The purpose, programme, 
und themes of the work were described by the composer himself 
in our issue for Septe.nber. The frequently made suggestion 
that ‘ Falstaff’ has kinship with Strauss’s ‘ Don Quixote’ has 
only outward justification. In each case the music follows 
in un-heroic hero through his vicissitudes and puts him to 
rest with pathos onthe violoncello. Beyond this the comparison 
breaks down. Elgar, with a phraseology that springs from 
the past and finds ever-fresh sources in the known ways of 
harmony and melody, achieves as telling a description of a 
man’s mind and surroundings as Strauss with his new ways. 
His picture of Falstaff worthily represents the man who lives 
and dies in the historical plays. The two chief themes of the 
hero are very aptly evolved, although the mistake has been 
made of judging them as tunes and finding them unelegant. 
They show a farcical, unlovely, boaster, with the remnants 
of good feeling in him. Harry’s themes, too, are significant, 
ind they make fine, soaring music. The Gadshill scene is 
thoroughly enjoyable. It ‘acts’ as well on the concert 
platform as on the stage. Thematic metamorphosis plays its 
part here. Harry’s melody is broken up into jerks of 
suppressed, excited laughter, and Falstaff’s boastful crotchets 
are scattered to the winds in coward quavers. The composer 
dwells lovingly on the conviviality that follows the return of 
the robbers, and the Hostess and Doll Tearsheet are much 
in evidence. At the first hearing it was not clear where the 
need lay forso much re-statement here. Perhaps its motive 
will reveal itself later. Soon, asthe mists gather in Falstafi’s 
brain, and he sinks into sonorous slumber, the composer's 
inspiration is at its highest. The transition from semi- 


Ss 
makes one truly sorry, pleads and almost whimpers, th 
orchestra gives him curt dismissal. The pathos of the end 
remarkable. We all know in what manner Falstaff dig 
When he ‘babbles of green fields’ the composer seng; 
a vision of Gloucestershire and Shallow’s orchard through 


‘ 


his mind. Ilis last breath catches on the memory 
King Henry’s cruelty. Listening to this music, with th 
words of the Hostess in mind, one’s imagination 


deeply stirred. 
In ‘ Falstaff’ Elgar’s individual style reaches its furthes 
development. The themes have life, and the listener is key 
continually on the ga? vve by their quick, subtle treatmen, 
by the amazing vitality and fluency of the harmonies, and ly 
the still more amazing orchestration. It may be safely said 
that the work is unsurpassed in modern music for variet 
effectiveness, and sureness of orchestral writing. In records} 
one’s impressions of a first hearing of the work it is easiert 
declare admiration of its deeper and wider qualities thant 
give a comparative estimate of them. It is enough to sy 
that the music is sheer Elgar. 
‘THE MYSTIC TRUMPETER.’ 
Mr. Hamilton Harty is not the first British musician to 
make a setting of Walt Whitman’s ‘The Mystic Trumpeter, 
The suggestion of music runs throughout the poem j 
contrasted phases, and the poet’s diction is clear and dignified 
With these, and other qualities, the poem naturally wields: 
strong attraction for the modern composer. It demands 
pictorial treatment, and here Mr. Harty has succeeded wel 
His music to each section is strongly typical. The opening 
where the muted trumpet ‘ vibrates capricious tunes,’ is: 
clever piece of tone-painting. The first stanza, set { 
baritone solo, and the second, set for chorus, are alliedt 
thoughtful music. At the third stanza, a warmer colow 
enters, and conveys the ecstasy of a freed spirit ‘ floating and 
basking upon Heaven’s lake.’ Next follow the mos 
effective sections of the work—that in which a medixw 
pageant passes before the speaker, to an exhilarating dane 
rhythm and spirited passages growing out of it, and that a 
which the baritone solo voice sings of love, ‘the enclosing 
theme of all, the solvent and the setting.’ The compos 
does not wax sentimental over this. His music glows les 
with passion than with poetry, of the type of the ‘ Preislied. 
It is a fine, rich page of music. The ecstatic mood yields t 
one of despair as, to the measure of a funeral march, all the 
world’s wickedness and sorrow pass across the screen 
Here we are given some powerfully effective music. The 
final section, a prophetic vision of the ‘ rank earth purged— 
nothing but joy left,’ is set to straightforward, buoyant musi, 
that makes a good ‘curtain.’ The whole work & 
effective, and holds the attention. There is no groping for 
the imagined hidden treasures of music. The compost 
pursues his path in the open, and appeals to choraliss, 
choral-trainers, and audiences who have a taste for open-ait 
music. Mr. Harty’s experience enables him to write wit 
knowledge and fluency for both choir and orchestra. 
The performance was carried along to great popular succes 
by the enthusiasm of the choir and the whole-hearte 
and expressive singing of Mr. Thorpe Bates. The compose! 
who conducted, was heartily acclaimed. 














conscious drunkenness to the sweet dream of a far-off youth is 
one of the cleverest passages in a clever work ; and the dream 
itself is a delicious little episode recalling not, as has been 
said, the Elgar of the Symphonies, but the Elgar of ‘The | 
wand of youth.’ 

When the king’s summons to war (a fine musical effect) | 
breaks up the revelry, the composer pours out all his| 
* Cockaigne’ and ‘ Pomp and Circumstance’ humour—more | 
upon Falstaff’s martial occupation. 
Ilere the second episode—Falstaff leading the simple life at | 
Justice Shallow’s—again throws a picture of gentleness and | 
peace across the turbulent scene. After this the music goes | 
from strength to strength. Henry the King, not forgetful 
(the orchestra tells us) of Harry the scapegrace, comes 
through London with new splendour and a new theme. 
Falstaff’s view of the situation is declared by an enriching 
of Harry’s old theme. The music shows the challenge 
and repudiation with the utmost vividness, and Falstaff’s 
first blaze of anger flashes with terrific effect across the 
score. Twice more, as the old knight, for whom Elgar 


cunningly devised now 


The two works of Cornelius, more fit for the isolate 
attention of a smaller and less busy choir, were more th* 
creditably performed under Mr. Fricker’s direction. It wa 
then a quarter to eleven o'clock, and the Symphony we 
abandoned. There was probably not much waste of re hearst 
time. ’ 
The Friday morning programme consisted of Bach's Mas 
in B minor. It placed the highest test upon the choirs 
powers of singing and Dr. Allen’s powers of conducting, an¢ 
found them fit to cope with its tremendous exactions. ¢ 
execution of the music was of a quality that is seldom 
excelled, and the style of expression adopted steered 
between dulness and theatricality. It was always interesting, 
and usually of considerable beauty and majesty. Madame 
Noordewier-Reddingius and Madame de Haan- Manifarge 
again showed a great sense of style, and Messrs. Elwes = 
Radford were excellent as usual. M. Mischa Elman playt 
the violin obbligato. It is to be regretted that lack of space 
forbids adequate consideration of this notable concert, an¢ 
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On the Friday evening the programme, after the initial 
curtailment already referred to, was as follows : 


Irish Rhapsody 
Violin Concerto 


Stanford 
: os os es es Beethoven 
Soloist, MiscHa ELMAN, 

Choral ballad, ‘ Taillefer,’ Op. 52 oe Richard Strauss 

Tone-poem, ‘ Ein Heldenleben,’ Op. 40 Richard Strauss 

Excerpts from ‘ Gétterdimmerung ° . - x ‘agner 

The first number provided a worthy tribute to the late 
conductor of the Festival. Elman’s admirable interpretation 
of the Beethoven Concerto is, happily, no novelty. 
Strauss’s Ballad gave choir, orchestra, and two soloists— 
Messrs. John Coites and Thorpe Bates—some minutes of 
strenuous life ; it is fluent, valiant music, but it comes from 
the brain and not from the heart. Its effect was entirely 
eclipsed by that of ‘ Ein Heldenleben,’ into which Herr Nikisch 
‘hrew his whole strength and brilliance. The orchestra, well 

rsed in the work by their frequent performances under 
Mengelberg and others, played with splendid enthusiasm 
and grip. The selection from Gotterdimmerung consisted 
of the duet of Brunnhilde and Siegfried in the first Act (with 
Miss Edyth Walker and Mr. John Coates as soloists), the 
‘Trauermarsch,’ and the Clesing Scene, unfortunately and 
unwisely shorn of its climax. 

Saturday morning’s music was entirely by Wagner. It 
consisted of the ‘ Faust’ Overture ; the Prelude and Closing 
Scene from Act 1 of ‘ Parsifal,’ with Herr Van Rooy as 
Amfortas and Mr. Robert Radford as Titurel; and the 
Prelude and selections from Act 3 of ‘ Die Meistersinger,’ 
with Mr. John Coates as Walther and Herr Van Rooy as 
Sachs. It was all excellently done. At the final concert 
of the Festival ‘Elijah’ was given under Dr. Allen with 
Miss Carrie Tubb, Miss Phyllis Lett, Mr. Gervase Elwes, 
and Mr. Robert Radford as principal soloists. 


THE BACH FESTIVAL AT EISENACH. 
By H. Davey. 

Besides the biennial movable Festivals given by the Neue 
Bachgesellschaft, smaller Festivals are now given, in the 
intervening years, at Eisenach. The second of these took 
place on September 27 and 28. 

Eisenach was Bach’s birthplace, but shows little pride in 
the fact. The town is dominated by Luther, who sang 
through the streets as a choirboy, just as Bach did two 
centuries after. In 1521 Luther was hidden in the Wartburg. 
Some three centuries earlier still than Luther, in 1207 to be 
exact, the same famous castle witnessed the Tournament of 
Song between Tannhauser, Wolfram, Biterolf, and the other 
Minnesingers. And the great green panorama of wooded 
hills seen on every side is broken on the east by one little 
white peak, marking the barren rock of the Hoérselburg, 
cursed as the retreat of the demon Venus, who allured 
Tannhauser. All these matters are part of popular German 
knowledge; but Luther eclipses the other figures. 

The house in which Bach was born is now a museum. 
Eisenach has little active musical life. At the previous 
Festival a choir was brought from Salzungen, besides the 
Madrigalchor (picked double-quartet) from Berlin ; on this 
occasion Duisburg, justly proud of its success in 1910, sent its 
@ cappella Choral Society, under Josephson. The soloists 
mostly came from Berlin; but Amsterdam sent Dr. 
Vogel, for the viola d'amore; Dobereiner from Munich 


mar, and the distant Kattowitz contributed violin 
soloists. Local talent was represented only by Musikdirektor 
Camillo Schumann, who opened the Festival with the big 
oan Fugue in E minor (called the ‘ Night Watchman’ fugue 
inGermany, the ‘ Scissors’ or ‘ Wedge’ in England). 

A large proportion of the items were not by Bach, but by 
older composers, reprinted in the ‘ Denkmaler der deutschen 
Tonkunst.’ The sacred concert (in the Georgenkirche) 
included a singular Biblical Scene by Schutz, ‘ The Boy Jesus 
inthe Temple.’ After the dialogue (Luke ii. vv. 48-9) the 
Holy Family, with the choir, join in an exquisite setting of 

How lovely is Thy dwelling-place.’ The Duisburg Choir 
ang two most impressive motets, ‘ Der Gerechte, ob er gleich 
stirbt,’ by J. Christoph Bach (organist of the Georgenkirche, 
1665-1703, and probably the composer of ‘I wrestle and 


pay’), and a weirdly thrilling ‘ Mirabile mysterium,’ by 


to Schein. 
as a kind of jubilation or ‘ Fa la la.’ 
dialogues by H. Albert, who holds a place in German music 
analogous to Henry Lawes in ours ; and instrumental works 
by Buxtehude, Corelli, Dall’ Abaco (at Munich in Bach’s 
time), and C. Stamitz, were heard with the greatest interest. 


chord. 
tasteless cadenzas, reminded us that Handel knew some 


from Bach’s own works. 
Jensen, and Herr Weissenborn were the soloists. 
delightful to hear the sixth 
formed as a real sextet without doubled parts, Dr. Seiffert 
filling in the figured bass. 
in C major (wonderfully given by Herr Klingler), the second 
Duet-sonata with flute, No. 3 of the Duet-sonatas with violin, 
and the Violin concerto in A minor, were also included. 
The conclusion was a double performance of Vivaldi’s 
Concerto for four violins, played as originally written, then 
in Bach’s arrangement for four claviers. 
who conducted, had a well-deserved ovation at the end. 


schwimmt 
has just been published by the Neue Bachgesellschaft, both 
in score according to the autograph and with pianoforte 
arrangement for practical use. 
with accompaniment of strings, oboe, bassoon, and continuo ; 
and was composed in Bach’s Weimar time, about 1715. 
The discoverer, C. A. Martienssen, has edited the publication. 


Opening 
Dr. Cummings). 
Quartet, with the following provisional programme : 





At the secular concerts, held in 


Gallus (Handi, of Carniola). 
D 





the Fiirstenhof, the Madrigalchor from Berlin sang several 
delightful madrigals by Schein and Hassler; one was very 
suggestive of our own Morley, whose works had been several 
times reprinted in Germany, and were doubtless known 


The word ‘ Rundadinella’ occurred repeatedly, 
Some songs and 


Kuhnau’s ‘ David and Goliath’ Sonata, played on the 


harpsichord by Madame Landowska, sounds, I think, better 
on the pianoforte until the ‘ Flight of the Philistines,’ which 


has a much lighter and highly realistic effect on the harpsi- 
Two familiar airs from ‘ Jephtha,’ though sung with 


things which Bach himself did not. 
The Church Cantatas No. 57 (dialogue) and No. 54 (alto 


solo), a part of a complimentary serenade, ‘ Durchlaucht’ster 


Leopold,’ and two sacred part-songs were the vocal numbers 
Fraulein Lessmann, Frau Werner- 
It was 
* Brandenburg Concerto ’ per- 


The difficult Violin fugue 


Dr. Kretzschmar, 


Last year one of Bach’s lost cantatas, ‘Mein Herze 


in Blut,’ was discovered at Copenhagen. It 


It is written for soprano solo, 


THE INCORPORATED SOCIETY OF MUSICIANS. 


The annual conference of this Society opens at the 


Hotel Cecil, London, on December 29. 


The following are the chief features of the programme : 
December 29.—Reception. 

December 30.—Special service at St. Stephen’s, Walbrook. 
meeting at the Mansion House (chairman, 
Chamber concert by the London String 


Waldo Warner 
Hubert Bath 
Wolstenholme 

Landon Ronald 


Phantasy for String Quartet 
Miniature Suite 

Pianoforte Quartet 
New Songs . én 
Miss Carrie Turn. 


December 31.—Paper on ‘Incidental music,’ by Mr. 


Norman O'Neill, with illustrations by the Haymarket 
Theatre Orchestra. 
conducted by Sir Frederic Cowen. 


Orchestral concert at Queen’s Hall, 
Programme : 
Orchestral work * . i ee ai O'Neill 
Conducted by the Composer. 
Ballad for baritone and orchestra, ‘The outlaw’ 
William Wallace 
Conducted by the Composer. 
Elegie and Rondo for violin and orchestra 
Soloist—The Composer. 
‘A phantasy of life and love’ - ° 
Pianoforte concerto .. , a es 
Soloist—The ComposEr. 
* The legend beautiful’ “ $e 
Conducted by the Composer. 


Papers by Mr. F. Roscoe and Mr. A. Kalisch. 


Emil Sauret 


Cowen 


Esposito 


James Lyon 


January I. 


Chamber concert of music .for harps, strings and wind 
instruments, &c. 





Mr. Herbert Hill is conductor. Stainer’s ‘ Daughter of 
Jairus’ has been chosen for the Society’s first public 
performance. 
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FOLK-SONG AND DANCE. 

Mr. Cecil Sharp does not have much respite between his 
heavy duties connected with the Summer School of Folk- 
Song and Dance, at Stratford-on-Avon, the recommencement 
of his lectures, and the ordinary work for the English Folk- 
Dance Society. 

Classes for Folk Dancing started at the beginning of 
October, in various districts of London, and such is the 
growing demand for tuition that the Society’s teachers have 
been engaged to take charge of large classes held weekly 
at Ashford, Braxted, Brighton, Enfield, Hounslow, Millwall, 
and Uxbridge, all in addition to the classes organized by 
the secretaries of the many branches of the Society all over 
the country. Early in October Mr. Sharp held a meeting 
at Cirencester ; and at Gloucester, where he lectured, the 
movement has taken strong root. At the Blackpool 
Festival, which opened on October 13, Mr. Sharp gave a 
display of dances with a few of his helpers, which delighted 
a huge audience. On October 25, Mr. Sharp was announced 
to lecture at Bath and Bristol, with the assistance of a full 
team of picked men and women dancers, and in November 
he is to give similar demonstrated lectures at Nottingham, 
Leicester, and Market Harboro’. 

Mr. Sharp is also booked to conduct meetings at 
Watford, Cambridge, Lincoln, Holloway College, and other 
places. 

On December 27, the Christmas Vacation School re-opens 
for a week, at Stratford-on-Avon. 
THE NATIONAL BRASS BAND FESTIVAL. 

This popular annual event took place at the Crystal 
Palace on September 27, with even more than its wonted 
Two hundred bands competed, with a total 
membership of about six thousand, and there was the 
customary huge attendance keen listeners. A new 
departure, welcome probably to competitors and certainly 
to audiences, was the dropping of the dreary operatic 
fantasia as championship test-piece in favour of a specially 
written work. This was a tone-poem by Percy E. Fletcher, 
entitled ‘Labour and Love,’ in which we have a musical 
picture of a purposeless discontented man changed by love of 
his wife and children into a strenuous, happy worker. The 
subject was dealt with by the composer in a direct manner, 
welcome in these days of super-subtleties, and the result 
was a thoroughly enjoyable work. It was admirably played 
by most of the bands, the neat attack, strong rhythmic feeling 
and well-graded nuances being as usual the outstanding 
merits. The occasional tendency to over-emphasis was 
perhaps inevitable in the case of players who are bent on 
scoring marks. A more serious fault was the quickening of 
the tempi in bars where nothing more exciting than a 
sustained note was to be played. The result was an 
occasional loss of weight, and a feeling that the players were 


success. 


ol 


looking ahead to the next purple patch rather than 
conscientiously dealing with the business at hand. The 


winners in the championship section (twenty-three entries) 
were Irwell Springs, with St. Hilda Colliery, Black Dike 
Mills, Crosfield’s Soap Works, Brighouse and Rastrick, 
Kettering Town, and Shaw next in order of merit. The 
Grand Shield was won by Irwell Old. The usual massed 
band concert, under the direction of Mr. Henry J. Iles, 
took place in the evening. The delegates from Australia, 
New Zealand, and the United States who attended with a 
view of studying British methods in such contests were no 
doubt impressed by the remarkably fine playing. Also they 
may have asked the not unnatural question ‘ Where are the 
London brass bands?’ They may continue to ask. 
THE PROMENADE CONCERTS. 

Mr. Arnold Bax’s output of music is not extensive, but it 
is always of good quality. The two works heard on 
September 23 for the first time, again revealed the 
thoughtfulness and sensitiveness characteristic of his music. 
*Pensive twilight,’ whether or no it effectively conjured up 
visions of evening calm, was a delightful piece of tone- 
painting. The ‘Dance of the wild Irravel’ was highly 
suggestive if less significant as music. In both works the 


ear was attracted by the delicate use of an individual 
orchestral technique. 











Ravel’s tricky ‘ Valses nobles et sentimentales’ were hearj 
here for the first time on the orchestra on September 2: 
It was easier to admire their ingenuity and to tire of they 
rhythm than to discover their nobility or sentimentality, Purle 
Some valuable talent as a composer was shown op 
September 30 by Mr. Georges Dorlay, a member of th BF sy 4 


orchestra, whose ‘Concerto Passioné’ for violoncello ang I 
orchestra was played by Mr. C. Warwick-Evans, the leader Tunb 
of the violoncellists. His music shows a melodic anj 
decorative instinct, a sound technical gift, and imagination ps 
that should lead to good things. On October 2, after g West : 
performance of Stravinsky’s Suite, ‘ L’oiseau de feu,’ 2B 7 
selection from Mr. G. H. Clutsam’s opera, ‘King § () 
Harlequin,’ recently produced at Berlin, was submitted to Brom: 
English judgment for the first time. If the bulk is according 
to sample, German critics should have a_ heightened I jansf 


opinion of the possibilities of English music. Tp : 
Introduction to Act 3 was full of vivacity both of M 
idea and manner, and the dance which followed 

had originality and an_ insinuating charm. Mr F 


Havergal Brian’s Overture, ‘Dr. Merryheart,’ one of the 
successes of the Conference of the Incorporated Society of 
Musicians at Birmingham in January, was given on Octobery, 
and again appealed with its innate strength. 

No more pleasing work has been introduced this season 


than Herr Dohnanyi’s ‘ Suite’ for orchestra in F shar, _The 
heard for the first time on October 9. The opening beet 
number, a set of Variations, did not promise all that the _— 
later pages revealed, although it was never dull. Th pe 
second—a slow movement—had instantaneous charm ; it is is rn 
fancy-free music, well shaped and well scored. Th ff °°" 
exuberant Finale made great effect with its freshness an § wl 
vitality, which flowed without interruption from beginning OY 
}to end. The work was repeated by general desire o eet * 
October 22. The programme on October 9 included Those of 
Mr. Ernest Austin’s excellent Variations for string oh 
orchestra on ‘The Vicar of Bray.’ a oh 
On October 14, an ‘ Idyll’ by Mr. Eric Coates was hear ne acuve 
for the first time, and gave evident pleasure to the large on am 
audience. In this, as in the other works already heard, the ae 
composer shows himself able to write music which is light, om 
yet refined and musicianly. While one generally knows si ; 
what is coming next, it is so pleasant on arrival that on: ot 
does not complain. The effect of the full orchestra for the The Sym 
climax left one with the impression that Mr. Coates had a on 
given them all something to do merely because they wer ih we 
on the spot. The music is not such as to demand such on od | 
resources. _ The sest . 
The most interesting feature of the concert on October 16 Violoncell 
was not the novelty, Richard Mandl’s ‘ Hymn to the rising Rimsky-K, 
sun,’ which was just pleasant hearing, but Delius’s admirable G. tee 
Pianoforte concerto in C minor, as played by M. Theodor Tecunta La 
Szanto. Mr. Harry Keyser’s Preludes to Acts 4 and 5 @ 
‘ Othello,’ heard on the same evening, exercised considerable The Ak 
charm. ep 
Mr. Percy Pitt’s ‘ Aria for strings,’ heard on October 21, oo 
is an essay in sober, almost sombre, simplicity and, as such, mr tanned 
is a well-conceived piece of music. On this evening the pane 
programme included Strauss’s ‘Don Quixote,’ which was ingechoie, 
performed with exceptional clearness and significance. Mt. eeeteete 
C. Warwick-Evans interpreted the violoncello solo admirably. aad the ap 
work was d 





Mr Harold 
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CHARLES FRY’S RECITAL. 





MR. 






Mr. Charles Fry, the well-known elocutionist, gave § 
recital of exceptional interest at Steinway Hall m 
October 21. The programme consisted of recitations with 
musical accompaniment, and was prefaced by a few remarks 
on the association of music with speech. Mr. Fry and his 
musical helpers certainly showed a thorough command of 
the art of combining the two. There was none of the 
annoyance of divided attention. Among the various —_ 
in the programme Poé's ‘The Bells,’ with Mr. Stanley 
Hawley’s music; Poé’s ‘The Raven,’ with music by 
Mr. Arthur Bergh ; and Longfellow's ‘ King Robert of Sicily, 
with music by Mr. John E. West, deserve special mention 
The music was provided by Madame Blanche Newcombe 
(vocalist), Miss Maude Dixon (pianoforte), Miss Gladys 
Plater (violin), Miss Mary Bridson (violoncello), 
Mr. F. W. Belchamber (organ). 
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ard THE COMING SEASON IN LONDON. among many attractions. Miss Johanne Stockmarr (pianist) 
25, CHORAL CONCERTS (SUPPLEMENTARY LIST). and Mr. Charles Draper (clarinettist) assisted in supplying 
heir awe " f| an interesting programme. 

lity, Purley Choral Union (Mr. Harold Macpherson)—A tale o The second programme of the series was mainly classical, 
on Old Japan ; Elijah. 4 — the instrumental works being Mozart’s Pianoforte trio in G, 
the St, Anne's (Soko) Choral Society (Mr. H. Bromley Derry)— | Schumann’s in D minor and Beethoven’s Pianoforte sonata 
and Hiawatha, I. and AL ; Merrie ee ee ; in E, Op. 109. The players were Miss Adila von Aranyi 
ader Tunbridge Wells Vocal Association (Mr. W. W. Starmet)— | (violinist), Miss May Mukle (violoncellist) and Miss Fanny 
and Golden Legend ; From the Bavarian Highlands ;| pavies (pianist). Songs were given by Dr. Henschel. 
tion rt-songs (Starmer). ree: , Where everything was of the highest, the audience naturally 
ra West Norwood Choral and Orchestral Society—The Messiah. expressed ready approval. 

a The Teachers Musical and Dramatic Society (Surbiton), 

Xing (Mr. Phil Macdonald)—Merrie England (German). RECITALS. 

d to Bromley Choral Society (Mr. Frederic Fertel)—Hiawatha ; ; ’ 
din "The Messiah. The London Concert season proper opened at Queen’s 
a Vansfeld House Choral Society (Canning Town), (Mr. Hall on September 27, with a violin recital by M. Mischa 
Th C. E. Coward)—13th Psalm (Mendelssohn); The| Elman. Little can be said of his playing that has not often 
' ) : Messiah. | been said before. It yields to none of the dangers that 
all : | beset its development, for it shows no leaning to virtuosity, 
Mr the coldly classic manner, or sentimentality. Its expression 
a UV d Concerts was pure and strong in Beethoven’s G minor Sonata, 
oa onoon ° Max Bruch’s D minor Concerto, and Ernst’s ‘ Othello’ 
me a Fantasia. Mr. Percy Kahn was his accompanist. 


QUEEN’S HALL ORCHESTRA, 





concerts took place on October 18. The orchestra was 
— increased for the occasion to 110, six of the newcomers being 
t te B dies. There was a large audience, and the programme 
The was of exceptional interest. It included Scriabin’s Symphony 
he No. 3, in C major (Op. 43), * The divine poem’ this being 
ts first performance in England. It is a pity that our 
+ ane acquaintance with the composer’s music began at the wrong 
nning F end, his ‘ Prometheus,’ which caused a sensation last season, 
©  & having been written more recently than ‘ The divine poem.’ 
lode Those of the audience who anticipated a discordant assault 
string} on their ears were disappointed, as the work is mostly quite 
; attractive. Played without a break—its three movements 
hear ae joined together—it takes some fifty minutes in 
ee performance, and gives one the impression of suffering 
i, ~~ somewhat from over-repetition. The themes are unexpectedly 
light, BF tuneful and the scoring brilliant enough in places, without 
xnoWs © siving us anything startling. The elaborate philosophical 
. = tasis of the work need not be taken into account. 
“ bei The Symphony stands or falls as music, and judged 
~ a such it may be set down as an enjoyable work 
~-» fe Which would please even more if slightly shorter. It 
ww BE was well received, though there was no wild enthusiasm. 
_ The rest of the programme consisted of Dvorak’s B minor 
rising Violoncello concerto, beautifully played by Sefior Casals, 
rable Rimsky-Korsakov’s Overture to ‘Ivan the Terrible, and 
reodor >. Henry Wood’s Orchestral transcription of Bach’s Organ 
icf pain F. 
erable . i , 
The Alexandra Palace Choral and Orchestral Society 
ser 21, pened their season on October 4 with a double triumph. 
onl The Lord Mayor of London attended in state, and the 
ag the prlormance of ‘ Elijah’ given under Mr. Allen Gill was as 
by was at 8S any in the history of the Society. The unity of this 
” i ‘uge choir, both in expression and execution, was remarkably 
seably. iemonstrated, and in consequence every effect went home, 


ad the appeal to ear and mind was deep. Good solo 
work was done by Miss Laura Evans, Miss Helen Blair, 
Mr. Harold Wilde, and Mr. Stewart Gardner, and good 
eee by Mr. G. D. Cunningham at the organ. 





ave & a 

‘ on | Miss Gwynne Kimpton opened her fourth series of 
ns with Pchestral Concerts for Young People at £Zolian Hall on 
emarks Netober 11 with an instructive programme, and a large 
and his pudience ready to be instructed. Mr. Stewart Macpherson 
nand of MR" a preliminary lecture on the music, which included a 
of the F™phonyin G major by Haydn, Mozart's G major Pianoforte 
umbers 0 (played by Miss Fanny Davies), Mendelssohn’s 
Stanley Yidsommer night’s dream’ Overture, and part of German's 
sic by BY Suite.” Songs were given by Miss Dorothea 
‘Sicily, F’™pton. The next concert will take place on November 8. 





yention. qnummmestnenee 

we The season of the Classical Concert Society opened at 
‘e “, @ sein Hall on October 15, in the presence of a large 
»), 





mene, 


Sefior Pablo Casals, with his unequalled execution 


The opening concert of the 1913-14 series of Symphony 


On October 4 a recital was given at Queen’s Hall by 
Herr Kreisler, who again astonished and captivated all by 
the exhilaration and purity of his style. According to his 
frequent custom, his programme favoured the older style of 
violin music, in which he stands most clearly pre-eminent as 
executant and interpreter. It included Bach’s Suite in 
E major, Wieniawski’s second Concerto, and works by 
Corelli, Leclair, Porpora, and Tartini. Mr. Haddon Squire 
accompanied. 

The third recital of the season was worthy to be compared 
with its predecessors, for it was given by Mr. Harold Bauer, 
who appeared at Bechstein Hall on October 6. The 
breadth and depth of his style were best shown in classical 
works of Bach, Mozart, and Beethoven; he created a fine 
sense of poetry in Chopin, and his eclecticism and adaptability 
were shown in his playing of music by Ravel and Debussy. 
On October 13 Mr. Bauer joined Mr. Jacques Thibaud in an 
admirable joint-recital at Bechstein Hall. They are 
accustomed to playing together, and their performances of 
Brahms’s D minor Sonata and Beethoven’s ‘ Kreutzer’ 
Sonata left nothing wanting. Mr. Bauer leaves shortly for 
a tour in America and Australia. 

The recital given by Madame Carretio at Queen’s Hall, on 
October 8, was also an occasion of farewell, for she is about 
to depart on a two years’ tour. What the British public 
will miss in that period was shown by her magnificent 
performances of Beethoven’s ‘ Appassionata’ Sonata, 
Brahms’s ‘ Variations on a theme of Handel,’ and by her 
exquisite interpretation of Chopin. 

The growing prodigy, Florizel von Reuter, showed 
growing powers at Queen’s Hall on October 9, when he gave 
a concert with the assistance of the Queen’s Hall Orchestra, 
under Sir Henry Wood. 

More than average ability was displayed by two pianists 
who gave their first recitals here at Bechstein Hall on 
October 20—Miss Doris Barnett, of Australia, and Mr. 
John Thompson, of Pennsylvania. Miss Guy Handcock, a 
violinist who appeared at Bechstein Hall on the following 
day, showed promising powers. 

Interesting recitals have taken place at the Crystal Palace 
recently, well-known artists being engaged to appear on 
Saturday afternoons. On October 11 Melsa, and on 
October 18 Mischa Elman, provided the chief attractions. 
Recitals were given by Miss Lena Sykes (pianist) at 
Bechstein Hall on October 8, Mr. Paul Draper (vocalist) 
at Bechstein Hall on October 9 and 16, Mr. Leonard 
Rayner (a proficient pianist) at Bechstein Hall on October 11, 
Mr. Archy Rosenthal (pianist) at Zolian Hall on 
October 13 and 20, Miss Geertruida Vogel (vocalist) at 
£olian Hall on October 15, Mr. Pachmann (pianist) at 
Queen’s Hall on October 15, and Mr. Arthur Alexander 
(pianist) at Eolian Hall, October 22. 


A chamber concert of Miss Margaret Meredith’s works 


took place at Queen’s Hall on October 20, the programme 
including a Quintet in E flat minor for pianoforte, violin, 








iy M4 . . . 
$music for unaccompanied violoncello, was the chief 





flute, clarinet, and violoncello, and a scene from Act 2 of 
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the opera ‘ The pilgrim’s way.’ There were also songs and 
violin music. The refinement, simplicity, and placidity of 
Mrs. Meredith’s style are familiar, and in this selection 
they were once more exemplified to good effect. The 
artists were Miss Ada Forrest, Miss Phyllis Lett, Mr. Charles 
Mott (vocalists), Miss May Mukle (violoncellist), Miss 
Edith Penville (flautist), Mr. Charles Draper (clarinettist), 
and M. Jacques Thibaud (violinist). 


MUSIC IN PARIS. 
(BY OUR OWN CORRESPONDENT.) 

The brothers Isola and M. P. B. Gheusi have been 
jointly appointed managers of the Opéra-Comique, with the 
eminent conductor, M. Paul Vidal, as musical manager, 
M. Albert Carré taking charge of the Comédie-Frangaise. 
The successor to MM. Isola at the Gaité-Lyrique is not yet 
known.——The succession of MM. Messager and Broussan 
at the Grand-Opéra is open. Among the candidates are the 
former manager, M. Gailhard, and M. Jacques Rouché.—— 
The programme of the Opéra for the coming season comprises 
works by MM. Philippe Gaubert, Alfred Bachelet, and Gabriel 
Dupont ; at the Opéra-Comique the first novelty is to be 
M. Trépard’s ‘ Céleste’ M. Alfred Bruneau’s new 
lyric-drama, ‘Les Quatre Journées,’ will be produced 
during the season.——An Overture written by Saint-Saéns in 
1854, and ‘published without any change except that the 
trumpets and French horn parts have been transposed in 
accordance with modern practice,’ formed on October 19 an 


attractive item at the Concerts Colonne.——Saint-Saéns Is to 
appear as pianist and as organist at a charity concert on 
November 6.——‘Parsifal’ is to be produced almost 


simultaneously at the Opéra and at the Theatre des Champs 
Elysées. The first performance at the former theatre is to 
take place on Thursday, January 1, the latter following suit 
on January 12.——Rumours have circulated here that the 
famous author of ‘Le Sacre du Printemps’ had suddenly 
become insane and has been shut up in a Petersburg 
asylum. M. Stravinsky, who is peacefully finishing his 
new opera-score at Clarens (Switzerland), has telegraphed 
to MM. Calvocoressi and Vuillermoz to put an end to the 
mystification.—_—-M. André Pirro’s course at the Sorbonne 
will be devoted this year to the Bach family.——-M. Maurice 
Ravel is writing a work on Basque folk-tunes, for pianoforte 
and orchestra. ——The library of the Opéra has recently been 
enriched by the following autograph scores: Saint-Saéns’s 
‘Henri VIII.,’ D’Indy’s ‘ Fervaal,’ Chabrier’s ‘ Briséis,’ 
Hillemacher’s ‘ Orsola,’ Hue’s ‘Le Miracle,’ Le Borne’s 
* La Catalane.’—-—Debussy has just completed the score of 
a miniature ballet entitled ‘La Boite a Joujoux,’ the subject 
of which is by M. A. Helle. 


Music in the Provinces. 


(BY OUR OWN CORRESPONDENTS.) 





BELFAST. 

Before the beginning of their regular season the 
Philharmonic Society gave two extra concerts on October 
10 and 11, for the purpose of raising funds to discharge a 
small debt which had accumulated. The work chosen was 
the ever-fresh ‘ Elijah,’ and two overflowing audiences 
proved the public interest in the work and the Society. 
The cast of artists was an excellent one, with Madame 
Carrie Tubb and Mr. Herbert Brown as soprano and bass 
respectively. Lord Shaftesbury, the president of the 
Society, most kindly undertook the tenor part, which he 
sang with artistic finish and devotional feeling. The alto 
part was entrusted to a débutante, Miss Norah Scott, 
the daughter of a member of the Society’s choir, who has 
been studying under Mr. Visetti. She possesses a fine 
voice, and sang with much taste and finish. Mr. J. Godfrey 
Brown, the conductor, took infinite pains in training the 
very large choir, to many of whom the work was new, and 
the entirely local band. The result was in all respects 
excellent, and the general verdict of audience and Press 
was that the performance of the work was the finest ever 
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BIRMINGHAM. = 
Although the public was blind to the fact, the Denby prem 
operatic season at Birmingham was artistically » enthu 
unqualified success, especially as regards the orchestra, whig interp 
was the finest combination yet heard in opera in this ci B  ppyilj 
The novelties, ‘Elektra,’ ‘Pelleas and Melisande,’ a the 
‘ Rosenkavalier,’ did not draw the expected audiences, a i | 
; ; tag elie: i p! 
the splendid revival of Mozart’s ‘ Magic Flute’ had but feof what 
supporters. Of special interest to local opera-goers was th in exc 
first appearance of our tenor Mr. Frank Mullings in the par Browr 
of Tristan, for he achieved a veritable triumph by Agony 
histrionically and vocally ; indeed he is likely to hold in thi sonoro 
near future a high position as a Wagnerian tenor on kB yocalis 
English operatic stage. part as 
The local musical season has started well, and first in & Avo 
field were the Birmingham Choral Union, who gay ™ Ma 
popular performance of Sullivan’s ‘Golden Legend’ at 2. 
Town Hall on October 4, under Mr. Richard Wasse Hugo 
excellent conductorship. The admirable singing of tf and joi 
choral numbers strongly testified to the care bestowed onthe fF Qésar 
preparation, the choir realising an evenly balanced tone aif} yr. C1; 
sense of rhythm and expression : indeed a finer performae 
has rarely been heard from our local amateur choral Societie 
The orchestra, so great a factor in this work, was special 
excellent in the strings, the whole of the orchestral score bein 
executed with much skill, giving to the performance ; So n 
distinct cachet of its own. Miss Eva Rich, Miss Nei new se: 
Chisholm, Mr. John Hinde, and Mr. John Ridding af conclud 
filled theirrespective rdles inthe Cantata. Mr. C. W. Perks’ record t 
was of course a reliable and painstaking organist. was SOr 
The song recital given by Mr. Rutland Boughton inthf the pro 
Temperance Hall on September 30 was of more thf Miss Ad 
ordinary interest, inasmuch as Mr. Boughton had provikih concerto 
a somewhat exceptional programme in which he bf the play 
the lion’s share, for he sang and accompanied alme§ the exce 
throughout the evening. He certainly imparted to kf usual, p 
singing a declamatory style of great attractiveness, his dictic> the wee 
being a feature of his art. The programme containe:® fully ma 
number of Irish and Hebridean folk-songs, as well sf ‘Carney: 
compositions of his own, and songs by Hubert Parry, Ete® ‘Jupiter 
Smyth, Gustav von Holst, Loewe, Purcell, Edgar Baintu® Beethove 
and Roger Quilter. He was assisted by Miss Moni wind an 
Boughton and Mr. Arthur Jordan, both artists being gift Brahms’s 
with excellent voices. dun Fau 
The first of five chamber concerts organized for Of by Mr. 
current season was given by the Birmingham Chamk§ King-Ha 
Concerts Society at Queen’s College on October 8, O of the ( 
executants being the Arthur Catterall String Quartet, i accommo 
of the finest combinations of the kind in this country. The individual 
programme contained Richard Strauss’s early Stny A violi 
quartet, Op. 2, in A major ; and Beethoven’s String quatt by Miss | 
Op. 59, No. 1, in F major—the first of the three dedicateti} beginning 
Count Rasoumofisky. Perfect unanimity, beauty of to} made abo 
and artistic phrasing characterized their performance, and* programm 
one could have wished to hear more evenly-balanti— was equa 
interpretations. _ IE performer 
The first Harrison Concert of the season was given in&} twaddle a 
Town Hall on October 6, the chief attraction being Madar innumerat 
Tetrazzini, who on this occasion made her fifth appearm§ players are 
at these concerts. For the first time she essayed songs" October 
Grieg and Brahms, sung to Italian words with strange effec] John Coat 
Of course she was best in ‘Ah fors e lui,’ given withb§ most delig 
customary brilliance, her voice reaching E flat in alt wif was lamen 
perfect ease and beauty of timbre. With her were , far as th 
Madame Paola St. Clair, Mr. Arthur Brooke, and Mr. ignorant 
Fleischer. M. Jean Gerardy was solo violoncellis, ®§ The ni 
Madame Ruby Holland solo pianist, the accompanist bec highly aus; 
Mr. R. J. Forbes. Performanc 
The Birmingham Festival Choral Society’s first concet! Liset’s «TT, 
the season took place at the Town Hall on October 9 © dexterously 
programme submitted comprising Schubert's * Unfinish mg with 
Symphony and Elgar’s oratorio * The dream of Geront®§ “Nerture, 
An impressive performance was given of the Symphony. © minor 
work that always meets with the approval of local audiese? ‘Scheheraz: 
Dr. Sinclair has interpreted ‘ The dream of Gerontis - gmphony 
times since his appointment asconductor to this Society, ®) Violin 2 
death of Dr. Swinnerton Heap, but one cannot call to . Mons, 
a more expressive and deeply-felt all round a 5 Work: 
than he gave on this occasion. Indeed Dr. Sinclair au Phoay 
in his best mood, and the executants were on their mee “uurable ¢ 
for rarely has one heard such expressive singing from © ane 
‘ymphony ¢ 
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premier choristers; the orchestra, too, shared the 
enthusiasm, and no fault could be found with their graphic 
interpretation of the wonderful orchestral score. Miss 
Phyllis Lett’s beautiful voice was eminently suited for the 
pathetic strains allotted to the Angel, to which she did 
complete justice. There is hardly any need to point out 
what Mr. John Coates can do with the title part. He was 
in excellent voice, and has rarely sung better. Mr. Herbert 
Brown in the dual part of the Priest and Angel of the 
Agony created an excellent impression not only by his 
sonorous and telling voice, but also by his expressive style of 
yocalism. To Mr. C. W. Perkins fell again the important 


of the Orchestra is almost unchanged from last year. The 
analytical programme notes are now being supplied by 
Mr. Hamilton Law (co-director with Mrs. Farnell-Watson 
of the Bournemouth School of Music) in succession to 
Mr. Allan Biggs. 

Equally as inviting, in their own individual way, as the 
Symphony Concerts, are the Monday ‘ Pops,’ a series which 
makes a very varied appeal. The first was devoted to Wagner, 
the programme consisting of the ‘ Kaisermarsch’; the ‘Flying 
Dutchman’ Overture; the Prelude and Liebestod from 
‘Tristan und Isolde’; the Preislied (‘ Die Meistersinger’), 
arranged for violin and orchestra, and capitally played by 


part assigned to the organist. 
Avocal recital was given at Queen’s College on October 13 
Madame Marie Ravault, who sang with excellent diction 
s by Bach, Pergolesi, Schumann, Wagner, Dvorak, 
Hugo Wolf, Godard, &c. She also appeared as pianist, 
and joined Mr. T. Henry Smith in a fine performance of 
César Franck’s Sonata in A for pianoforte and violin. 
Mr. Clarence Raybould accompanied with consummate art. 


Mr. Algernon Holland, probably the most expressive player 
in the string section of the Municipal Orchestra; the 
Introduction to Act 3, ‘ Lohengrin’; ‘ Siegfried Idyll’; the 
Introduction to Act 3, ‘Dance of the Apprentices,’ and 
‘Homage to Hans Sachs’ (‘ Die Meistersinger’) ; and the 
‘Ride of the Valkyries.” A ‘Saint-Saéns’ programme was 
presented at the second concert, of which the principal items 
were the symphonic-poem ‘ Le Rouet d’Omphale’ and the 
aria ‘Mon cceur souvre a ta voix,’ sung with hardly 
sufficient dramatic emphasis by Miss Verena Fancourt. 


> 


» 


BOURNEMOUTH. 


So much of importance attaches to the opening of the 
new season that only brief reference can be made to the 
concluding fixtures of the old. But space must be found to 


| BRISTOL. 

On September 29, the Bristol Royal Orpheus Glee Society 
record the visit of Melsa and party, whose interesting recital | opened their season under the direction of Mr. George 
was somewhat marred by the rather uneventful quality of | Riseley. They took in hand pieces for a concert which they 
the programme ; the brilliant and spirited performance by | had promised to give at Gloucester for the benefit of the 
Miss Adela Verne of Tchaikovsky’s B flat minor Pianoforte | Comme:cial Travellers Association, similar to a performance 
concerto, a composition which surely needs a long rest ;| by the Bristol Choir in 1910. Among the pro juctions in the 
the playing by Kreisler of the Beethoven Violin concerto, | scheme are some by Dr. A. H. Brewer and Mr. C. Lee 
the excellences of which were not quite so prominent as | Williams, who will conduct them. At this meeting of the 
usual, partly by reason of a faulty E string ; and lastly, Society a resolution of congratulation to Mr. Fred Painter 
the weekly Symphony Concerts, whose high standard was | WaS directed to be sent by the secretary (Mr. J. F. W. 





fally maintained by creditable performances of Dvordk’s| Tratman). Mr. Painter, a native of Bristol, was a former 
‘Carneval’ Overture and Slavonic Dances, Mozart's | member of the Society, but some time since removed to 
‘Jupiter’? Symphony and ‘Magic Flute’ Overture, London, and has now taken office as one of the Sheriffs for 


the City of London. 

A concert was given on October I, at the schoolroom of 
|Cotham Wesleyan Church, by the Earl Street Choir, under 
|Mr. C. E. Leonard. The cantata ‘Jonah,’ by A. J. 
by Mr. J. H. Scotland and instrumental solos by Mr. F. | Jamouneau, was performed, the soloists being Miss Elsie 
King-Hall and Mr. Montague Birch, respectively the leader | White, Miss N. Peacock, Mr. Ww. Cunnington, and 
of the Orchestra and the Winter Gardens accompanist, | Mr. A. S. Prideaux, and the accompaniments were played 
accommodated those hearers who have a fenchant for the| by Miss Irene Orton (pianoforte) and Mr. C. R. Leonard 
individualistic side of music. (organ). The performance afforded gratification to a large 

A violin recital on October 4 by Mischa Elman (assisted | audience. é : . 
by Miss Alice Lakin and Mr. Percy B. Kahn) marked the} On October 14, Miss Maud Wingate, who has attained a 
beginning of the autumn season proper. Allusion has been | local reputation as violinist, pianist, and composer, gave a 
made above to the comparative weakness of design of Melsa’s | Concert at the New Church, Cranbrook Road. She had the 
programme, and it must be regretfully admitted that Elman’s | ssistance of Miss Maudie Stephens (violin), Miss Joan 
was equally undistinguished. It is truly pitiable that a| Dalrymple, Miss I. Shergold, and Miss Peggie Andrews 
performer of such great gifts should waste them on such | (vocalists). Some songs composed by Miss Wingate were 
waddle as a Rossini-Ernst transcription and its like, while pleasingly interpreted. a . y 
imnumerable fine sonatas that were written for the great The Rayman Quintet—consisting of Miss Avice Sealy, 
players are passed over. i Miss Hilda Barr (violin), Miss Gladys Home (viola), Miss 

October 15 was a red-letter day for Bournemouth, Mr. | Evelyn Pullen (violoncello), and Miss May Thomas 
John Coates, assisted by Miss May Mukle, giving one of the | (pianoforte)—gave a concert on October 16, at the \ ictoria 
most delightful recitals of recent years. The audience, alas! Rooms, with a programme that included Mr. Frank Bridge’s 
was lamentably sparse. A really artistic singer is a vara avis | ‘ Three Idylls,’ Mozart’s Quartet in D major, and Brahms’s 
far as this town is concerned, and few musical centres are | Trio in C major, Op. 87. 
ignorant of the great examples in song. 

The nineteenth series of Symphony Concerts made a 
ighly auspicious commencement on October 9, when first 
performances at these concerts of Elgar’s first Symphony and 
Liszt’s *Todtentanz,’ for pianoforte and orchestra (most 
texterously played by Mr. Arthur Cooke), were given, 
long with an old favourite in Weber’s ‘ Der Freischiitz ’ 


Beethoven’s ‘ Eroica’ Symphony and Rondino for wood- 
wind and horns, Elgar’s ‘ Wand of youth’ Suite (No. 2), 
Brahms’s C minor Symphony, and Debussy’s ‘ L’aprés-midi 
dun Faune’—to mention the principal items ; while songs 


| 
| 
| 
} 
| 


DEVON AND CORNWALL. 
THE THREE TOWNS. 
The newly-formed Three Towns Madrigal Society, with 
Dr. Harold Lake as conductor, has made a start, and is in 
full swing of training. Its objective is the cultivation of 


h 


Overture. The week following, Brahms’s magnificent | unaccompanied singing, and while the best of old madrigals 
vo, minor ~Symphony, Rimsky-Korsakoff's georgeous | will receive first attention, modern works and glees will also 
Scheherazade” Suite—also a first performance at the| be studied. For the third season of their Musical Matinées, 


the Misses Smith have shown by their wide catering that 
they anticipate a larger success even than they have hitherto 
attained. Dr. Georg Henschel has promised to sing once 
more at these concerts, before starting his farewell tour in 
Holland. The English String Quartet—Mr. Percy Grainger, 
Miss May Mukle, and the Misses Florence and Lily Smith 
—will be the instrumentalists, and Mrs. Elsie Swinton and 


emphony Concerts—and Lalo’s ‘Symphonie Espagnole,’ 
violin and orchestra, charmingly played by Mr. Albert 
‘immons, filled the bill. Excellent performances of all 
aw Works were forthcoming, that of the complex Elgar 
Symphony being a distinct feat. We would add that our 
turable conductor, Mr. Dan Godfrey, is once more at the 
‘elm—indeed, one can hardly conceive the Bournemouth 
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‘mmphony Concerts without him—and that he personnel | Madame Amy Dewhurst the vocalists. 














5° 


/ 


A private club, evolved out of meetings at a private house, 
has been formed at Mutley for the cultivation of chamber 
music. It will be known as ‘The Extempore Chamber 
Music Club,’ and the funds derived from membership will be 
exclusively devoted to the purchase of music. The playing 
members will continue to be Messrs. R. Ball, A. Coombe, 
J. L. Fouracre, C. G. Pike, and Dr. H. Lake. 

On September 24, Mr. Reginald Waddy gave his farewell 
organ recital in Emmanuel Church. The Cecilian Male 
Choir gave a concert at Devonport on October 1, Mr. T. 
Downing conducting. On the first Saturday in October the 
Plymouth Corporation concerts entered on a new series under 
the organization of Mr. H. Moreton, borough organist. 
The Mayor and Corporation attended, the programme being 
provided by Miss Amy Simpson, Mr. Sydney Heywood, 
Miss Edna Vaughan Sparkes (violin), and the organist. 
Under the same auspices the orchestral combination of the 
Royal Garrison Artillery, whose conductor is Mr. R. G. 
Evans, gave a finely-performed programme, including the 
B minor Symphony of Schubert, on October 18. 

A choir of sixty voices sang Maunder’s‘A song of 
thanksgiving’ in Ebrington Street United Methodist 
Church on October 5. Mr. W. Quilter conducted, with Mr. 
Leonard Biscombe at the organ. The ‘ ladies’ night’ (anew 
departure) given by the Plymouth Orpheus Male Choir on 
October 10, proved very enjoyable. The choir sang in very 
finished and expressive style, under Mr. David Parkes. The 
performance of the cantata ‘City of gold,’ by the Crownhill 
(Holy Trinity) Church choir on October 8 was an ambitious 
attempt which they fully justified. Outside friends assisted, 
and Mr. W. Biggs conducted. 

Under the auspices of Mr. Percy Harrison, working 
through Messrs. Moon & Sons, Madame Tetrazzini and 
M. Jean Gerardy and party gave a concert at Plymouth on 
September 30 to a crowded audience. 

A fortnight’s opera season has probably been unknown at 
Plymouth until this year, but crowded houses have been the 
rule for every performance which the Royal Carl Rosa Opera 
Company have given from October 6—18. The outstanding 
features of the programme have been two performances in 
English of ‘The Jewels of the Madonna,’ two of ‘The 
magic flute,’ and one of ‘Mignon.’ ‘Carmen,’ ‘ Faust,’ 
* Lohengrin,’ ‘ Tannhauser,’ and two ballad operas have 
completed the scheme, which has been artistically and 
popularly successful. 

The popular regiment known as ‘The Gay Gordons’ 
(1st Battalion Gordon Highlanders), who have recently 
come into barracks at Crownhall, gave their first public 
band performance in the pier pavilion on October 15, under 
Mr. E. R. Pallant, bandmaster. 


OTHER DEVONSHIRE TOWNS. 


The concert season opened at Exeter on September 24 
with a recital by Mr. Kreisler, in which the chief item was 
an accompanied Suite in E by Bach. At Torquay in the 
evening of the same day Mr. Kreisler gave his unique 
interpretation of the Beethoven Concerto, with the Municipal 
Orchestra, Mr. Basil Hindenberg conducting. 

At Okehampton, on September 24, Miss Olive Beard played 
Mendelssohn’s first Concerto for pianoforte, Mr. Percy 
Lowman played violin pieces, and songs were sung by Miss 
Maud Tellam, Mrs. B. Newcombe, Mr. C. J. Turner, and 
the Rev. T. G. B. Price. The University Extension Guild at 
Exeter, hoping to clear off the debt resting on their finances, 
secured the services as essayist and demonstrator of Mr. 
Hubert Terry, who on September 30 discussed Mozart before 
a large audience. The first movement from the G minor 
Symphony was played by a capable little band under the 
lecturer’s direction, and solo artists assisted. 

Chamber music was given at Barnstaple on September 29, 
when Dr. H. J. Edwards, Miss A. Sealy, and Miss F. Prior 
played a Saint-Saéns Pianoforte trio. 

The Congregational Church choir at Newton Abbot sang 
Gaul’s * Ruth’ on October 13, conducted by Mr. S. Pochin, 
with Mr. A. O. Crocker at the organ. 

A ladies’ choir of fifty voices, assisted by a ladies’ orchestra 
conducted by Mr. F. J. Shapcott, gave a concert at Exeter on 
October 16. 

The first year’s working of the Torquay Municipal Pavilion 
has closed with a loss of over £1,600; but this is not regarded 
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in other ways from the fame achieved by the Municip 
Orchestra, and the very fine work done by Mr. Bagi 
Hindenberg as conductor, are considered more than worth 
the cost, and it is not proposed to curtail their efforts, 


CORNWALL. 


The cantata ‘King Harold’ was sung by St. Auste 
Musical Society on October 9, conducted by Mr. §S, pD 
Collins, and miscellaneous choruses and part-songs wer 
also given. Assistance rendered by an orchestra conductej 
by Mr. J. Huddy was appreciated. 

Devoran Choral Society, conducted by Mr. W. Cock, o 
October 18 sang pieces with which they had won a shiejj 
and certificate at the county music competitions, and aly 
gave an excellent performance of ‘ Lauda Sion.’ 

At their annual meeting Mr. W. Brennand Smith 
re-elected conductor of St. Blazey and Par Choral Society, 
and a resolution was passed to enter for the next count 
competitions after giving a miscellaneous concert « 
Christmas. A small credit balance was reported at th 
annual meeting of Tywardreath Choral Society, of which 
Mr. W. Brennand Smith is also conductor. With regret i 
must be announced that Liskeard Choral Society have decided 
to ‘close down’ for twelve months. The difficulty lay in 
the fact that the public did not appreciate the good music 
which alone would attract members, and there was a con 
siderable deficit on the accounts. Mr. Walter Weekes hai 
been the conductor, and the president carefully explained 
that the Society must not be regarded as defunct ; the able 
officers would remain in office, but operations would beit 
abeyance. A much more gratifying account of things wa 
given at the annual outing of Bodmin Philharmonic Society, 
where financial balance and membership were stated to le 
both on the increase. This Society, whose director is Mr. 
R. Glendinning, have steadily maintained a high standard 
both in music selected and in performance. 


EDINBURGH. 

The season opened here with a visit of Madame Carrei 
on October 4. <A week later Mr. Burnett gave his annul 
song fecital, which is now regarded as one of the events oi 
the season. A Chappell ballad concert on October 13 led 
one to believe that audiences at Edinburgh are not so easil 
attracted to that type of concert as they used to le 
Tetrazzini on October 18 drew an audience which filled 
to overflowing the McEwan Hall. The other artists wer 
Gerardy (violoncello), as perfect as ever, Ruby Holland 
(pianist), Arthur Brooke, Paola St. Clair, and Felix Fleischer 
(vocalists). On October 20 Miss Lunn (violinist), assistec 
by Philip Halstead (pianist) and John Linden (violoncellist), 
gave a recital of Trios by Mozart and Schubert for thes 
instruments. 

The University Historical Concerts will be four in number 
At the first, pianoforte quintets will be played by Mr. Philp 
Halstead and the Verbrugghen Quartet ; at the second, 
vocal quartets will be sung by the Foxton Ferguson Quartet 
party ; at the third, pianoforte and harpsichord compositions 
(Bach and Mozart) will be given by Madame Wands 
Landowska ; and the fourth programme will consist of ol¢ 
English viol music. 

It is very gratifying that arrangements are completed i 
the Denhof Operatic Festival to take place in the Ki 
Theatre on November 17 to 29, under the direction © 
Mr. Thomas Beecham. 


GLASGOW. 

The following is a supplementary list of poe 
programmes :—University Choral Society (Mr. A. &. 
Henderson), Mendelssohn’s ‘ Hear my prayer, the epilogue 
from Elgar’s ‘ Caractacus,’ Tchaikovsky's eight-part motel, 
‘Angel Spirits ever blessed,’ and __part-songs . 
madrigals ; Teachers’ Choral Society (Mr. H. S. Manto), 
part-songs and a short work yet to be chosen; Glee an? 
Madrigal Society (Mr. B. W. Hartley), miscellaneous pieces: 
Hamilton Choral Union (Mr. T. S. Drummond), Ege 
‘The Dream of Gerontius’; Springburn Choral Unio 
(Mr. B. W. Hartley)—a newly-formed choir, the direct 
outcome of the Choral Festival movement—the ‘ Mess® 
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— 
with the professional chorus in ‘Die Meistersinger,’ 
‘Gétterdimmerung,’ and ‘ The Flying Dutchman,’ at the 
forthcoming Denhof operatic Festival. 

The sixtieth season of the City Hall Saturday Evening 
Concerts (ballad) opened on October 4, when Madame Kirkby 
Lunn and Dr. Georg Henschel were the leading vocalists. 
The organ newly erected by Messrs. Harrison & Harrison 
in Pollokshields Parish Church was opened by Sir Frederick 
Bridge on September 27. So many people wished to see and 
hear the genial organist of Westminster Abbey that the 
church could have been filled twice over. 

At a meeting of the general committee of the Choral 
Competitive Festival very encouraging reports were sub- 
mitted and office-bearers elected. The 1914 Festival will 

held on May 1 and 2, with Dr. Bairstow and Mr. Harry 

vans as adjudicators. 

The music-makings of the month have included a 
pianoforte and vocal recital by Madame Carrefio and Miss 
Elsie Cochrane ; pianoforte recitals by two local musicians, 
Miss Gray and Mr. Charles Davenport; a chamber concert 
by Messrs. Halskad and Verbrugghen; the first Harrison 
Concert, with Tetrazzini as the chief attraction; and the 
frst of the Bach Choir’s Chamber Concerts, at which a 
programme of exceptional interest was submitted. 


LIVERPOOL AND DISTRICT. 


To Mr. Percy Harrison belongs the credit of inaugurating 
the winter musical season by his concert in the Philharmonic 
Hall on October 8. Madame Tetrazzini was the principal 
attraction, and of her brilliant singing the audience seemed 
never totire. Indeed the encore fiends were too complaisantly 
treated, until finally Mr. Harrison had to make a dignified 
remonstrance which had the desired effect. Another great 
artist, M. Jean Gerardy, was also heard at his best, and 
aspirants for fame who acquitted themselves with credit 
included Miss Paola St. Clair, Mr. Arthur Brooke, Mr. Felix 
Feilscher, and Miss Ruby Holland (solo pianist), with 
Mr. R. J. Forbes, an accompanist of perfect tact and 
unobtrusive skill. 

At the first concert of the Philharmonic Society on 
October 14, M. Safonoff directed a powerful and impressive 
performance of Schubert’s C major Symphony, in which he 
proved that his powers of interpretation are not confined 
tomusic of the Russian School. The Symphony was preceded 
by the ‘Egmont’ Overture, also finely played. Novelty 
was provided in a quaint piece, ‘In the Circassian Village,’ 
by Ippolitoff-Iwanoff, music of mainly rhythmic interest, 
largely helped out by the timplipito, a primitive instrument 
of percussion, which consists of two earthenware jars, over 
the mouths of which skin is tightly stretched and played 
with light wooden drumsticks. Glazounoff’s ‘ Spring,’ while 
delicately suggestive of its title, does not offer anything 
particularly new. A work of which the same may be said, 
although the scoring is much more full-blooded—Hakon 
Boerresen’s Overture ‘The Normans,’ heard for the first time 
in England, is a battle-piece of partially sustained interest. 
The vocalist was Signor Sammarco, who was best heard in 
the Prologue to ‘ Pagliacci.’ The new resident choral 
conductor, Mr. Harry Evans, received a significant welcome 

m the choir as well as the audience upon appearing to 

mduct the performance of Coleridge-Taylor’s characteristic 
choral ballad ‘ Beside the ungathered rice he lay,’ in which 
the orchestra helped to make the performance an interesting 
ad effective feature in the programme. The choir is 
tridently benefiting by the reconstruction process. 

; The Sheffield Choir of fifty picked singers ‘ trained toa 
uait, which Dr. Henry Coward brought to the Olympia 
Music Hall on September 22, had every reason to be 
gutified by the flattering reception they received at each 
their performances throughout the week. The splendid 

‘ging of a typical selection of English glees, part-songs, 
td choruses, was listened to with rapt attention even by the 

“ryites, and provided habitués with a delightful novelty, 
ba ch it is to be hoped will often be renewed now that 

: Coward has courageously led the way. The two most 
Mpilar items sung by the Sheffield Choir were Stewart's 

bells of St. Michael’s Tower’ and Barnby’s ‘ Sweet 
low.’ In Elgar’s ‘ Bavarian Highlands’ chorus the 











gets were effectively supported by the theatre orchestra. 


At his first concert in St. George’s Hall on October 11, 
Dr. Adolph Brodsky brought forward a Sonata for violin 
and pianoforte, by Sylvio Lazzari, a pupil of César Franck, 
and collaborated with Mr. R. J. Forbes in an able 
presentment of this melodious and musicianly work. Two 
String quartets were also played; Haydn’s Quartet in D 
and Beethoven’s Quartet, Op. 59, No. 1. In the absence 
of Mr. Carl Fuchs, his place was taken by Miss Mary 
McCullagh, a violoncello player of notable ability. 

The Rodewald Concert Club opened their season in the 
Yamen Rooms on October 13, when Miss Nora Dall and 
Mr. Frederic Brandon sustained an interesting programme, 
including a new MS. Pianoforte sonata by Mr. Ernest 
Bryson. Modern in feeling and individual in expression, 
the work is that of an independent thinker, and offers the 
pianist abundant opportunity for the display of virile 
technique. The composer was especially fortunate in his 
interpreter, who played from memory, a notable feat of over 
half-an-hour’s duration. Mr. Brandon also played finely in 
Chopin’s Barcarolle and A flat Polonaise. Miss Nora Dall’s 
singing in songs of widely divergent styles was earnest, 
unaffected, and artistic. She uses her fine voice extremely 
well. 

The Welsh Festival held at the Liverpool Exhibition on 
September 25 was notable for the visit of the Carnarvon 
Prize Choir, about 200 strong, of whom the ladies wore the 
national dress, sugar-loaf hats and red cloaks. Under 
Mr. John Williams, a selection of choral arrangements of 
Welsh melodies was sung with expressive and powerful effect. 
The assembly of 8,000, mainly composed of compatriots 
residing in this great centre known as the capital of Wales, 
displayed unbounded enthusiasm, joining in the popular 
hymn-tune ‘ Aberystwyth ’ and ‘ Land of our fathers,’ with 
full-throated fervour. Among recent events were Mr. 
Stanley Hawley’s exposition of pianoforte notation, and the 
address given before the meeting of the local section of the 
I.S.M., on October 11, by Mr. W. A. C. Cruickshank, on 
‘Some sidelights of musical history.’ A pianoforte recital 
was given on October 9, in the Rushworth Hall, by Mr. 
Roland H. Brewerton, who contributed an excellent perform- 
ance of Brahms’s Ballade in D minor, and on the same evening 
in the Yamen Rooms, Miss Linda Gibbs gave a dramatic recital 
in which she was assisted by Miss Gladys Lederer, mezzo- 
soprano, and by Mr. Josef Greene, a young local pianist 
of very considerable executive powers. Another interesting 
occasion was the organ recital in St. Mary’s Church for the 
Blind, given by Dr. C. Charlton Palmer, organist of 
Canterbury Cathedral, whose programme contained the 
Finale to Reubke’s 94th Psalm Sonata. 

At the invitation of the local Education Authority, which 
has taken over the locally renowned Liverpool Collegiate 
School, in Shaw Street, a large audience assembled at 
the re-opening by Mr. Townshend Driffield of the large 
organ in the College Hall on October 8. This was 
originally built by Jackson, of Bolton, in 1850, to replace 
the Philharmonic Society’s organ which had been removed 
from the College to the new Philharmonic Hall in Hope 
Street. It was originally inaugurated by Henry Smart. As 
now rebuilt by Messrs. Rushworth & Dreaper, the organ is 
a modernized and effective instrument, suitable for concert 
as well as school use. A proof of the enlightened attitude of 
the City Council in musical matters is shown by their 
contribution of 4300 towards the cost of the rebuilding. 

In connection with the Music Teachers’ Association, 
founded in 1908, an address was given by the hon. secretary, 
Mr. Arthur J. Hadrill, on September 25, in the Rushworth 
Hall, explanatory of the Association’s aims and objects, 
which embrace the promotion of progressive ideas upon the 
teaching of music, especially with a view to the more 
educative treatment of the subject in schools. Mr. Hadrill 
laid stress upon the necessity of ear-training from early 
childhood, and upon singing at sight. The meeting was 
largely attended, and steps are being taken to form a local 
branch of the Association. 

It would appear however that the Liverpool Teachers’ 
Association does not need urging in this direction and at the 
present time a voluntary movement is afoot which has the 
approval of the Education Committee. A minimum of 
elementary musical knowledge is bound to be given in each 
school according to the regulations. This has been exceeded 








in’many individual cases by teachers whose heart is in th: 
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work. It is now proposed to combine children from a 
hundred schools into one great choir, after the selected music 
has been rehearsed by various district groups. It is an effort 
intended to encourage not only the children but also their 
responsible teachers in the direction of musical study as part 
of the general scheme for the improvement of buman 
well-being. 

Mr. Alfred Kalisclh gave an interesting and instructive 
lecture on Strauss’s operas ‘ Der Rosenkavalier’ and ‘ Elektra’ 
in the Rushworth Hall, on October 20. The audience, if 
small, was highly appreciative, for Mr. Kalisch speaks as 
easily and lucidly as he writes. As the translator of the 
English version of Hofmannsthal’s text he has an intimate 
knowledge not only of the ‘ Rosebearer’ but also of Strauss’s 
methods in his earlier dramatic works, of which the lecturer’s 
exposition gave the audience food for thought. 


MANCHESTER AND DISTRICT. 

On the eve of probably the most brilliant musical season 
Manchester has ever experienced, at a time too when the 
conditions of Lancashire trade had made it more than ever 
before possible to indulge for a fortnight in the luxury of a 
high-class opera company, which, alike in its repertory, in 
the quality of the principal artists, in the completeness of the 
orchestra, and in the mounting of the operas, left little to be 
desired, we have undergone an unparalleled humiliation. 
Half the series of magnificent Denhof performances were 
withdrawn, because not only was the actual support accorded 
to the first week so appallingly poor, but the prospective 
support for the second week (‘The Ring’ dramas, with 
*‘ Meistersinger’ and ‘ Orpheus’) was actually fifty per cent. 
worse ! Manchester, famed the wide world over for her 
cotton and music! Manchester, looked up to as the musical 
metropolis of the North, with her forty or fifty orchestral 
concerts per winter, and inclined to regard the famous 
dictum, ‘ What Lancashire thinks to-day,’ Xc., as peculiarly 
applicable to herself—well may she hang her head in shame ! 

Some there are who have ever asserted that Manchester's 
vaunted musical superiority was pure myth: that, at heart, 
she was woefully, even abysmally, ignorant of the real trend 
of current musical thought, and they are quite justified now 
in their ‘ I told you so” commentaries. 

It is no good trying to blink facts. It is true that the 
Jewish community was unable to accord much support, as 


Denhof’s visit coincided with the Jewish Festival of 
the New Year: but are there not crowds of wealthy 
folks outside both our Jewish and German colonies? 
It is true that Denhof’s prices were high for some 
folks, but they were no higher than on his previous 
visits (which he declares were protitable). The ugly 
fact stares us in the face that Manchester's apathy 
helped to break Ernst Denhof, and with a grim irony 


Saturday afternoon, October 4, saw our hoardings, which 
in the morning had proclaimed the performances of 
Wagnerian opera at the Theatre Royal, announcing instead 
Oscar Wilde’s ‘ The importance of being earnest,’ preceded 
by ‘The call of duty’! Naturally, the correspondence 
columns, no less than the ‘leaders’ of our several journals, 
were full of comments on the situation, and indulged in some 
very plain talk : * Manchester boasts of her musical taste, and 
she is deluding herself with the belief that her devotion to 
music is what it was yearsago. The fact is, Manchester will 
support performances that Manchester people organize, but 
will not give her support to what originates elsewhere— 


surely which should moderate her 


a qualification 
self-satisfaction.’ 
Compared with Leeds, we showed up very badly. Leeds 


had only recently passed through an expensive Festival week. 
Denhof says his first visit there showed a profit, but we 
subscribed less than £600 for ‘The Ring’ dramas whilst Leeds 
had booked over twice as much before Denhof played a note 
of music. The more one reflects on the whole situation the 
worse it looks, and the news published on October 11, that 
Beecham had decided to drop the second week of the tour 
at Liverpool and come here instead, for the period 
November 3 to 8, does not take away all the sting—for 
there lingers in the memory the disgraceful support accorded 
him the night after Elgar’s first Symphony was produced 


here—350 performers on the platform and about 200 folk in 








the huge Free Trade Hall, one of whom was Frederick Delys 
whose ‘Sea Drift” was performed. Still, nobody cy 
deny that Beecham has pluck as well as uncommon musica 
ability, and for the rest zous verrons. 
| Of these Denhof performances it is difficult to write ig 
| other than superlative terms. The scenic settings were alj 
on a lavish scale, without exceeding the bounds of good taste 
| Schilling-Ziemssen did not impress me as being quite » 
| supple a conductor in Strauss as Cortolezis on a previogs 
tour, but the second performance of ‘ Rosenkavalier’ revealed 
the former in a more favourable light. The interest taker 
here in singers who gain concert-experience before operatic 
skill seems to be greater than in the case of those to whom the 
reverse conditions would apply—merely proving, perha 
how behind-hand we are in operatic matters, v4 
probably the question in the minds of many in the audiend 
was: ‘ How would Agnes Nicholls, Austin, Gleeson-White, 
Mullings, or Knowles (say) shape on the stage?’ Of these, 
and others too numerous to mention, it can be said that o 
the histrionic side of their art they have grown out of all 
recognition. The orchestra was uncommonly efficient, with 
abundant youth on its side ; the only considerable drawback 
to fullest enjoyment (especially of those who sat in the 
stalls and pit) was the proximity of the band, owing to the 
Theatre Royal’s inadequate accommodation for an open: 
orchestra. In ‘Pelleas and Meélisande’ the lighter 
orchestration did enable the words to get through to the 
audience. As Pelléas, Mr. Walter Hyde was not quite 
so ‘stagey’ as at Birmingham, and Miss Freeman was 
entirely free from nervousness. It was sufficiently distressing 
to have Maeterlinck in English that was often very colloquial, 
but when that English was enunciated in a manner 
obviously German, as in the case of Ernest von Pick’s Goland, 
the spell was completely broken. It would hardly appea 
likely that Schilling-Ziemssen could have any special affinity 
for his work, and one’s impression of the curiously elusive 
Debussyian orchestral colour suffered by his somewhat 
too heavy handling. Mr. Thomas Beecham’s reading o 
‘ Tristan ’ was quite astonishing to those unfamiliar with his 
work (and at Manchester their name is legion), and his 
readings of the ‘Ring’ dramas in November will be 
awaited with expectant interest, as it is understood that he 
contemplates their production next summer in London. 
Saturday, October 4, saw the opening of the concett 
season with the first of the Manchester Orchestra (Ltd. 
Promenade Concerts. Every concert given this month, 
thus far, has had a crowded attendance, and some people ate 
too ready to accept this as proof conclusive that Manchester 
is musical, no matter how disgracefully she fails to support 
opera. On October 11, Mr. Brand Lane _ began his 
miscellaneous concert series with a three and a-half hours 
programme, in which his Philharmonic Choir, Florence 
Macbeth, Sammarco, Casals, Marie Hall, and Carren 
took part. The opening Hallé concert was entirely 
orchestral, and consisted of well-known Wagner, Beethoven, 
|}and Strauss. A change of some moment has taken place 
| the ranks of the Orchestra, Mr. Simon Speelman_ having 
retired from the leadership of the viola players, his place 
being taken by Mr. D. Reggel, a member of the Arthur 
Catterall Quartet, until recently resident at Birmingham. 
At the first Harrison concert, Tetrazzini in her inimitably 
sophisticated Italian art, and Felix Fleischer, a tho? 
| going Teuton, in a severe German work (Schubert's sett 
of the gigantic Goethe ‘Prometheus’ poem), provided . 
sufficiently sharp antithesis. Mr. R. J. Forbes has often st 
his powers as an accompanist ina high light, but rarely as 0 
this occasion. ‘ 
Mr. Henri Verbrugghen’s appearance as conductor at te 
second Promenade Concert on October 18 was in every Wa 
a success. Paying attention to detail, especially in the 
strings, he secured eminently sane readings of List, 
Saint-Saéns, Berlioz, Bizet. Dr. Brodsky played Bachs 
A minor Violin concerto with breadth, dignity, and = 
insight. Those evenings are usually memorable on wale 
Brodsky, Casals, or Siloti play Bach. 








e Greenock Musical 
on widely dies 


The syllabus of the third session of th 
Association announces seven lectures 
subjects, a chamber concert (January 27), and a concert 
the Glasgow Orpheus Choir (March 11). 
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NEWCASTLE AND DISTRICT. 


. The Middlesbrough Musical Union, continuing the policy 
a f jst season, announce four concerts for 1913-14. 

a thers choral and orchestral concerts in the Town Hall. 
all B On October 29 the Flonzaley Quartet gave works by 


te Schubert and Hugo Wolf. 
% BF yas the vocalist, and Mr. Paul Kilburn accompanist. On 
ns f February 18 next, Miss Fanny Davies, Madame Marie Soldat, 
ied B and Mr. Percy Hemming will provide the programme. The 
0 BH fret choral concert is fixed for December 11, with Max 
tie B Rrch’s ‘ Fair Ellen’ and Lloyd’s ‘Hero and Leander’ as the 
the principal works ; and the last, on April 2, will be devoted to 
Rech’s B minor Mass. Mr. Kilburn will conduct, and the Leeds 
‘ Beoy Orchestra has been engaged for both occasions. 
C “The Sunderland Philharmonic Society ended last season 
te, & with a balance of £24 2s. 3d. in the hands of the treasurer. 
St, [ For the coming season two concerts are announced : 
on fF Dvordk’s ‘Spectre’s Bride’ and Bantock’s ‘ Time Spirit’ will 
tegiven on December 9, and Rossini’s ‘Stabat Mater’ and 
th § Gade’s ‘Spring Message’ on April 1. 
ack Owing to the refusal of the Drill Hall authorities to allow 
the fF any further use of the building for public purposes, the 
the F arlington Choral and Orchestral Society have been obliged 
t Ff to modify their programmes for the coming season to suit the 
tet & accommodation of the Mechanics’ Hall. The first will be a 
tbe | madrigal concert with a solo pianist, violinist, and vocalist, 
ité fF and the second an orchestral concert without any choral 
was § works. The Cleveland Harmonic Male-Voice Choir, who 
mg F won the second prize at the Welsh National Eisteddfod, 
1a, F eave an excellent concert in the Town Hall, Middlesbrough, 
s n Wednesday, October 8. Their programme included 
Nn, | Bahms’s Rhapsody for alto solo and chorus, Bantock’s 
‘Peace and War,’ and Hegar’s ‘ Phantom Host.’ Mr. Gavin 
Kay is the conductor, and the vocalists were Miss Leah 
Felissa, Miss Grace Matthews, Mr. Julien Henry, and 
Mr. D, J. Tones. 





his NOTTINGHAM AND DISTRICT. 
The season was opened here on October 15, when 


_* BML Daniel Melsa was received with the enthusiasm which 
% Ff invariably attends his performances. The other artists were 
__, | % Benno Moiseiwitsch (pianist), Miss Antonia Dolores, 
“ Miss Mabel Mann, and Mr. Burke Leigh (vocalists). 

- At Chappell’s Ballad Concert on October 15 a popular 
Mt, F programme was forthcoming, in which Miss Marjorie 
‘My Hayward and Mr. Idris Lewis gave a delightful rendering of 
~ the‘Humoreske’ from York Bowen’s Suite in D minor. 
~ Mr. Thorpe Bates, Miss Carmen Hill, Mr. Hubert Eisdell, 
= Miss Margaret Cooper, and Miss Louise Dale assisted in 
oa making the concert a success. 


- The Saturday organ recitals at the Albert Hall have 


veh commenced for the winter, and Mr. Bernard Johnson is 
_. & taking a speciality of Bach’s lesser-known organ compositions 
"ef 2 addition to the ordinary miscellaneous works in the 
a programmes. ; 


> it. C. E. Blyton Dobson’s 250th organ recital at Halifax 
“ace took place on September 21, when his programme 
consisted entirely of works written by musicians now 
wccupied in this city, and was as follows: ‘Grand Cheeur,’ 
oy L. Henniker (St. Andrew’s Church); ‘A morning 
» by Bernard Johnson (Albert Hall) ; ‘ Introduction 
&Y' Allegro,’ by Blyton Dobson (Halifax Place) ; Das 
Wiederkommen,’ by E. M. Barber (Halifax Place) ; 
Pastorale,’ by F. Wyatt (St. Thomas’s Church). 





the SHEFFIELD AND DISTRICT. 
way A. temporary collapse of the Denhof Opera Company at 
niuchester, and the taking up of the concern by Mr. 
jszt, oes Beecham are now matters of history. It was at 
ach’s Setheld that the tour was resumed, and the gallant way in 
oetic Nich the city responded to the bold enterprise of Mr. 
; m deserves more than passing mention. 
ot several years Sheffield has been regarded by touring 
— tonnes as being off the main line of good business. 
Dabof hen” Mr. Beecham, and until this autumn, Mr. 
sical wk ave passed over the largest city in Yorkshire in 
= "8 Up their tours. Yet during the past month Sheffield 
ft 0} 


Atte is 








a large public ready and eager to support it. 


Miss Elizabeth Munthe-Kaas 


| The repertory of the visit comprised ‘ Tristan and Isolda,” 
‘Orpheus,’ ‘ The Rose-Bearer,’ ‘The Flying Dutchman,’ 


Two of | ‘ Elektra,’ and ‘The Meistersingers.’ On the third and 
these are chamber concerts in the Wesley Hall, and the sixth nights the Lyceum Theatre was crowded in all parts, 


}and at most of the other performances the audience was 
| large and, considering the advanced prices, better than 
| might have been expected. 

| The performances were on the scale of completeness of 
| ensemble on which Mr. Denhof has always insisted. With 
| 
| 


regard to the orchestra this was especially the case. _In size 
and personnel the orchestra was completely satisfying, and 
their playing, despite much excellent work by the principals 
of the company, stood out as the artistic feature of the week. 

A striking individual success was won by Mr. Frank 
Mullings, a new-comer to the operatic stage, in the part of 
Tristan. The beauty of his voice, his command of passion, 
and the surprising ease and resource of his acting made his 
performance one of arresting power and depth. Miss 
Gleeson-White’s Isolda was also distinguished for its vivid, 
yet not over-stated intensity. In ‘The Rose-Bearer,’ 
Miss Agnes Nicholls sang exquisitely the music of the 
Princess. Other notable performances were those of 
Mr. Arthur Pacyna as Baron Ochs, in the Strauss comic 
opera, and Mr. Charles Knowles in ‘ The Flying Dutchman.’ 
Strauss’s ‘ The Rose-bearer’ was a production of singularly 
high excellence. In ‘ The Meistersingers’ the chorus was 
augmented by a large contingent from the Sheffield Opera 
Society, trained by Mr. Duffell. 

At the first of the fifth series of Promenade Concerts, 
given in the Albert Hall, Tchaikovsky's ‘ Pathetic’ 
Symphony was the most important work performed. 
There have been so few performances of the Symphony 
in the city that its inclusion in the season’s programme 
proved welcome. The orchestra, augmented in both 
wind and strings sections, played with sympathy and 
lucidity, and achieved their finest performance since their 
establishment. The overtures to ‘ Hansel und Gretel’ and 
‘Der Freischiitz’ were also included, and Mr. Percy 
Grainger’s fascinating folk-song arrangement of ‘ Molly on the 
Shore’ was smartly executed and enthusiastically received. 
Miss Auriol Jones played Saint-Saéns’s ‘ Africa” Fantasia, 
and Mrs. Jessie Brett-Young gave songs by Bantock and 
Adolph Marx. Mr. J. A. Rodgers conducted. 

Mr. Alfred Barker has been appointed conductor of the 
Sheffield Amateur Instrumental Society in succession to 
Mr. Frederick Dawson, and Mr. T. W. Hanforth similarly 
succeeds Mr. J. H. Parkes as conductor of the Sheffield 
Philharmonic Orchestra. 


YORKSHIRE, 
LEEDS. 

Leeds has had during the past month almost more 
music than it can well digest. The Festival (October 1-4) 
was closely followed by a week’s visit of the Denhof Opera 
Company, October 20-25, and though probably each 
undertaking suflered some pecuniary loss, since many who 
could not afford both were driven to make their choice, it is 
remarkable how much enthusiasm was called forth by both 
events. There is no need to refer to the Festival in this 
place, save to record that the general impression is one of 
satisfaction, and it is felt that the new departures have been 
more than justified by the result. The threatened collapse 
of the Denhof tour at Manchester,—and how Mr. Thomas 
Beecham came to the rescue, —have also been much discussed, 
and it is possible that the circumstances gave an additional 
| fillip to his visit to Yorkshire, first at Sheffield and then 
| at Leeds. His Leeds programme included the whole of the 
| * Ring,’ with Gluck’s ‘Orpheus,’ Mozart’s ‘ Zauberfléte,’ 
|and Strauss’s ‘ Rosenkavalier,’—a list which in quality and 
quantity exceeds anything that has been done at Leeds 

within the same time. The productions were characterized 
| by Mr. Denhof’s invariable thoroughness ; his aim has always 
been not to consider how much he could dispense with, but 
how he could make his performances complete. Even the 
two harps required by Strauss were there, and though this 
falls short of the six demanded in the ‘Ring,’ it is more 
than provincial opera has ever known. Mr. Beecham and 
Mr. Schilling-Ziemssen shared the office of conductor, and 








ered abundant proof that, given the right sort of opera, | the latter gentleman made an excellent impression on this 


his first appearance in the English provinces. 
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With two such important events to fill people’s minds and 
empty their pockets, it is not surprising that so far there is | 
nothing to record of Leeds concerts, but the prospectuses 
which have been issued show no slackening in enterprise. 
The Leeds Philharmonic Concerts (which now include the | 
old Subscription have arranged a series of five 
concerts, one being the usual Christmas ‘Messiah.’ Franck’s | 
Beatitudes,’ and Wolf-Ferrari’s ‘ La vita nuova,’ both new | 
to Leeds, are promised, and at the two orchestral concerts | 


series) 


‘ 


the Hallé Orchestra under Mr. Balling, and the New} 
Symphony Orchestra under Mr. Landon Ronald, will | 
appear, the programmes including Schumann’s first | 
Symphony, Beethoven’s Fourth, Strauss’s ‘Tod und | 


Verklirung,’ and short choral pieces by Bach, Beethoven 
‘Calm sea and prosperous voyage’), Cornelius, and | 
Parry. The Leeds Choral Union promise three concerts, of 
which one is ‘ Messiah.’ At the first concert an orchestra 
will be dispensed with, and Bantock’s ‘ Atalanta in Calydon’ 
will be repeated, with the assistance (as at last season’s 
performance) of the Sheffield Musical Union. The third 
concert will introduce Elgar’s ‘ Dream of Gerontius’ again. 
The Leeds New Choral Society also intend to give the 


(the 


* Messiah,’ which we shall thus hear thrice within a 
week, in addition to ‘Acis and Galatea’—a welcome 
revival—the Overture and Third Act of ‘ Tannhauser,’ and 
Coleridge-Taylor’s ‘ Hiawatha’ (Parts 1 and 3) and 


*A tale of Old Japan.’ The Leeds Saturday Orchestral 
Concerts, in continuation of the Municipal Concerts, are to 
be six in number, an increase of two over last season, and 
Mr. Fricker and the Leeds Symphony Orchestra will be 
heard in some excellent programmes of symphonies and other 
orchestral works, while among the soloists is Miss Fanny 
Davies, who will play Schumann’s Pianoforte concerto at 
the first concert. A similar series of four ‘ Saturday Popular 
Concerts’ is to be given by Mr. Julian Clifford and the 
Yorkshire Permanent Orchestra. Three are to be orchestral 
and one a ballad concert, but the programmes have not yet 
been made public. Among the best concerts at Leeds are 
those known as ‘ The Leeds Bohemian Chamber Concerts.’ 
For the fifteenth season a series of four has been arranged, 
at which local artists will introduce recent works by 
Chausson, Akimenko, Tanéiéw, Sibelius, and Glazounoff, 
as well as better known compositions by Haydn, Mozart, 
Beethoven, Schubert, Schumann, Brahms, and Dvorak. 


BRADFORD. 


At Bradford the season opened with the first of the 
Subscription Concerts on October 10, when Messrs. Thibaud, 
Casals, and Harold Bauer played Pianoforte trios by Brahms 





and Tchaikovsky. The series promises to be a very 
interesting one, including, among many other things, a 
performance under Mr. Balling of the Second and Third Acts 
of ‘ Parsifal,’ Berlioz’s * Requiem,’ Strauss’s ‘ Also sprach | 
Zarathustra ’ and ‘ Till Eulenspiegel,’ and Brahms’s C minor | 
Symphony. The Hallé Orchestra and the London Symphony 
Orchestra (under Herr Nikisch) will take partin theseconcerts. 
The Bradford Festival Choral Society gave ‘St. Paul’ 
on October 17, with Miss Laura Evans-Williams, Miss Clara 
Baxandall, Messrs. Heather and Thorpe-Bates as soloists, 
and under the conductorship of Sir Frederic Cowen, who | 
secured an excellent all-round performance. During the 
season the Society intend to give Elgar’s ‘ The Music Makers,’ 
Charles Wood’s ‘ Dirge for two veterans,’ and Balfour 
Gardiner’s ‘ News from Whydah,’ as well as the customary 
* Messiah.’ The Bradford Old Choral Society are also giving 
the ‘ Messiah’ and introducing to Bradford Bantock’s ‘ The 
Fire Worshippers.’ A portion of Haydn’s ‘ Seasons,’ and 
Coleridge-Taylor’s ‘Death of Minnehaha,’ complete their 
programme. For their five concerts the Bradford Permanent 
Orchestra have enlisted the help of four different conductors, 
Mr. Fricker, Mr. Frederick Dawson, Mr. Julian Clifford, 
and Mr. Walter Haigh. Concertos by Saint-Saéns, Liszt, 
Beethoven, and Spohr form a feature of the programmes. 


OTHER 

Two of the Huddersfield Subscription Concerts have 
already taken place. At the first, on September 23, Mr. 
Johannes Wolff was the violinist, and Mr. David Clegg’s 
ingenious performances on the organ, with which he 
associated a celesta played by a lady assistant, gave a 


rOWNS. 





popular note that seemed to be much appreciated by the 





of 


Fair,’ 
Martin, were sung by Miss Alys Bateman. 
concert of the series, on October 14, was a Tetrazzinj nigh: 


the by Eastho, 


The seo 


audience. Four ‘Songs 


the character of which needs no _ description, 
the Huddersfield Philharmonic Concert, on October y 
the only feature calling for notice was Madame | 
Parkin’s praiseworthy performance of Beethoven's Pig 
forte concerto in C minor. Mr. J. G. Ibeson conduc 
On October 21 the Huddersfield Glee and Madrg 
Society, under Mr. C. H. Moody, gave one of the 
concerts of unaccompanied choral music. The Wakefe 
and District Choral Society, a young and very enterprise 
body, gave, for the first time in this country, a new canty 
by Max Bruch, ‘ The power of song,’ on October 8. Itj; 
setting of Schiller’s poem for baritone soloist (Mr. He 
Brown), chorus, and orchestra, and is in a serious and lip 
vein worthy of its theme. It is needless to say that it; 
well written for both voices and orchestra, and give 
general impression of rich sonority. Mr. Percy H. Big 
conducted a very satisfactory performance, and with; 
few more male voices his choir would lk z 
excellent one. Harrogate, with its interesting Symphe 
Concerts on Wednesday afternoons, has enioyed me 
good music in the summer months than any ok 
Yorkshire town, and Mr. Julian Clifford and & 
Municipal Orchestra have reason to be proud of t 
record of the season, which includes a long army 
symphonies and concertos, many of them works which « 
not frequently heard. The twenty-eighth and last (ar 
one, a popular ‘ extra’) of these weekly concerts, wae 
October 8, when the programme included Dvorak’s ‘Na 
World’ Symphony, which was admirably played, the is 
movement of Tchaikovsky’s Violin concerto, with Mr. Jot 
Lawson, the leader of the Orchestra, as soloist, Wagne 
‘Faust’ Overture and the Angel’s Scene from ‘ Hansel w 
Gretel,’—atypical programme. On October 10 Mr. Cliffor 
benefit concert took place, and he secured the co-openti 
of Sir Frederic Cowen, who conducted his ‘ Phantasy 
Life and Love,’ and Concertstiick, Mr. Clifford playing ® 
solo part of the latter work in brilliant style. On October 
Mischa Elman visited Harrogate, and played in mast 
fashion Max Bruch’s second Violin concerto, in D mim 
a work of great power and beauty which is unjustly neglectt 
He was well accompanied by the Municipal Orchestra. 





Countrp and Colonial Hews. 


BRIEFLY SUMMARIZED. 


We cannot hold ourselves responsible for the opinions expres” 
this summary, as notices are either preparea jrom 
newspapers or furnished by correspondents 

Correspondents are particularly requested 
when forwarding reports of concerts. 


D 
the 


? r0gv am 


£0 CnciOSe & 


BRIGHTON.—At a meeting of the Sacred Hamme 
Society on September 29 Mr. Robert Taylor, who iy 
conducted the Society for nearly half its eighty-six yeas 
existence, was re-elected and the following programme 
the season was adopted :—‘The Messiah’ (Good Friday 
* Acis and Galatea,’ Sullivan’s ‘The Prodigal a 
Dr. Parry’s ‘Judas.’ Allusion was made to the weah¥? 
of the Society’s position owing to the institution @® 
Municipal Choir.——At the annual general meeting a 8 
Brighton Musical Fraternity, an organization now 10° 
thirtieth year, Mr. Robert Taylor was elected to the = 
position of president. Considerable success attended - 
appearance of Misses Una and Irene Truman, pianists, a 
Dome on October 1. Accompanied by the Municiy 
Orchestra under Mr. Lyell-Tayler they gave an excell 
performance of Mozart’s Concerto for two pianolon 
Beethoven’s fifth Symphony was also in the programme. 

CAMBRIDGE.—The University Musical Society. ° 
announced a series of Chamber Concerts at the Guildb> 
(large room), of which the chief features are as og 
October 29, the Rosé Quartet ; November 12, Mr. a 
Bedford and Mr. Egon Petri; December 3, Miss 
Gerhardt; January 21, the Lé yndon 
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CagDIFF.—A great improvement has been made in the 
music department of the University College. The teaching 
facilities of this institution have recently been extended. 
Scholarships to the value of £155 are awarded. The 
University Choral and Orchestral Societies have weekly 
rehearsals under the conductorship of Prof. David Evans, 
and terminal concerts are given by students.——The 
visit of the D’Oyly Carte Opera Company to the New 
Theatre was very successful, and the excellent performances 
of ‘The Mikado,’ ‘H.M.S. Pinafore,’ ‘Trial by jury,’ 
‘Yeomen of the Guard,’ Xc., gained special appreciation. —— 
Gwent Male Glee Singers sang at the Cory Hall, after a 
triumphal tour in America. 


JANLEY.—The Potteries Choral Society, conducted by 
WJ. Carl Oliver, opened their fourth season on October 9, 
with a successful concert at which Mendelssohn’s ‘ Hymn of 
Praise’ was the chief feature of the programme. There was 
also a selection of part-songs, including Frank Idle’s ‘ Puck 
isKing,’ and Montague Phillips’s ‘ Evensong’ and ‘ Morning 
sng.’ The choral singing was of all-round merit, and 
contributed to the reputation of the choir. Mr. Alfred 
Hollins added to the high attraction of the concert by his 
admirable work at the organ, and the other soloists were 
Miss Gertie Perry and Mr. John Collett (vocalists), and Mr. 
W. T. Bonner (pianist)—-—-On October 16, the first concert 
of the famous North Staffordshire District Choral Society 
took place, under the direction of Mr. H. G. Woodall. 
The choral programme, which consisted of Wilbye’s ‘ Ye that 
do live in pleasures plenty’ and ‘ Sweet honey-sucking bees,’ 


Protheroe’s * The Crusaders,’ and ‘Elgar’s ‘Go, song of mine,’ 
was carried out with all the choir’s exceptional technique 
and resource of expression. The soloists of the occasion were 
Miss Phyllis Lett, Mr. Robert Radford, and Mr. T. Henry 
Smith (violinist). 

MILFORD-ON-SEA.—Schubert’s Mass in G, and Stanford’s 
‘The battle of the Baltic’ form the season’s programme of 
the Choral Society, of which Mr. Abdy Williams is 
conductor. 


QsaN.—Two concerts are to be given by the Choral 
Society, under the direction of Mr. H. J. Pattison, this 
winter, the first in the week preceding Christmas. The 
repertoire for that week will include solos (by members of 
the Society), choruses from the ‘ Messiah,’ ‘The sea 
hath its pearls’ (Pinsuti), and ‘The miller’s wooing’ 
Faton Faning). For the second concert, which will 
% given in March at the close of the session, the 
pancipal works will be ‘ Hymn of Praise’ (Mendelssohn), 
ad ‘The Revenge ’ (Stanford). The string quintet from the 
Scottish Orchestra, which met with so much appreciation 
ast spring, will again be engaged for this occasion, as well 
professional vocalists. 

ULDHAM.—The works chosen by the Musical Society 
it the season are Coleridge-Taylor’s ‘Bon-bon Suite,’ 
‘The Messiah,’ and Elgar’s ‘ King Olaf.’ The conductor is 


Mt. H. Brookes. 


_PuuMsTgEAD.—At the annual general meeting of the 
“ne, Glee and Orchestral Society, Mr. H. F. Driver gave 
i eloquent address upon Art, and musical art in particular. 
%!. Gauron was elected conductor of the Si ciety. 


JOHANNESBURG.—The Wanderers’ (large) Hall was well 
illed by a highly appreciative audience on August 21, 
when the Johannesburg Philharmonic Society gave their 
uuirteenth concert. The works performed were Stanford’s 
The Revenge ’ and Coleridge-Taylor’s ‘ A tale of Old Japan,’ 
inder the direction of Mr. L. R. Glenton. The soloists were 
= Blodwen Hopkins, Miss Ethel Mann, Mr. Denbigh 
wards, and Mr. Robert Hunter, and the orchestra was led 
y Miss Milly Wildner. The efficient work done by this 
» ly speaks highly for the ability and enterprise of 
™ conductor, Mr. L. R. Glenton.——The 134th 
neg Of the Orchestral Society took place at Caledonian 
_, 4 September 10, when an interesting programme was 
Menajcott under the direction of Mr. F. W. Peters. 
Isschn’s ‘Ruy Blas’ Overture and Grieg’s Pianoforte 
umerto, given with Mr. R. B. Lloyd as soloist, were the 





ia numbers, The other soloists of the occasion were 
» de Wet and Mr. G. F. Hooson (vocalists). 


KINGSTON (JAMAICA).—A Coleridge-Taylor Festival was 
held with considerable success on September 16 and 17, 
under the patronage of the Governor of Jamaica and the 
Mayor of Kingston. Two concerts were given, at each of 
which ‘ Hiawatha’s Wedding-feast’ was performed, under the 
direction of Mr. George D. Goode, by a choir and orchestra 
of 130. The tenor soloist was Dr. G. F. Gill. Mrs. G. D. 
Goode, Miss Sylvia Sowley, Mr. Henry Nation, Dr. Gill, 
and the Kingston Glee Singers assisted in the miscellaneous 
numbers of the two programmes, which were entirely chosen 
from the works of Coleridge-Taylor. 


Foreign Wotes. 





AACHEN, 

The new choral work ‘ Les Fioretti de Frangois d’Assise,’ 
by Gabriel Pierne, ‘ Lebenstanz,’ by F. Delius, a Symphony 
in D by Donald F. Tovey, Debussy’s ‘ Printemps,’ Reger’s 
‘ Ballet suite,’ ‘Symphonischer prolog,’ and five Motets for 
mixed voices a cappella, Korngold’s ‘ Sinfonietta,’ Dvordk’s 
* Heldenlied,’ Somervell’s ‘ Konzertstiick’ for violin, and 
Strauss’s ‘ Festliches Praludium ’ are among the works which 
Musikdirektor Fritz Busch has selected for first performances 
during this season. 

ANTWERP. 

Among the new works to be performed for the first time 
at the Théatre Royal, are: ‘ Vercingetorix,’ by Felix 
Fourdrain, ‘ La Gioconda,’ by Ponchielli, ‘ L’Ieen fleurs,’ by 
Stiénon du Pré, and Puccini’s ‘ La Fille du Far West.’—— 
At the Opéra Flamand, Emile Wambach’s ‘ Quinten Massys’ 
has been successfully revived. ‘ Heibieke,’ a two-act opera 
by Ed. Verheyden (libretto by R. Verhulst) was given for 
the first time. 

BADEN-BADEN. 

August Scharrer’s ‘ Ouverture zu einem ritterlichen Spiel,’ 
Op. 26, will be produced during this month at the Symphony 
Concerts, under the direction of Kapellmeister Paul Hein. 


BASEL. 


The programme of the Allgemeine Musikgesellschaft 


include the following: ‘ Balletsuite’ (Max Reger); 
‘Kriegsbilder’ Suite (Kétscher); Violin concerto 
(Weismann); ‘Das Lied von der Erde’ (Mahler) ; 


* Lebenstanz’ (F. Delius), and ‘ Blanik’ (Smetana). These 
works will be heard here for the first time under the 
conductorship of Hermann Suter. 

BAYREUTH. 

The Wagner Festival performances will be resumed 
next year. They commence on July 22 with ‘The Flying 
Dutchman,’ which will also be given on July 31, August 5, 
11, and19. ‘ Parsifal’ is to be playedon July 23, and on 
August I, 4, 7, 8, 10, and 20. Twocycles of ‘The Ring’ 
are planned, the first for July 25, 26, 27, and 29, the second 
for August 13, 14, 15, and 17.——A sensational burglary 
has been committed at the Villa Wahnfried. Several 
valuable curiosities were stolen, among them a silver snufi- 
box used by Richard Wagner, and the composer’s diamond- 
studded watch. The documents and manuscripts, which 
are kept in a metal box, were untouched. : 

BERLIN. 
Under the direction of Herr Robert Laugs (recently 
appointed Kapellmeister at the Opera), Auber’s ‘Fra 
Diavolo’ has been revived with marked success.——In 
commemoration of Verdi’s centenary the Royal Opera 
propose to give a cycle of his operas. These performances 
will be distributed over the whole of the coming season. —— 
At the Lessing Theater, Ibsen’s drama, ‘ Peer Gynt,’ with 
Grieg’s music, was revived and very much appreciated. The 
Bliithner-Orchester performed the instrumental part.—— 
The ‘ Memoires’ of Lilli Lehmann, the celebrated concert 
singer, have just been published under the title of ‘ Mein 
Weg’ (My path of life). -—The English tenor, Mr. Whitney 
Mockridge, was heard in a concert recently given at the 
Klindworth-Scharwenkasaal and was very cordially received. 
——-A class for cembalo, under the direction of Madame 
Wanda Landowska, the famous cembalist, has been added 
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to the Royal Akademische High School for Music. Fraulein GENEVA. ‘Pal 
Renschel and Herr Fischer (of the same School) have been M. H. Kling, the distinguished composer and profes membe 
appointed professors of the Jaques-Dalcroze Methode.—— | at the Conservatoire, gives, in the 77bune de Geneve, sone 

At the Festconcert given on September 20 by the] very interesting details as to the books Mozart always tox Thre 
Berliner-Tonkiinstlerverein, a hitherto unknown Symphony | with him on his travels. The most important wer; the op. 


by Frederick the Great, King of Prussia (1712-86) was Cologne edition of the Holy Bible (in Latin), dating fre a the 
produced. At the same concert, J. S. Bach's stupendous | 1679; the celebrated dialogue ‘ Phaidon,’ by Mendelssieit cove 
work ‘ Das musikalische Opfer,’ was given for the first time (grandfather of Felix); ‘The training of the reason,’ | - 
in its entirety, and a very interesting Octet for pianoforte, | ]oh. Arnold Ebert ; ‘ The history of Germany,’ by Mason ai 
clarinet, two horns, two violas, ’cello and double-bass, by |two yolumes of the life of Joseph II. (son of Maw hee 
Prince Louis Ferdinand of Prussia (who was killed in the | Theresa); various works by Frederick the Great, Molin rie r 
battle of Saalfeld, 1806), was also heard and very favourably | Metastasio ; and also several volumes of Cramer's Must ‘Don J 
received.——An interesting organ recital was recently given | Mfacazine. Ee ‘ll be 
at the Schineberger Paul Gerhard Kirche, by the well- HELSINGFORS. — 
a n organist, | Arthur Egidi. The programme included Sir Edward Elgar’s new Symphonic-study, ‘ Falstati’ Ba: ‘ 
Max Reger’s * Variations and fugue on an original theme’ |) .” + " eneaen aa oh Ven: Get, Camel 
(Op. 73), and his ‘ Fantasia and Fugue on B-A-C-H.’—— od en — gasses? tt me ONCE orchestr 
: Symphonic Orchestra, under the baton of Herr Geof two nes 


The chief works chosen for the Schubert-Brahms evening | o7) \.eyoict : 
given on October 18 by the K6nigliche Hof- und Domchor a LEIPSIC — 
were Schubert’s ‘Stabat Mater’ in F minor, and Brahms’s} ,_.. Pia : of Stock 
‘German Requiem.’ Signor Puccini will be present at Die Marketenderin ’ (The canteen woman) is the title} by the w 
the first performance of his ‘Manon Lescaut’ at the Humperdinck’s new opera.——The first performance who die 
Deutsche Opernhaus.——‘ Heideroslein,’ the new operetta Humperdinck’s music to ‘The Miracle’ took place af successfi 
by Kalmann (libretto by Franz Martes and Rudolf Schanger), September 9, at the Albert Halle. 

will be produced here during the season.——A ‘ Deutsche LYONS. The n 
Motette,’ for mixed chorus (sixteen voices and four solo-| The 1913-14 season promises to be exception Hans Pf 
voices), by Richard Strauss, will be produced on intevestine. - Among the works to be given their és $0 that 
November 12, under the direction of M. Rudel. The performances here, under M. Gaston Bleyle’s direction, afe PO%c#© 
work is dedicated to Prof. Hugo Rudel and the Royal Wagner's ‘ Parsifal,’ Strauss’s ‘ Salome,’ Ravel's ‘Ma me m the sa 
Opera-choir, Berlin. -Dr. Camille Saint-Saéns has had a] pove? Dukas’s “i Peri,’ Florent Schmidt's ‘ Le tragédie! 

splendid reception. The concert given in his honour by the pi * Etats < Sanee? aad Minna 's «hes petits riens Dr. Hi 
Philharmonic was a triumph. He conducted his Symphony ; ; fat nosh 
in A minor (Op. 55). his ‘ Danse Macabre’ (Op. 40), and was MADRID. of he W 


also heard in the solo part of his Fantasia ‘ Africa’ and his! There has recently been inaugurated a monument to & produce 2 
* Wedding-cake.’ Dr. Saint-Saéns was also present at the | memory of four of the propagators of the most popular keh ty. ¢.7 
hundredth performance of his chef d’ceuvre, ‘Samson | of Zarzuelas (Operettas)—two poets, Ramon de la Cruzat one of Br 
et Dalila,’ at the Royal Opera. The rotst performance was | Ricardo de la Vega, and two composers, Francisco Barlitaf 4), dont 








announced to take place on October 14, under the composer’s | and Chucca.——Hans Pfitzner has been invited by Symphon 
direction. ——‘ Potiphar ’ (or ‘ Potiphar’s wife’) is the title of | directors of the Royal Theatre to conduct the is gic. 
the latest work (a ballet or pantomime) by Richard Strauss. | performance of ‘ Parsifal’ in Spanish. performar 
M. Nijinsky is said to have been selected to play the part of MARSEILLES. the direct 
oan — The novelties to be given during the forthcoming seatf} 2 soloist. 
CHICAGO. , ea Bigg We Ps cer): *Le De 
. ; . : : cs at the Opéra include: ‘ Icare (Berlandier) ; ek De 
The Apol!o Musical Club, of which Mr. Harrison M. Wild | amoureux’ (Gerard) ; ‘ L’Eau enchantée’ (E. Mathé); ‘lB Miss Ac 


is conductor, have chosen the following works for their season’s | Fantémes’ (Lalove). Among the works to be perfomf at the Ki 
programme : ‘The Creation,’ ‘Elijah, ‘The Messiah,’ Elgar's | for the first time here are ‘Sadko’ (Rimsky-Korsih®® matinée,’ 
* The Music Makers,’ Dvordk’s *Stabat Mater,’ and Bach’s | and ¢ Parsifal’ (Wagner). 


Mass in B minor. : 
COLOGNI MILAN. _A very 

, ¢ . ascs 9, > 6 Daoist 1h . ynune Saint-Saé 

Among the works to be produced at the famous Gurzenich- Mascagni s new opera, ‘ Parisina (libretto by D Anos Kellen . 
, will be produced under the direction of the comprstt# » fr 





DRESDEN. 


Concerts, under the direction of Herr Steinbach, are . . ! : 
* Kuckucksruf im Friihling’ and ‘ Sommerabend am Flusse,’ La Scala on the 18th of the current month. Rg \ eae 
S, . . ° : z . . » " ‘ » Wee » , a 
two small tone-poems by I’. Delius ; and Heinrich Zéllner’s Sinagaglia, L’Ombre de Don saan ® by I _— \ ss = 
third Symphony. This Symphony will also be heard at ' Parsifal, are all announced. ——M. Puccini - eT 
Berlin, Hamburg, Leipsic; and at Bremen, Dresden, finished three GRECO CPSS h Varees styles tol a. 
Ziirich, and Vienna. The full score of the work has just Didier Gold, D Annunzio and Tristan ———- Cot 
been published.——An Oratorien-Chor has been formed in the shadow of the Verdi centenary, that of Arcangelo Core 
this city, under the direction of Herr Hrdlicka. the real founder of the High School of Violin so ‘amos The § 
y the 18th century, is being celebrated. The small tow Ps - 10 
CONSTANTINOPLE. Fusignano, where Corelli was born in 1653 (he died at ns oo nah 
: . , |: -7eo\. ; menetne > ali ve ank, 
The scheme of founding a Conservatorium for dramatic art | N_1753), 1S preparing a commemorati'n C —_ag “fh M, Henri 
seems to have survived the recent political disturbance. will be conducted by Signor Amilcare Zanella. 7 ’ J O 
The municipal council has the matter in hand, and a subsidy | that, at the same time, a book on Corelli by ! _ 
of 125,000 francs is asked for. | Italian and foreign writers will be published. Madame I 
PALERMO. February 
: } 


The composer of * Adrienne Lecouvreur,’ Signor Francs ‘nown wo 
Cilea, has been appointed director of the Conservatoire. **— Gabriel DZD 
committee consisted of Arrigo Boito, Umberto GiordiF Mile. Hela, 


Wolf-Ferrari’s new opera, ‘L’Amour Meédecin’ (after | 
Moliére), was announced to be produced last month under 


the direction of Herr E. Schuch. = . : - ‘ 
E. Bossi, Gallignani, and Bolzoni. ee in 
ISE Mus 

- EISENACH. PARMA. eu 
1 s iteresting feature of the ber-mus gs . - "5 06 qui 
4 most me ~ gy g fe : re : act " im ge ic The Verdi performance opened with the composer $? and Chatle 

concerts given a e secon ma sach Festival was] astant opera, ‘Oberto Conte di San Bonifacio’ (b vill be h 
undoubtedly the performance of Antonio Vivaldi’s Concerto | — ra. ‘Rocester,’ having been lost) “teeny 
in D minor for four violins, followed by Bach's Concerto in | °P“™ . hand th 
PRAGUE. ‘lecture on 


A minor for four pianofortes, the Bach Concerto being an 


arrangement of the Vivaldi Concerto. Two Motets for five| A hitherto unknown and unpublished choral work ilhams at 





voices, ‘Der Gerechte, ob er gleich stirbt,’ by John | male voices and baritone solo with pianoforte accompans Tad 
Christian Bach, and a ‘ Mirabile mysterium,’ by Gallus, | ‘ Die Falschmiinzer’ (The Coiners), by € onradin — tional 
sung by the Duisburger a@ caffel/a Chorus, were much | has been discovered and is at present in the possess? Consciou 








cal scientist 





appreciated. | M. Edwin Janetschek, the well-known mus! 
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RIO DE JANEIRO. 

‘Parsifal’ has been given here for the first time by the 

members of the Constanzi-Theatre, from Rome. 
ROUEN. 

Three new works by Jean Nougués—the ballet ‘ Narkiss, 
the opera ‘Le Dante,’ and ‘ La Danseus de Pompei,’—are 
on the programme of the Théatre des Arts. Other promising 
novelties are to be given. 

SALZBURG. 

In connection with the inauguration of the ‘ Mozartheum’ 
in August, 1914, a great Mozart Festival will take place 
from August 12 to August 20. The great master’s immortal 
‘Don Juan,’ ‘Le Seraglio,’ and several symphony concerts 
will be given. 

SONDERSHAUSEN. 


Ba the seventeenth Loh-Konzert, given by the court 


orchestra under the conductorship of Prof. Corbach, 
two new orchestral works were produced—an Overture in 
Bminor, by the young Swedish composer, Oskar Lindberg, 
of Stockholm ; and a Symphonic-poem, ‘Abschieds’ szene,’ 
by the well-known professor of theory, Ferdinand Braunroth, 
who died recently at Dresden. Both works proved very 
successful. 
STRASBURG. 

The new three-act opera, ‘ Palestrina,’ text and music by 
Hans Pfitzner, will be published by a German firm in Paris, 
so that; benefit may be derived from the fifty years’ 
protection after the death of the author. (Strauss proceeded 
in the same way with his ‘ Der Rosenkavalier.’) 


VIENNA. 
Dr. Hans Richter has definitely refused to conduct the 
first performance of ‘ Parsifal’°——The celebrated conductor 


of the Wiener Konzertverien, Ferdinand Lowe, will shortly 
produce a hitherto unknown Symphony by Anton Bruckner. 
The full score has been in the possession of M. Hynais, 
one of Bruckner’s pupils. It is stated that this Symphony is 
the first of the composer’s orchestral works.——Elgar’s new 
Symphonic-study ‘ Falstaff’ will be performed by the same 
Society on December 10.——On January 5, 1914, a 
performance of Elgar’s Violin concerto will be given under 
the direction of Herr F. Schalk, with Dr. Adolph Brodsky 
as soloist. 
WIESBADEN. 

Miss Adelaide Parker, the organist, appeared with success 
atthe Kurhaus recently, the occasion being an ‘ Organ- 
matinée,’ 

ZURICH. 
_A very interesting concert, devoted entirely to works of 
Saint-Saéns, was given on October 2 by the brothers 
Kellert, from Paris—Michael (pianoforte), Raphael (violin), 
and Gabriel (violoncello), 





Miscellaneous. 


The Société des Concerts Francais announce four 
concerts, with programmes of high interest and artists of the 
front rank. On November 13, Madame Jane Bathori and 
M Henri Etlin will take part in music by Debussy and 
' pel. On January 16, M. Roger Ducasse will assist in the 

Normance of his VPianoforte quartet, and accompany 
Madame Durand-Texte in a group of his songs. On 
February 16, the Parisian Quartet will play Ravel’s well- 
‘nown work in F major, and join Madame Feuillard in 
7 Dupont’s bh Poéme’ for pianoforte and strings ; 
— Héléne Luquiens will be the singer. At the fourth 
—, in May, M. Albert Roussel will conduct his 
Musique de scéne,’ for small orchestra, from ‘ Le marchand 
tesable qui passe’ ; songs will be given by Mlle. Balguerie, 
and Charles Bordes’s * Suite Basque’ for flute and strings 
will be heard. 
enter the auspices of the National Home- Reading Union 
“ture on English Folk-Song was given by Dr. R. Vaughan 

illams at the Central Buildings, Westminster, on October 3. 

synopsis of the lecture was as follows:—The nature of 
samme Art — Un-selfconscious as opposed __to 
“Mconscious Music—The power and strength of Tradition 








—‘ A Folk-Song composes itself’: the literal truth of this 
proposition—Traditional Art is of necessity ‘communal ’— 
English Folk-Song a comparatively recent field of study : 
reasons for this—Examples of (a) individual variations on a 
common theme ; (4) common phrases in different melodies— 
The comparative vitality of Ballad Music compared with the 
decay of Ballad Literature—The value of English Folk-Song 
to English people—Nationalism in Art. Illustrations were 
supplied by Mr. J. Campbell McInnes. 


Excellent work is being done by the L.C.C. Hackney 
Institute Musical Society, of which Mr. Percy R. Kirk is 
president, and Miss E. Bishop, Hackney Institute, 
Dalston Lane, is hon. secretary. The report of the 1912-13 
season summarizes an interesting series of lectures given 
before the Society by musicians of eminence, and with it is 
issued a prospectus for the present season, announcing the 
following engagements: Mr. Percy Scholes, to lecture on 
‘ Wagner and the story of ‘‘ The Ring”’; Dr. Markham 
Lee, on ‘ Johannes Brahms’; Mr. Ernest Fowles, on ‘Great 
composers of the nineteenth century’; Mr. H. Plunket 
Greene, on ‘ Interpretation in song’ ; Sir Frederick Bridge, 
on ‘ Pepys’s Diary, and its musica! notes’; Mr. Hermann 
Klein, on ‘The art of singing’; Mr. C. Egerton Lowe, 
on ‘ Mozart.’ 


The following awards have been made at the Royal 
Academy of Music: The Ada Lewis Scholarships to 
Gladys M. Rolfe (pianoforte), Margaret Tennant 
Cochrane (violin), Dorothy Grace Godwin (harp); the 
Macfarren Scholarship (composition) to Leo Livens; the 
Sir Michael Costa Scholarship (composition) to Arthur 
L. Sandford ; the Goring Thomas Scholarships (composition) 
to Eric Grant and Morfydd Owen ; the Thomas Threlfall 
Scholarship (organ) to Ernest P. Rudling; the Sainton- 
Dolby Scholarship (soprano) to Dorothy S. Poppleton ; 
the Stainer Exhibition (organ) to Frank M. Cram ; the Ross 
Scholarship (singing) to Stella Esdaile. 


The twenty-fifth yearly meeting of the Nonconformist 
Choir Union was held at the offices of the Sunday School 
Union, Old Bailey, E.C., on October 7, and was very largely 
attended. Mr. E. Minshall, the president of the Union 
since its formation a quarter of a century ago, occupied the 
chair. Mr. Arthur Berridge, the secretary, presented the 
report, which showed very satisfactory progress in all 
departments of the Union’s activities. The result of the 
ballot for the new executive was announced and a programme 
formulated for the next Festival. 


The conductors of the Stock Exchange Orchestral and 
Choral Society are now Mr. Hamish MacCunn (orchestral), 
and Mr. Frank Idle (choral). At each of the three concerts 
arranged for the season, a new work will be produced: on 
December 1, a Suite, ‘Gwenever,’ by Mr. Vincent Thomas ; 
on February 5, a Suite, ‘ From Diarmid,’ by Mr. MacCunn, 
and on April 2, Mr. MacCunn’s Border Ballad for choir and 
orchestra, ‘The death of Darcy Reed,’ will be given for the 
first time. 


The Hallé Orchestra, conducted by Mr. Michael Balling, 
visited London under the auspices of the National Sunday 
League, and gave concerts on October 19 at the Palladium 
(afternoon), and the London Opera House (evening). The 
first programme was entirely selected from Wagner's works ; 
the second contained Beethoven’s fifth Symphony and 
Strauss’s ‘ Don Juan.’ 


The music chosen for practice by the Civil Service 
Orchestra, under Mr. Frye Parker, during the coming season 
includes Mendelssohn’s ‘Scotch’ Symphony, Sullivan’s 
Overture ‘Di Ballo,’ Beethoven’s ‘Fidelio’ Overture, 
Sibelius’s ‘ Finlandia,’ Walford Davies’s ‘Solemn Melody,’ 
and German’s ‘Welsh Rhapsody.’ The hon. deputy- 
conductor and secretary is Mr. J. Stansfeld. 


Mr. Douglas Lane Evans has won the organ scholarship 
recently thrown open to competition at King’s College, 
Cambridge. He received his early training as a chorister 


under Mr. Eyre at St. John’s Church, Upper Norwood. 
His scholastic training was received from Mr. J. D. Davies, 
of Thornton Heath School, and was continued at St. Paul’s 





School, West Kensington. 
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Mr. John Francis Barnett’s new cantata, ‘The Eve of 
St. Agnes,’ which is to be produced by the London Choral 
Society on December 3, marks a new departure on 
the part of the composer, for it is continuous music (not 
being divided into numbers, as was ‘ The Ancient Mariner’), 
and Leitmotiven are used. The work is laid out for four 
soloists, chorus, and a large orchestra. 


For the present season Ferryhill and District Choral 
Society will study Smart’s ‘Bride of Dunkerron’ and 
Stanford’s ‘The Revenge’ and ‘ Phaudrig Crohoore.’ The 
Spennymoor (Mount Pleasant) Wesleyan Choir, for their 
sixteenth Annual Choir Sunday performance on November 30, 
are preparing ‘St. Paul.” Mr. T. Shields conducts both 
Societies. 

In our notice of the British Music Exhibition at Olympia 
we omitted to record the exhibit of Allison Pianos, Ltd. 
This well-known firm showed excellent instruments of various 
types, amongst which their ‘Grandette’ may be especially 
mentioned. It is one of the best ‘baby’ grands on the 
market, and a credit to British manufacture and design. 


An interesting ceremony took place at Girvan, South 
Ayrshire, recently. A monument was dedicated to the 
memory of William Jackson, a composer widely known in 
his day, who died at Girvan about forty years ago. His 
most successful compositions were the songs ‘ Bonnie lass 
o’ Ballochmyle’ and ‘ Dear little Shamrock.’ 


Mr. C. J. Bishenden has arranged to give a further 
series of lecture-concerts during the 1913-14 season, at 
105, New Oxford Street. His subject on October 13 was 
* J. L. Hatton and singers of his time.’ 


The works chosen for performance by the Worcester 
Musical Society (Mr. W. Mann Dyson) this season are 
Sterndale Bennett's ‘The Woman of Samaria,’ and 
Vaughan Williams’s ‘ Fantasia on Christmas Carols.’ 


The works that are being prepared by the Strolling Players’ 
Amateur Orchestral Society, of which Mr. Joseph Ivimey is 
conductor, include Symphonies by Haydn (No. 5, in D), 
Mozart (No. 38, in D), and Brahms (No. 2, first movement). 


The Sheffield Choral Union, of which Lieut. S. Suckley 
is conductor, have chosen Hofmann’s ‘C inderella, ‘ The 
Messiah,” and ‘The Seasons,’ for performance during 
the season. 


A lecture on ‘ Acoustics and the musician’ was given by 
Dr. Churchill Sibley, at 18, Berners Street, W., on 
October 16, under the auspices of the Incorporated Guild 
of Musicians. 


Mr. E. Sims-Hilditch has been appointed music-master 
at the Cheshire County Training College, Crewe. 





Hnswers to Correspondents, 


G. R. Oswe__.—The question of the form of vowel 
singers should employ in the word ‘ wind’ is a perennial 
one. Usage is now establishing the ordinary spoken 
pronunciation, although it must be confessed this is some- 
times inconvenient. There is therefore no rule in the 
matter. 


X.Y.Z.—Typewriting may develop certain muscles at the 
expense of others in a way that antagonizes with the proper 
development of an organist’s or pianist’s hand. It is a 
dubious point. We have not heard of any scientific investi- 
gation into the matter. 


ANnx1ous.—Whether a girl in her ’teens should practise 
singing depends upon the state of her voice. If it shows 
signs of breathiness it would be advisable to let her voice 
rest. 


J. L. D.—‘ Elijah’ is Op. 70. Mendelssohn reached 
Op. 121. From Op. 73 to Op. 121 are posthumous works. 


ORGANUM.—Your pseudonym has several meanings. 
See Grove’s Dictionary. 
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FOUR Extra Supplements are given with this number: 
Portrait of Frederick Corder. 
‘A Carol of the Nativity.’ 


* Come and hear the 


Competition Festival 





DURING THE LAST MONTH. 
YOVELLO & CO., LIMITED. 


Marche Triomphale 


Published by N 


ATH, HUBERT.—‘“ The Wake of O'Connor.” * 
Rhapsody for Soli, Chorus, and Orchestra. 
RYANT, BLANCHE.—Prelude in B flat. 


aay PERCY E.—“* Parson Brown.” 


BASIL.—* Within your 
— E lat, F, and G, for Low, ean, al Hie 


Te REL AND, SOHN. —Ballade, for Violin and Pianol 


EROME, H.—Réverie. For Violin and Pianoforte. 4 
ONES, A.—Benedicite, omnia opera. 
in E, with Chant for Benedictus. io 
—‘*The King of Love 
Sacred " Song for Contralto or Baritost 


English and Welsh words. 
—‘* All around was white with snow. 


Part- -Song Book). 
.- EDGAR A.—“ For the Empire.” 
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DURING THE LAST MONTH—(continned). 





for Medium Voice. 2s. 





Anthem for Two Sopranos. (No. 45, 
: We Chorister Series.) 3d. 
M ASSE, H. J. L. J.—Two Carols: 1. ‘*New Prince, 








y rULLER, MAX.—“ The sun is now rising on 
Wi Ireland.” Song. 2s. 

NAYLOR, E. W. 
4.‘ happy morn.” Christmas Anthem 
2 fp Musical Times. ) 14d. 

7 gage CHRISTMAS AROLS : -- 
No. 372. “‘A Carol of the Nativity” (Carol, 
} PS sweetly Carol). C.V. STANFORD 2d. 
' »» 373. **Come and hear the Angels.” 

r C. H. Ltoyp = 14d. 
tt RIGINAL COMIPOSITIONS FOR THE ORGAN 
‘6 (New Series) :— 

6) No.22. Fantasiaand Fugue. C.H,H. PARRY. 2s. 6d. 
sf . 26. Intermezzo. J. STUART ARCHER. Is. 6d. 
9 PECHER, R. J.—‘‘ Recitative and its rendering.” Is. 


EAD, F. J.—Two Pieces for Violin and Orchestra. 
ri} No. 1, Alla Zarabanda. No. 2, Alla Fandango. 
y Amanged for Violin and Pianoforte. Is. 6d. 
CHOOL MUSIC REVIEW.—No. 257 contains the 
following music in both Notations :—‘* The weaver’s 
Y (Vom Weberschifllein). Unison Song. JAQUES 
DacrozE; ‘* Daisies.” Unison Song. E. HAROLD 
Davies. 14d. 
CHOOL SONGS.—Edited by W. G. McNaveur. 
Pu lished in two forms. 4. Voice Parts in Staff and 
¢ Sol-fa Notations, with Pianoforte Accompaniment 
8. Voice Parts only, in Tonic Sol-fa Notation. 
da. B 

















Book 242. Seventeen Two-Part Songs. 

By various Composers Is. 6d 
CCOTT, A. J.—‘* With the red-berried bough.” | ; 
/ Christmas Carol. 1d. 
oe H. E.—‘*A Royal Visit.” Trio for 
equal Voices. 14d. 

= HOMSON, BOTHWELL.—“ The pathway thro’ the 
poppies.” Song. In E flat, for Medium Voice. 2s. 
-—“Wishes.” Song. In A flat, for High Voice. 2s. 
pou SOL-FA PUBLICATION : 


te F 


ED 

; COWEN, F. H.—‘‘ The Veil.” Choruses only. 1s. 6d. 
RTONIC SOL-FA SERIES.—Edited by W. G. 
i McNaucHt : 

6d No, 2136. ““Waken, Lords and Ladies gay.” 
at Four-part Song. W. W.STARMER 14d. 


» 2137. “The Little Sandman.” Trio. For 
sat Female Voices. J. BRAHMS 
Arranged by JoHN E. West 14d. 
» 2130. “Phyllis the Fair.” Four-part Song. 
E. L. Barnton td. 
» 2140. “For He shall give His Angels.” 
lig Double Quartet from ‘‘ Elijah” 
' MENDELSSOHN 2d. 
# @y2!42. “‘ Abide with me.” Chorus from ‘* The 
Woman of Samaria.” 
= W. STERNDALE BENNETT 1d. 
VLLIAMS, C. LEE.—‘‘ Guide us, Heavenly Father.” 
A Sacred Song. In E flat, for High Voice. 6d. 
ie The Sleepy Song.” Song. In F, for Medium 


owt Th flies away.” Song. In E flat, for Medium 


ow. 

los 

ello PUBLISHED FOR 

es] THE H. W. GRAY CO., NEW YORK. 

» for = “ 

Song hitTON, H. ELLIOT.—‘ Sunset.” Sacred Song 


\ ACKENZIE, A. C.—‘*The auld Meal-mill.” Song 
\ ARCELLO, B.—‘‘As the hart panteth.” Verse 


Novello’s 


New Pomp” ; 2. ‘‘ There is no Rose of such virtue.” 


—‘* This is the month and this the 
(No. 849, The 


UNISON CHANTS 


THE PSALTER. 
A COLLECTION OF SINGLE ANGLICAN CHANTS 


EXPRESSLY SELECTED AND ADAPTED FOR THE USE 
CHURCH CHOIRS AND CONGREGATIONS, 


EDITED BY 
THE REvy. Sirk F. A. GORE OUSELEY 
AND 


EDWIN GEORGE MONK. 


Organ Harmonies, Price Two Shillings and Sixpence. 
Voice Parts, Eightpence. 


London: Novetto axnp Company, Limited. 


N ISS EVELYN M. SOMERVILLE, A.R.C.H. 





of Music). 171, Oxford Road, Reading. (Agents invited.) 

HERE is a VAC ANCY for a TENOR Voice in 
the Choir of St. George’s Chapel, Windsor Castle. Intending 

candidates, who must a more thi in 26 years f age, should apply for 


particulars to Sir Walt , Windsor, 


Bass. WANTED, two good 2nd bass voices to 
fill vacancies in an ¢ d Glee Club (not professionals), 
given. All music found 

lease write, F. 















Id-establ 
Good rea . 1 
sub —— Mo aie rsi 
Albert Square, Clapham Road, S.W. 


no 





\ TANTED, in JANUARY, MUSIC MISTRESS 

to teact Class Singing id give Piano Lessons. Experience or 
training in Class Initial fixed — for candid ate 
with high qualifications and good experten ice, £120- 30, together with 
five-sixths c f the fees on Piano Pupils above a cert: pots Salary 
at present about £200. Applications sho yuld be sent in at once to the 
Head Sateheee. Wallasey High S« earqens, Cheshire, and full details will 


l a sti uMpec addre ssed envelope. 













be given to candidates who enclos 








XPERIENCED ORG ANIST and CHOIR- 

MASTER, M.A. Cambridge, Mus. Bac. Oxford, F.R.C.O. 
As re 46, married, no family. DESIRES POST in NEW ZEALAND. 
orth Island (especially Wellington) preferred. Specially successful in 
voice-production. Also in coaching for all musical examinations. 
Address, C., c/o Messrs. Novello & Co., Ltd., 160, Wardour Street, W. 


(Se Asta SCHOOL OF MUSIC, in 


important town within go miles of London, FOR DISPOSAL. 
Noagents. Apply, M.M., c/o Novello & Co., Ltd., 160, Wardour St., W. 


COUNTY OF LONDON. 








The London County Council invites applications for the position ot 
Woman Teacher of the Violin in the School of Music, at the L.C.C. 
H ackney Institute, Dalston Lane, N.E. ; ‘ 
The teacher appointed will probably be required on two occasions 
a week (de uy or evening), and will be pz uid at the rate of 4s. 6d. an hour. 
The total number of hours each Session will be approximately 250. 
Candidates must have first-class musical qualifications, and be 
experienced in teaching and in the preparation of students for 
Examinations in Violin Pil: aying ; 
Applications must be on the official forms to be obtained, with 
particulars of the appointment, by sending a stamped addressed 
foolscap envelope to the Education Officer, London County Coun il, 
Educz ation Offices, Victoria Embankment, W.C., to whom they must 
be returned by 11 a.m., on Saturday, November 15, 1913. Every 
communication must be marked T.1. on the envelope. Canvassing, 
either directly or indirectly, will be held to be a disqualification for 
appointment. 


l 


JAMES BIRD, 
Deputy Clerk of the London County Council, 
Education Offices, 
Victoria Embankment, W.C. 
October 21, 1913. 
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SCALE OF TERMS FOR ADVERTISEMENTS. 














with Violin Obbligato. 50 cents (2s.) 








£s.d. 
Two Lines +n pe oe an os ° 30 
Three Lines... - Si - e364 
For every additional Lise ee se oe ook 
One inch (displayed) .. ee . ee © 10 
Half a Column ie -" - es 200 
A Column os an se os ‘a 40°00 
A Page .. - ; 7 10 0 
Special Pages (Ci over, &c.) be arrangement. 
A remittance should be sent with every Advertisement. 


(age 16). Solo Vix slinis t (late Scholarship holder, Royal College 
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it Worthy to lead Diz 


SERVICE VALUE 
Is the Final Test of a 


CHURCH ORGAN 


EVEN Grandeur of Tonal 
Scheme and Beauty of Design 
bring little satisfaction where 
there is need of constant 
Nursing and an ever-present 
fear of Breakdown 

THE RECORDS of Three- 


of a 
the life 
of all Liverpool Built 


RUSHWORTH 
ORGANS 


quarters Century prove 


long - Service Value 


IPPOINTMENTS for inspection 
{ Vew Works, and fer critical 
examination and Trial oY representa- 
¢ RUSHWORTH Organs are 
ladl; arranged. Enquiries and 
rrespondence nit 


RUSHWORTH & DREAPER, Lrp., 
s of Church, Chamber, and Concert Org 


LIVERPOO! 


Build 
Great George Street, 


A FINE MODERN VIOLIN. 


MADE ENTIRELY BY W.E. Hitt anp Sons. 





ine Worship 


C= Instruments have for long been recognised as 


among the finest examples of modern work, 


and 


we are now producing at a moderate price an excellent 


Violin, constructed upon models founded on the most 


perfect types of the great schools. 


These Violins are made throughout in our workshops. 


None but carefully-selected and seasoned material, 


highly skilled workmanship, 


are employed 


in 


and 


their 


construction; and particular attention is given to the 


accurate fitting and regulation of each instrument. 


Price £12 10s. 


SOLD BY W. E. HILL & SONS, 


Sole Violin and Bow Makers to H.M. THE KING, 
AT THEIR PLACE OF BUSINESS, 


140, NEW BOND STREET, 


LONDON, 





W. 











— 




























ESTABLISHED 1750. ——, 

Telephone: 1788 P.O. Hampstead. Telegrams: ‘‘ Cantabile, Lond Al 
ba y A few mo 
GRAY & DAVISON, J 2=¢9 
ORGAN BUILDERS, The 
? *And the 4 
PRATT STREET, N.W. } 2k: 

th 
48, SOUTHFIELD ROAD, OXFORD. fs ayy 
128, HOLT ROAD, LIVERPOOL. = 

inne : : ‘Awake, 
Specifications, Estimates, and Designs free of charge FP +iwake, ay 
Awake, pt 
RAINBOW er 
Behold, I 
OUR MUSIC READING LADDER FOR BEGINNERS br ~ 
By ERICA LOSH. Beloved, n 
‘a ssed are 

A first step towards rapid Reading. An original and simple of { i 
scheme that will appeal to children. Blessed be 
— eis : "Blessed is |] 
Price Three Shillings and Sixpence. B ie 
London: Novetto anp Company, Limited. po 
REDUCED PRICES. oa 
. ). .c ’ ) Drop down 
lr. Mee Pattison’s | eo Cantatas f sguer noe i 
Enter not it 
Fir down tl 
THE ANCIENT wage _— + lta < ‘ ‘Far from th 
onic Sol-fa Edition y urwen & For a small 
Tue Lay or THe Last MINSTREL .. on - — —— 
May-Day s. od, THe Miracces oF CuristT a ioeed 
Band Parts on hire from the Publishers. "God hath me 
ouinnnsiennnee : j 
Loxpon Cries. School Cantata on “a - . Ie Tete 
ese . os *Hearken un 
London: Nove.tto anp Company, Limited. He comes, t 
; Henceforth | 

ns 7 7y 

| j “He that shal 

HENRY SMART CENTENARI} ®& 
apemeemmemes ; “Hosanna in | 
All Choirmasters should see SMART'S fine Anthe me 
“SALVATION TO OUR GOD” Ifa man die, 
In the begin: 


(Price Twopence). 


It is specially suitable for use on October 2: 





"Itis high tim 
Itis high tim 




















- ‘ It shall come 
anniversary of the Composer’s birth. "Twill look ut 
EE Let our heart 
The Choir for October (Price 2d.) contains a special notice of Sax "Light in dark 
together with several articles of great interest to organists. 7 d, let me 
Send three Penny stamps for a copy of each, post-free. The Cay am me 
Office, C. H. KEtty, 25/35, City Road, and 26, Paternoster k i what lc 
ine eyes loc 
London, E.C. My soul truly 
~ . . , y . oS { 
SHEFFIELD SUNDAY SCHOOL UNIO gl 
ees . 0 Emmanuel! 
The above Union is prepared to receive from Musical Comp4 0God, Thou 
Original Tunes for use at the Whitsuntide Festival, 1914. erusalem 
All Tunes should be suitable for outdoor gatherings, and the ¥ 0 Jesu | 
suggested adapted for Young People’s use. Q Lord my G. 
The Fee for absolute copyright must accompany each tune. | OOriens (O I 
Address: Mr. . Watson, Hon. Sec., The Montgomery ORadix Jesse 
Sheffield, not later than November 30, 1913. ex Gentiu 
- Pustisuep py Novetto anp Company, Limited Tents 
BENEDIC ITE, OMNIA OPERA, ‘in shorttll Oecomen’,° 
form, with varied harmonies for voices and for accompa of the dee 
unison verses. Specimen copy free to Cle rey, Organists, a His aw! 
Composer, A. Jones (Organist of St. Luke's, Wimbledon F Prepare ye the 
29, Revelstoke Road, Wimbledon Park, S.W. ‘Prepare ye the 
et greatly 
ROUND THE HEAVENLY BABE.—Chns™ Bees Frat 
4 Carol. Words and music by Eustace Hare. Price rid. | in the | 
Novello and Company, L imited, in the | 
IcaT Rin in the | 
E DEUM in F. Price 3d. MAGNIFI Up, arise 
NUNC DIMITTIS in F. Price 3d. By / bo Lo 
ah ss Courant Sek Je the Lo 
+, out Thy | 
SPECIAL NOTICE. wake, 
y the mor 
. ° ° . fit Brace of G. 
To ensure insertion in their proper posits t day ¢ 
? a The d will ¢ 
Advertisements for the next issue should Te ett is far 
, Tq "Tee Wilderness 
the Office, 160, Wardour Street, Londo, Tet —- 
's the Tecor 
not later than To mig of 
e a 7 isa] 
THURSDAY, NOVEMBER 20. To Thee do I it 
; Ten Thee agair 





(First Post.) 
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ANTHEMS FOR ADVE NT. 


A few more years shall roll 
Almighty God, give us grace 


*4nd God shall wipe aw 
*4nd He shall purify 


And Jacob was left alone 3s i ~ 
*4nd the Angel said unto her 
*and the glory of the Lord 
And there shall be signs 


*4rise, O Jerusalem 
Ascribe unto the Lord 


*hwake, awake, put on strength | . 
*awake, awake, put on thy strength, O Zion 
Awake, put on thy strength P 


H. Blair 3d. 
—< Wesley 3d. 


ay all tears Frederick R. Greenish 3d. 


Stainer 6d. 


E. W. Naylor 4d. 


. Oliver King 14d. 


Ti avers 6d. 


*wake, thou that ag -_ 6 ‘ — = 


Behold, I come quickly . 


‘Behold, the days come .. 


Behold, two blind men 


Beloved, now are we the sons of God.. pas E. H. 


epee | - a 


sed be the Lord God ~. 
Blessed be the Lord God ‘i 
"Blessed is He who cometh 


Blessed Lord 


"Come and let us return 


Day of anger, day of mourning 


"Day of wrath 
"Doth not wisdom cry ? 


Drop down, ye ote allay - ‘ 
“Enter not into judgment - am - , a 
Enter not into judgment 

Fur down the ages now .. 


“Far from their home 
For a small moment 


For the mountains shall dep: art - ion L. Sa 
“From the rising of the sun 


Give unto the Lord 


"God hath appointed a day ee on ae a B. 


"Grant us Thy peace 
Hark the glad sound 
*Hearken unto Me, My 


He comes, but not in regal splendour 


Henceforth when ye hez 
"He that shall endure 
Hosanna 


“Hosanna in the highest a 


H. H. Woodward 4d. 
J. Stainer 3d. 
Blair and N. W. Howard McLean, each 3d. 
, —— Bennett 3d. 
.S. Heap 6d. 


.-S. 5. Wesley ad. 
G. A. Macfarren 2d. 
Mozart 6d. 
. Stainer ad. 


(Two-part Anther n) 
.. C. Gounod 3d. ; 


R. Haking 14d. 


‘A. Macfarren 2d. 
Clarke-Whitfeld 2d. 
H. H. Woodward 3d. 


C. Darnton 3d. 


A. R. Gaul and *E. 


people .. 


V. Hall, each 3d. 


W. Crotch ed. 


ar My voice Mendelssohn 3d. 


G. A. Macfarren 2d. 


Handel 14d. 


King Hall 14d. 
Handel 14d. 


Thorne 14d, 


© Gounod 14d, 


Attwood 14d. 


:. Arthur C. Edwards 14d. 


F. A. G. Ouseley 14d. 


Tours 14d. 
“Mendelssohn 14d. 


A. Sullivan 14d. 


Mendelssohn 14d. 


J. Stainer 14d. 


thecff Hosanna to the Son *G. A. Macfarren and O. Gibbons, each 3d. 
“How lovely are the messengers Mendelssohn ed. 
Ifa man die, shall he live agz ait 2 — Macpherson 14d. 
In the beginning was the word . Thorne 14d. 
“Itis high time , ie Barnby 14d. 

f Itis high time to awa ake... Walter Spinney 3d. 


Itshall come to pass G. M. Garrett 6d. 
“Iwill look unto the Lord ( Two-part Anu vem) G. A. Macfarren ed. 
- Let our hearts be joyful . : * 

3 “Light in darkness . . ‘ 
Lord, let me know mine end 
"Lord, let me know mine end 
Lord, what love have I 3 

Mine eyes look unto Thee 
—® Mysoul truly waiteth 


L. Cyril Jenkins 3d. 


J. Goss 3d. 
C. Steggall 6d. 
H. Baker 3d. 


B. Steane ad. 





ON O Adonai (O Lord and Ruler) . J. Stainer 14d. 
? OClavis David (O Key of David) J. Stainer 14d. 
Lod 0 Emmanuel (O Emmanuel) oe . J. Stainer 14d. 
a 0 God, Thou art my God os - “ H. Purcell 3d. 
, 4 lerusalem, look about thee .. i = E. W. Naylor 4d. 
. d Jesu Christ ‘ “ - ..5. S. Wesley ad. 


old my God, I will exalt Thee 


J..Nares 3d. 
0 Oriens (O Dayspring). . 


7) ORadix Jesse (O Root of Jesse) . on .. J. Stainer 14d. 

aint Rex Gentium (O King and eae " -» J. Stainer 14d. 

. OSapientia (O Wisdom) a : ‘2 J. Stainer 14d, 
ress ou, the central orb -_ Ori: . ndo Gibbons 3d. 
rt Qurconversation is in heaven _ . B. Gilbert 2d. 
“7 Out of the deep . Walford "Davies, 4d.; G. C. Martin 3d. 
His awful Name .. Spohr ed. 
Pe eye the way -M. Crament 4d. 
a2 ‘Prepare ye the way . M. Garrett 3d. 
joice greatly . os .. H. Gadsby 3d. 

1S joice greatly, O daughter of Sion .. H. H. Woodward 14d. 
in the Lord , Reay, 14d. ; F. R. Statham 4d. 


in the Lord 

in the Lord alway 
Up,arise on 
Toss Se ye the Lord 
ye the Lord . 


*H. Purcell and John Redford, each 3d. 
ae ‘ oo - Gaul 3d. 

‘ a 3d. 

a each 3d. 


ei as F. Bridge and J. Vv. Rol 


a Seek ye the Lord . Bailey and H. Kinsey, each 3d. 
“Send out Thy light ee Ch. Gounod ed. 

. , wake, a voice is cz alling .. Mendelssohn 14d. 

ly the moments (Advent Lita ny). J. M. Crament 14d. 

ition grace of God that bringeth salvation ae d: Barnby 14d. 

le tday ofthe Lordis near. - G. C. Martin 14d. 
if d will comfort Sion Sn Hiles 6d. 

rt Tenet is far spent . B. Steane and M. Smith, each 14d. 
i. TW t is far spent. S.A.T.B 3. (or Two-part) M. B. Foster,ea, 3d. 
iderness .. . Goss, 2d. ; S. S. Wesley 6d. 


k, good Jesu.. 
ie isthe record of John ' 
‘Thou Judge of quick and de ad 
Sy Word isalantern .. . 
ToThee do I lift up my soul 


Mozart 6d. 

Orlando Gibbons 3d. 
S. S. Wesley 3d. 

H. Purcell 4d. 









E 





Mendelssohn 14d. 


M. Greene 14d. 


J. Stainer 14d. 


. Bradley 14d. 


King Hall 14d. 


again, O Lord . T. Attwood 14d. 
marked thus * are to be had in Tonic Solfa, 1d. to 3d. each, 
Loxpvox : NOVELLO AND COMPANY, Limirep. 














MUS 
WATCH YE, PRAY 


(WACHET, BETET) 
A CANTATA 


SIC FOR ADVENT 


YE 


FOR SOLI, CHORUS, AND ORCHESTRA 
COMPOSED BY 
J. S. BACH. 
Epirep sy E, H. THORNE. 


EnGiisH Version sy CLAUD E. AVELING. 





Price One Shilling. 


ADVENT HYMN 
**IN LOWLY GUISE THY KING APPEARETH ” 
FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ACCOMPANIMENT 
COMPOSED BY 


R. SCHUMANN. 





TRANSLATED BY THE Rev. J. TROUTBECK, D.D. 


Words only, 7s. 6d. per 100, 


ARE THEY WHO 
WATCH 
A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 
S TO BE SUNG BY THE CONGREGATION 


[HE WORDS SELECTED FROM Hoty SCRIPTURE 


Price One Shilling. 


BLESSED 





HYMN 


THE MUSIC COMPOSED BY 


HUGH BLAIR. 





Price One Shilling and Sixpence. Words only, 7s. 6d. per 100. 


THE TWO ADVENTS 
A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A. 


IPOSED BY 


GEORGE GARRETT (Op. 23). 





Words only, 7s. 6d. per roo. 


Sixpence, 


THE TRUMPET IN 
ZION 


A CANTATA FOR ADVENT 


WARWICK JORDAN. 


Price One Shilling. 


THE COLLECTS 
FIRST THREE SUNDAYS IN ADVENT 
SET TO MUSIC BY 
S. S. WESLEY 
ADAPTED AND ARRANGED AS ANTHEMS BY 


SIR FREDERICK BRIDGE, C.V.O. 


Price One Shilling and 


BLOW YE 








FOR THE 


1. ALMIGHTY GOD, O GIVE US GRACE. For 
Soprano Solo and Chorus. 3d. 

2. BLESSED LORD. Fors.a.T.B. 2d. 

3. O LORD JESU CHRIST. For Bass Solo and 


Chorus. 2d. 


Lonpox: NOVELLO AND COMPANY, Limrrep. 
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Before the heavens were spre: - abroad 











*hristmas Day (Choral Fantasy 


‘ome and worship the Lord 


*For unto us a Child is 


’ Ww ho at sundry times 


"unto us a Child is b rn 


ul are the feet (Appendix to the “ 





In this was manifested 











iN THEMS FOR CHRIST MAS 


| *Me ercy and truth are met tos ae a 3. an 100) J. Stainer 


x 


John E. West 
J: P. Sweelinck 
. ;*E. Vine Hall 
a ». E Ivey 

. F. Cobb 
Thomas Adams 
F. R. Greenish 


Horatio W. Parker 


G, F. Huntley 
Niels W. Gade 
B. - uard-Se é y 


‘and E. V. Hall, 


Giovs anni Croce 


. W. Smith and Vitt ria, ea. 


. M. Crament 


Goss 


. Frederick Bridge 


Percy Pitt 

G, A. Macfarren 
W. Crotch 

J. S. Bach 

Ch. Gounod 

« The 3 arlof Mar,ea, 
L. Williams 

“rE. Vine Hz ull 

. P. Sweelinck 
Alcock, ea. 
Ridl ey Prentice 


-Taylor and Bruce Steane, ea, 


Horatio W. Parker 


Myles B. Foster 
*H. M. Higgs 


..G. von Holst 
Bach 
Thomas Adams 


H. Hofmann 


Edward C. Bairstow 


= Elliot Button 
Luard- > ne 


: Rabie H. Leg 
urnby, 14d. ; J. Seainer 
Handel 
A. H. Brown 
Bach 


'B ach, 2d. ; *Handel 


“Clowes Bayley ar rd Perg olesi, ea. 








lar} mM Lee 

. Varley Roberts 

J. Stainer 

Edward C. Bairstow 
J. H. Mee 

Arthur Carnall 

J. Barnby 


W. H. Monk 
Oliver King 


and E, V. Hall, ea. 


E. V. Hall 
Oliver King 
Bach 


G. A. Macfarren 


Messiah") Handel 


+ Stainer 


Horatio W. Parker 


. Oliver King 
F, — re 
. Luard- Selby, 


Charles Macpherson 


E, H. T horne 


J. Stainer 


F. C. Woods 


< E. J. Hopkins, ea, 


Bruce Steane 

J. Barnby 
sattison Haynes 
f a rotch 

E. V. Hall 


er UTE” SE RIE S 


T. W. Stephenson 
7. & ker 


Albert W. Keté 


F. Aubrey oun 
Fredk. Peel 

C. Harris 
Ebenezer Prout 


A. W. Ketélby 


J. Barnby 
Aubrey Owen 
J. C. Bridge 


Seymour Smith 
Michael Watson 
F. C. Maker 


marked thus * may be had in Tonic Sol-/a, « 


: NOVELLO AND COMPANY, 


° Now i is come Salv ation 
all ye faithful « Adeste Fid eles) Arr. wind G., J. WW, Jacke, 


*O come, Re edeemer of mankind. . 
*O come, oe deemer of mankind. . 


*O Jerusalem look = thee . 


*O sing x to God (Noél). 
| *O Thou that tellest 
*O Zion, that tring gest Box od tidings 


(: tne ange a for S.A.T. B. ) 


} “Req joice in the Lord, O ye e righteous 
*Rejoice greatly, O Da aughter of Zion 
a Oo ye people 


Say, w here i is He born ( Trio) 
a amid th e winter's snow 





% Barnby and John E. i 


| Sing 2 a song of praise 
*Sing, O Daughter of Zion H. W. W. areing and W. G. 
Sing, Oo Daug ghter of Zion 





ef 


J. H. Ms aunder ~ e 


and be joy ful, re) pom X 


“2 ‘hz at God doth love the world 

Angel Gabriel was sent from God 
‘The Angel said unto them (Two- a. 
*The Great Christmas (Words only, 
*The Grace of God which bring geth : Si ten ation. 
*The hallowed day hath shined . 

| *The ha allowed da ay hz ath mee upon us 


The light hath shined” 
*The Lord our Righteousness 
*The morning stars sang together 
— morning stars sang together 


he sta ar tha at now is shining z 
“ Ww ord iis m: ade — 


“7 — sha all come > forth a Rod 
*There shall come forth a star 
*There was silence i in Bethlehem's 


; | *There were ee Foster -— B. Tours, ea, 


| There were a, gar "Pettms an ‘ond H. W. Ws areir ng, e. : 
*There were shepherds 

*There were shepherds 
This day Christ is born ( Nie n's Voices) 
_This i is the day which the Lord hath made 


A. Sydenha am and Healey Willan, ea. 


Ft 


“Thou | must te ave Thy lowly dwelling 
*Thus speaketh the Lord of Hosts 
Unto us a Child is born .. 
Unto us was born ( Two-part Anthe m) 
What sweeter music can we 
When Christ was born to earth 
*When Jesus was born in Bethlehem 
*While all things were in quiet silence. . 
*While all things were in quiet silence 
While all things were in quiet silence. 
While all things were in quiet silence. . 
*While shepherds watched their flocks Geo, E Ivey & E. Vv ii ~ ea. 
*While shepherds watched their flocks. . ‘ 
| *While shepherds watched their flocks. . 
' *With all Thy Hosts 


* CHRISTI MAS 


on at mean (Carol ‘Anthem) 
How beautiful are the feet 


oe 3 








ANTHEY MS. 


Sing, Oo ee shter of Zion 
Sing, Oo ey of Zion 


CR 


T a were “she pherds 
Unto us a ¢ ‘hild is born 


WwW hile deste 4 watched — 








Pr 


{ 01 


BR 


Price 


ARIS] 
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CHRISTMAS ANTHEMS. 


JUST PUBLISHED. 


THE MONTH 


NAYLOR. 


THIS IS 


E. W. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 





In the Press. 

FATHER’S LOVE 
BEGOTTEN 

EDWARD C. 


BAIRSTOW. 


Price Threepence. 





RECENTLY 


BREAK FORTH INTO JOY 
WALTER G. 


PUBLISHED, 


ALCOCK. 


Price Threepence. 


IN A STABLE LOWLY 
CAROL-ANTHEM 


OLIVE Ro 





KING. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Ha 


If pence. 





ARISE, SHINE, O JERUSALEM 


KY 


THOMAS ADAMS. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


) COME, REDEEMER OF MANKIND 


ARTHUR W. 





MARCHANT. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





REJOICE GREATLY, 


4 O DAUGHTER OF ZION 


COMPOSITIONS 


Two oe in Chant Form of the Venite in G, 
and 4 each 

Te lt in G. Four Voice cas 

Magnificat and Nunc Dimittis in F flat 


””? ” ” D 


ADVENT AND CHRISTMAS MUSIC. 
Benedicite in E, and F . 
Communion Service in E. 

» nme. 
ADVE NT ANTHEM. 


each 
Four Voices ‘ 
For Men’s Voices only . 
O Lord, Thou art my God. \ 
Four oe 
| In the beginning 
Tonic Sol-fa.. 
Arise, shine, for pig Light iscome ... 
| »» Tonic Sol- fa 
Behold, I bring 3 you good tidings 


CHRISTMAS | 
ANTHEMS. 





| 

| 

CHRISTMAS CAROLS. 

| ~ ~ . ~ . . 

Five SETs, in Books, One Shilling each ; 

Or, separate numbers, One Penny. 

| Words of all Sets, One Penny each Set. 
| Specimens from - ComMPposER— 


EDWARD BUNNETT, Mus. D. Cantas. 


, Grove Terrace, Thorpe Road, Norwich. 





| 

ORGAN MUSIC. 
| Two Short 

j 

| 





Net. s. d. 





Pieces: Larghetto in F major; | 6 

Allegretto in A major os ee ae a . 

Two Sketches: Adagio in F sharp major; } 
Andante in D flat major ... mn ss Oe 
Twelve Short and Easy Pieces. First Set m 20 
9» Second Set i 2 0 
Introduction, Air with V: ariations, and Fugue Finale 2 6 
London: Novetto anp Company, Limited. 
CAROLS > ¢ 
JOSEPH C. BRIDGE, 
M.A., D.Mus. Oxon, et Dunelm.; F.S.A. ; Organist of Chester 
Cathedral ; Professor of Music in the University 
of Durham. 

1. ON CHRISTMAS NIGHT 3d. 
2. AWAY WITH GRIEF 3d. 
3 THE MERRY CHRISTMAS MORN 3d. 
4. HOLY NIGHT od. 
5.» AWAKE THE VOICE (s.s.a. only) ‘ 4d. 
6. CHRISTMAS IN THE FIELDS (Béarnaise Melody) ad. 
7. WHEN CHRIST WAS BORN (Chester Mystery Play) . ad. 

3 REJOICE WITH HEART AND VOICE (Old French 
Melody) , .. 2d. 
9. THE SHEPHERDS’ C “AROL (Coventry Mystery Plays) .. 2d. 
10. LULLABY (Coventry Mystery Plays) os ad. 

London: NoveELtto anv Company, Limite 
P OP ULAR 





BY 


CHARLES H. 


Price Threepence ; 


LLOYD. 


Tonic Sol-fa, e. | 


Vhree-Halfpen: 





O HOLY 


ADOLPHE ADAM. 


ARRANGED AS ANTHEM FOR SOPRANO (OR TENOR) 
SOLO AND CHORUS, 


NIGHT | 


Price Twopence ; Tonic Sol-fa, One Penny. 


Loxvox : NOVELLO AND COMPANY, Limirer, 





By EDWYN A. CLARE. 


*We he ave seen His Star 21St 1000 
*Choirs of Angels roth 1000 
*Behold, I bring os 27th 1000 
*Goodwill to men. 14th 1000 
*Sing, O heavens .. 21st 1000 
*Blessed be the King 7th 1000 
A Saviour, Christ the Lord 6th 1000 
lhe Prince of Peace . 15th 1000 

{ Praise the Lord, O Jerusalem. 41st 1000 
(*The Lord reigneth 17th 1000 

Two favourite Festiv al Anthe ms. 

Magnificat and Nunc Dimittis i in D.. 25th 1000 


Full of flowing Melody and effect. 
Those marked * 

London: NovELLo anpD Company, 
New York: The H. W. Gray Co., 


are also issued in Tonic Sol-fa. 
Ltd., 160, 


Sole A 








CHRISTMAS ANTHEMS 


Wardour Street, W. 
gents for the U.S.A. 
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‘Such settings as these cannot do otherwise than tend to popularise 
the Church Service."—Musical Standard, June 6, 1891. 


Good, effective, easy, and dignified."—Musical Times, April 1, 1891. 


*Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘‘ Deserve extensive recognition and use."— 
Musical News, September 4 and 25, 1891. 


Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


MUSIC FOR CHRISTMAS. St Tonic 


Anthem—Christians, awake ee ee ee ee d. ad. 

Carol—Once in Bethlehera , . ed. 1d. 

Two Christmas Carols ' ‘ 3d. ad. 
SERVICES. 

Service iw G ee ee ee ee ee oe 1/6 1s. 


Or, separately :— 


Te Deum . on ne es 3d. ad. 
Benedicite, « omnia :Opes ee - ee 2d. ad. 
Benedictus - - ae o oe ad. ad. 
Jubilate oe ee 3d ad. 
Office for the Holy Communion ee 8d. 6d. 
Pater Noster from the above .. - ee 2d. ad. 
Amen ditto ee oe o« 1d. 1d. 
Magnificat and Nunc dimittis ee ee 3d. ad, 
Service in CuHant Form (No.1) .. - —_ 1S. 8d. 


Or, separately :— 


Te Deum, &c., with Kyrie .. - oe 3d. ad. 
Office for the Holy Communion ee oe 6d. 4d. 
Magnificat and Nunc dimittis oe oe 3d. ad, 
Te Deum in B flat ee ee 3d. ad. 
Magnificat and Nunc dimittis in C C (partl ly U sheet . 3d. 14d. 
Magnificat and Nunc dimittisin D_.. ee oe 3d. ad. 
ORGAN, 
Voix Seraphique (for Recitals) .. oe 2/- 
CHURCH CANTATA, 
Penitence, Pardon, and Peace (for General use) ee 1/6 1s. 


London : Shines AND Sane, Limited. 
COMPOSITIONS BY 
HENRY G. LEY, M.A., Mus. Bac., 


ORGANIST, Cur! Cuvurcn CATHEDRAL, OxForD, 


FIRST ALBUM OF SONGS (Soprar » or Tenor), 
Sydney Acott & Co., Oxford 3s. 


PART-SONGS. 
How sweet the moonlight (s.a.1r.8.) Sydney Acott & Co., Oxford 3d. 
Dirge (s.A.T.B.) ee Novello & Co. 3d. 
ANTHEMS CHURCH MUSIC. 
God so loved the world (s a.T.B. or A.T.T.B.) Stainer & Bell 1d. 
The Lord is my Shepherd (1.7. #.8.) Stainer & Bell 14d 








Let all the world in every corner sing (S.A.T.B.), 

Sydney Acott & Co., Oxford 3d. 

In the bleak mid-winter (s.a.T.n.) Sydney Acott & Co., Oxford 3d. 

SERVICES. 

Morning Service in C minor (Unison) Novello & Co. 6d. 
Service in C minor (s.A.T.8. or T.T.8.8.) Stainer & Bell 6d. 
ommunion Service in B flat, with Benedictus and 

Agnus Dei Novel llo & ¢ ; mm 


BENE DICITE 


es Be WHIT TINGTON, 


IN A FLAT. 
Not high or difficult. 
Price Threepence. 
London : Nove.to anp Company, Limited. 


Words from Isaiah. Price Threepence. 
London: NoveLtto anp Company, Limited. 








A NTH EM “AS THE Pay any - =n DOWN,” 


| difficult. 


Tue Rricutness or Tuy Gory 


SHEPHERDS ABIDING 
THe ANGEL GABRIEL 


TELL IT OUT .. 
SHouT For Joy 
Make His Pratse Giortous 


RING, HAPPY BELLS se 
BRIGHTLY THE STAR IS SHINING 

LONG, LONG AGO 
How WonbDERFUI 


Every Choirmaster should see the 


Complete. Price =. : Words. 3s. 6« 
Grace be to you and peace ; In Bethlehe 


of Christm: 


Price 2d. ; Words, 3s. 6d. per 100. Ot 


Price 2d. Words, 3s. 6d. per 100. Se 
Glory ' Carol; Three Wise Men ; The 


see ; Send the tidings to and fro; Wors 


1d. each; or Stitched, 4d. complete. 
Harp and Lyre ; Bells of joy ; With h 
ing ; Sing with exultation. 


bells, ring out again; Sing, sweetly 
heaven ; This Wondrous Music; Hark 
AN EASY AND DEVOTION 
SERVICE, in A Fiat. Complete w 
oth Edition. 4d. 
A Melodious and effective Magnific 


A Grand Festival Service 7e¢ Deum, 
A new and — Magnificat an 


CHRISTMAS CANTATA, “THE 
Very popular. 16th 1000 now issue 
and consists of Solos, Choruses, and Ca 
Very popular leluntary Books. Ni 
Over 85,000 copies sold. Nearly 200 Ex 


London : WEEKES & Co., 14, Hanc 


THE MUSICAL 


Subs om | one year, 6s. 6d., 6 mo’ 
oad, one year ; 8s. od., 


Lye. Tavier, Portrait and Ske 
Stasi in Public Libraries, by Charle 


Sters iN Harmony. Series of 
Churchill Sibley. 


Guy D' Harpe vor. Portrait and Biog 
Short History of Russian Music, by 


Amy Dewnuxstr. Portrait and Sket 
The Barbarity o f Appla use. 


Liza LEHMANN. Portrait and Sket« 
SINDING's “* MELopIE MIGNONNE, 





“Offi e: 83, CHARING CROSS 


Sinc, O Heavens (Norman Stewart) 


Epirep spy WALLACE 
Now 24 pages. ONE PENNY Weekly (By Post, 1}d.). 





: “*T like this anthem immensely. From an Or nist who sent the 
first order received for * T he Brightness of Thy glory.” This Anthem 
is most attractively written, unison passages in imitation, fine, expressiv 
and robust Bass Solo, and very effective and telling Choruses, Ny 


Caleb Simper’s New Christmas 
ANTHEMS AN 


ANTHEMS. 


new 
Keeping WATCH , 13th edition 
His NAME SHALL BE CALLED Jesus... _ rtth rooc 
EMMANUEL! “a 15th 1000 
His GLORIovus Nast ‘ 13th 1000 
BEHOLD, THY KiNG COMETH 11th 1000 
True LiGut HATH ‘Seana ‘ 10th 1000 
Hosanna! 16th 1000 


ARISE, SHINE, FOR THY LIGHT IS COME.. = 20th 1000 


13th 1000 
roth 1000 


14th 10K 
19th 1000 
12th 1000 


CAROLS. NEW CAROLS. 


above New Carols. They ar 
melodious, musicianly, and highly pleasing. 
CLOVELLY SERIES, No. 21. FOUR CHRISTMAS CAROLS 


1, per too. Joy bells ringing 


m is born Emmanuel ; The 


Cl OVEL L Y SERIES, No. 33. FOUR CHRISTMAS CAROLS 
i! thrice happy morn ; Greet th 
vew-born King ; Glory! glory !; Let bells ring everywhere. 
CLOVELLY SERIES, No. 45. FOUR CHRISTMAS CAROIS 


t the merry bells a-ring ging; T 


bells, O let them ring. 


CLOVELLY SERIES, No. 67. FOUR CHRISTMAS CAROLS 
Price 2d. Hords, 3s. 6d. per 100. Sing it all around ; A lowly Mange 


hip Christ. 


KILBIRNIE SERIES, No. 1. SIX C HRISTMAS CAROLS 
Night winds sigh gently ; Stik 
erald Angels sing; Hail we th 


KILBIRNIE SERIES, No. 13. SIX CHRISTMAS CAROLS 
rd. each ; or Stitched, 4d. complete. Eastern shepherds, tell me ; Swee 
sing; When Angels came fr 


! there is Music. 
AL HOLY COMMU N 
ith Benedictus and Agnus I 


atand N. Dim. No.9. 


at a Choral Festival. roth Edition. 4d. 


No. 5. 13th Edition. 4d. 
d NW. Dim. in G, by Rolar 


Simper, F.R.C.O., L.R.A.} M. Price 4d. Novello & Co., Ltd. 
NATIVITY OF CHRIST. 


d. Occupies about 40 mi 
arols, 

ne Nos. now ready, 15. 6d. 
litions issued. 


Each Book contains 17 pieces for Organ or Harmonium. 


ver Street, Regent Street, 


Chicago, U.S.A.: Cravron F. Sumy Co., 64, E. Van Buren 5 
Canada: : ANGI o-CANAI AN M. -P. A. (L td.), 144, Victoria Street, Toront 
ee eee ae ee 


The Biggest, Brightest, and Best Musical Weekly in England. 


STAN pA 


L. CROWDY 


nths, 3s. 3d., 3 m at IS. 
6 months, 4s. 5d. 


= wil g articles appear In recent Issues ¢ 


tch. 


s Riddle. 


Mr. Hain and the Leeds Musical Festival (with Portrait). P 
Articles for Students, oY 


Two Leeds Novelties, by W. Wells Harrison. 


raphical Sketch, by Georgel 


M. Montagu-Nathan. 


English Church Services since the Reformation. 


ch. 


Early Psalmists of the Reign of Charles I. 
“FALSTAFF” a ry Programme Music, 


by Alex. Cohen, M.A. 


h, by George Lowe. 
Hints as to Performance. 


The numbers containing above articles post-free for 6d. 


ROAD, LONDON, W.G 


D CAROLS. 


1d, 


King 


10s 


ve 


W 


ree 


we 
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BETHLEHEM 


FOR FOUR SOLO VOICES AND CHORUS 


} 
THE WORDS WRITTEN AND ARRANGED BY 
E. CUTHBERT NUNN 
THE MUSIC BY 


J. H. MAUNDER. 


Price Two Shillings ; Tonic Sol-fa, One Shilling. 
Words only, 7s. 6d. per 100. 


{ 


/ 


THE 


FOR CHRISTMAS SERVICES, Etc. 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC FOR SOPRANO, TENOR AND BASS SOLI, 
CHORUS AND ORGAN 
COMPOSED BY 


JOHN E. WEST. 


Words only, 7s. 6d. per 100. 
String Parts, 6s. 6d. ; Wind Parts and Full Score, MS. 


CHRISTMAS EVE 
FOR CONTRALTO SOLO, CHORUS AND 
ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 

(Op. 40.) 





Price One Shilling ; Tonic Sol-fa, Fourpence. 


CHRISTMAS SCENES 
FOR FEMALE VOICES. 
FREDERIC H. COWEN. 


Price Two Shillings ; Tonic Sol-fa, Ninepence. 


Words only, 7s. 6d. per 100. 


4 
CHRISTMAS ORATORIO 


BY 
Divided into six sections, intended originally for 
separate performance on the three days of 
Christmas, New Year's Day, New Year’s Sunday, 
and the Festival of the Epiphany. 


wl Score, Two Shillings ; Vocal Parts, One Shilling each. 
“arts T and 2, Is. ; Parts 3 and 4, Is. ; Parts 5 and 6, Is. 
. Tonic Sol-fa (Parts 1 and 2), 6d. 

books of Words (per 100), 10s. Parts 1 and 2 (per ICO), 5s. 











[nterspersed with Hymns to be sung by the Congregation 


STORY OF BETHLEHEM 


Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 


Lonpon: NOVELLO AND COMPANY, LiMiTED. 


CANTATAS FoR CHRISTMAS. 


THE NATIVITY 


FOR SOPRANO, TENOR, AND BASS SOLI, AND 
CHORUS 
With Hymns to be sung by the Congregation 
THE WORDS AND HYMNS SELECTED AND THE MUSIC 


COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling ; Tonic Sol-fa, Eightpence. 
Words only, 7s. 6d. per 100. 


CHRISTMAS CANTATA 


FOR SOLI AND CHORUS 
THE WORDS BY 
ROSE DAFFORNE BETJEMANN 


JULIUS HARRISON. 


Price One Shilling. 





Words only, Five Shillings per Hundred. 


THE HOLY CHILD 


FOR SOPRANO, TENOR, AND BASS SOLI, 
CHORUS AND ORGAN 
COMPOSED BY 


Price One Shilling ; Tonic Sol-fa, Sixpence. 
Words only, 7s. 6d. per 100. 


YULE-TIDE 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 


boards, 2s. ; cloth, gilt, 3s. 





Paper 


BEFORE THE PALING 
OF THE STARS. 
A CHRISTMAS IIYMN 
BY 
CHRISTINA ROSSETTI. 
Ser TO Music FOR VOICES AND ORCHESTRA 
BY 


B. J. DALE. 


Price One Shilling. 
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NOVELLO'S CHRISTMAS CAROLS. 


AND OLD 


and JOHN STAINER. 


CHRISTMAS CAROLS NEW 


H. R. BRAMLEY 


By Rev. 





























FIRST SERIES. One Penny each. 
"1 God rest y uu merry, gentlemen -« Tradi 
*2 Cc. 
*3 Tr 
~~ . ) 
*5 om ur hearts Ouseley 
*6 The First Nowe Traditional 
*7 Jesu, hail J. Stainer 
Good Christian me Old German 
> Sleep, holy Babe dykes 
a Good King Wencesla Traditional 
11 When I view the Mother J. Barnby 
*12 The seven joys of Mary Traditional 
*13 On the Birthday of the I Dykes 
*14 What Child is tl 
“xs G I bright Maria Tiddeman 
"16 i f S. C. Hammerton 
"37 J rl tee ( Traditional 
"18 . ve Ouseley 
*1g When Christ was born \. H. Brown 
*20 Christmas Mor zg Hym J. Barnby 
Complete, rs. ; Cl gilt, I Sol-fa, 1 Words only, 14 
SECOND SERIES. One Penny each 
*21 Carol for Christmas Eve Traditiona 
22 Jesusin the ) H. Smart 
*23 The Holly z » f Old French 
24 The Mo 7 . Traditional 
*25 The Virgi C. Steggall 
26 The Incar Traditional 
*27 Christmas D: J. Stainer 
28 The Cherry-Tree Carol Traditional 
9 God's dear Sor Traditional 
*30 See, amid the winter's snow Goss 
31 The Babe of Bethlehe m Traditional 
32 In Beth n e place o* Ouseley 
*33 A Cradle So. Blessed Virgi J. Barnby 
34 Christmas Song Dykes 
35 Jac b's Ladder Traditional 
36 The Story of the Shepherd J. Bs y 
*37 The Wassail Song Traditional 
*38 In terra pa Dykes 
39 ©Divesa Traditional 
*40 From fara Dykes 
*41 Carol for Chr Day A, Sullivan 
2 The Child J he Garden J. Stainer 
( plete, 1s. ; Cloth, gilt, 2s. Words only, 14d. 
THIRD SERIES. One Penny each. 
43 usit Har. by J. S. 
44 G. Hine 
45 Har. by J. S. 
46 1. Gadsby 

7 oe Ges Steggall 
48 Har. by J. 

40 g F. Champneys 
50 I J. B. Calkin 
si A, H. Brown 
52 Har. by J. S 
53 A. H. Brown 
54 Har. by J. S. 
5s_ Ising the | irth | G. C. Martin 
56 Christmas Nig A. H. Brown 
57. The Christm: s C elebrati E. Prout 
58 ail the A. H. Brown 
590 Har. | y J. De 
60 E. H. Thorne 
61 Har. by J. S 

62 j: F. Bridge 
63 F. B mene 
64 fi. ar. by J. 

s W. H. Cummings 
66 ro J. Higgs 
67 The B ay's Drear w. HH. Monk 
68 Legends of the In y J. F. Bridge 
69 Let Christians all (The Bi ack Decree) 1 a 
7 Immortal Babe (for Christmas Day) ” Traditional 

Complete, rs. ; Cloth, gilt, 2s. Words only, 1} 
s. d 
The Three Series together, cloth, gilt 4 0 
Library Edition, with Historical Preface, Rox- 
burgh binding 7 6 
Illustrated Edition, rst and 2nd Series » o © 
Words only, complete (cloth, 6d.) .. ee s @ € 


The Carols marked thus 








+ 


CAROLS FOR CHRISTMASTIDE 


(Nos. 71-82). 
By Rev. T. HELMORE and Rev. J. M. NEALE. 
Set to Ancient Melodies. One Penny each. 


Complete, 1s. Treble Part, 6d. W ords only, 14d. 


TWELVE NEW CAROLS FroRCHRISTMASTIDE 


Three-Halfpence each. 





Emma Mundels 
Myles B. Foster 
Berthold Tous 


The Desert 
Bethlehem 
Daybreak 

In the manger 
The Mother an 
Christ is born 
Christmas Day 
Sweet Christmas Bells 
Tor 


83 Oholy star 

84 The Shepherds 

85 Hymn of the angels 
50 The anthem of peac 


1 Child 


"Words only, 


CAROLS 


ce each, 


s ic Sol-fa, 8d. 


Complete, 1s. 

TEN CHRISTMAS 

Three-Halfper 

95 Now join we all with holy mirth 5 ni 

Softly the night , we pe . ee J. M. 
Sleep, holy Babe 

Now dies in David 

There dwelt in old 

Good people, 

1 Carol for Christmas Day 


Ye stars of night > 
Ils P " a 
J. 


s City 
Judea 
give ear 





Ring out, ye be 
Two thousand troubled years 
Complete, 1s. Tonic Sol-fa, 8d. 


TWELVE OL D CAROLS 
Adapted and Arranged by JOHN STAINER. 
One Penny each. 
5s Shepherds! shake off your drowsy sleep. 
% Come, shepherds, come ! shake off your sleep. 
7 Now sing we all full sweetly. 
The good men all of Chastres. 
Whence comes this rush of wings afar 
{ Come with us, sweet flowers, and worship. | ) 
| Infant so gentle, so pure, and so sweet! ) 
O Night, peaceful and blest ! 
Of the Father's love begotten. 
We saw a light shin ie out afar, 
Christmas hath made an end. 
Now farewell, good Christmas. 
Complete, Tonic Sol-fa, 6d. 


CHRISTM.: AST IDE 
(Nos. 116-130). 
Harmonised by G. C. MARTIN. 
One Penny each. 
Part I. (Old Breton Melodies). 


t 


Wi 


; } 
rds only, 


1d. 


Words only, td. 


1s. 


CAROLS 


Complete, 6d. Words only, 1d. 
Part II. (Old French Melodies). 
Complete, 6d. Words only, 1d. 


CHRISTMAS CAROLS NEW AND OLD 


(Nos. 131-154). 
By Rev. H. R. BR: _ EY and JOHN STAINER. 
Arranged for Men's Voices. Three-Hz ulfpence = ach. 


Words only, 2d. 
CHRISTMAS CAROLS NEW AND OLD 
(Nos. 155-165). 
By Rev. H. R. BRAMLEY and JOHN STAINER. 
(Two-part arrangement by W.G. McNavucut.) Three-Hz alfpence eas 
Complete, Tonic Sol-fa, 6d. Words only, 144. 


CAROLS FOR CHRISTMASTIDE 
(Nos. 166-184). 
By GEORGE Fox. 
Set to Music for Little Singers. Three-Halfpence each. 
Complete, 2s. 6d. 


TWELVE NEW CHRISTMAS CAROLS 
(Nos. 185-196). 
By Rosin H. LEGGE. 
Three-Halfpence each. 
Words only, 2d. 


2s. 


Complete, 


Is. 


For Unison Singing. 
Complete, 1s. Tonic Sol-fa, 8d. 


may be had in Tonic Sol-fa. 


















"4 














28 Carol, 
29 O was no 


230 Carol, Ch 
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(The Ai 
a On Ch 
Across 

” (Stephe 
(? Babe 
_o} The Vi 
* | What ¢€ 
| Darkne 

19 Holy n 
200 In exce 
o: When ¢ 
2 What ¢ 
oil There v 
*3\ Shades 

» The Le; 

~ hear a 
206 In dulci 
27 ©Caput a 


‘8 Holly B 


o A New 
{ There w 
210) The star 
a A Christ 
nz Glad Ch 
All thin; 
This is t 
How pe: 
There ca 
As with 
One nigh 
The Gok 


Joy filis 


2 Who is t! 
m2 See, the 
223 Carol, ca 


On Chris 
In the ag 
We sing : 
The mort 
ca 


There wa 
Come, all 
Shepherd: 
Come and 


25 The Chris 
23 Bethlehen 


7 The birth 


238 The old ni 


239 Christmas 


© The Chris 
The Shep! 
Mary's Cr: 
The Angel 
Children's 
The Holy 

The Five ] 


Praise we | 


£ Nazareth t 
9 An ode on 


See, the m: 


st Christ was 


Christmas 
The Kings 


The Star 


5 The Angel: 
27\The Holy 1 





‘te The Annun 
‘tt The Messa; 
2 Cradle Son; 
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NOVELI 


‘The Anthem of Peace 


























1 On Christmas morn A. C. Mackenzie |_, i 
"197 Across the desert sands by night ‘ G. C. Martin { *?* 
(Shepherds ! shake off your drowsy sleep J. Stainer } 
(Words only, 3S. per 100.) 
Zabe ! in manger lying : : 
(Trev, irgin is hushing __J- Barnby 14d. 
What Child is this , (ends omy, 
een fell on the weary earth 38. per 100.) 
19 Holy night! peaceful night! J. Barnby 2d. 
30 Inexcelsis gloria J. M. Crament 14d. 
; When Christ was born J. T. Field 14d. 
. 2 What Child is this? J. T. Field 14d. 
{ There were whisperir J. T. Cooper ) hd 
. 2 34 Shades of silent nig tht y i S. Gee f 2% 
» The Legend of good Saint Christopher F. J. Sawyer 14d. 
) ~ I hear along our street E. Silas 4d. 
4 206 In dulci junio Pearsall 3d. 
. 2 Caput apri defero Pearsall 3d. 
s — ‘x8 Holly Berries Westbrook 14d. 
2 A New Year's C arol J. Shaw 14d. 
. _{ There was silence (Unison) J. Stainer ) ld 
 F ™°) The star in the East (Unison) H. Leslie f *?% 
. at A Christmas Carol (Two Parts) .. C. Reinecke ed. 
: n2 Glad Christmastide J. Barnby 14d. 
All things were in silence J. Barnby 14d. 
24 This is the month Hugh Blair 14d. 
5 How peaceful was the nig ht Hugh Blair 14d. 
. § There came a little child . R. Jackson 14d. 
As with gladness C. V. Stanford 14d. 
One: mee as I was sleepir J. Swire 14d 
The Golden Crown ‘ J. Stainer 14d. 
Joy filis our inmost heart . A. C. Mackenzie 14d. 
Who is this that lies all lowly Myles B. Foster 14d. 
- See, the Morning Star G. Monk 1d. 
‘ Carol, carol, Christians Victoria Grosvenor 14d. 
zt On Christmas Morn A. C. Mackenzie 1d. 
5 Inthe ages past F. A. J. Hervey 14d. 
6 We sing a song of giadn 1€SS J. Swire 14d. 
27 The morn, the blessed morn is nig zh Victoria Grosvenor 3d. 
28 Carol, carol, Christians Mrs. J. W. Bliss 3d. 
0 was not Christ our Saviour ? J. Shaw 14d. 
Carol, Christian children .. A. Moffatt 14d. 
There was silence in Bethlehem’s fields (s.a.7.B.) J. Stainer 14d. 
2 Come, all ye Christian men, rejoice Hamilton Clarke 14d. 
3 Shepherds in the fields abiding Hamilton Clarke 14d. 
24 Come and sing the wondrous story J. Varley Roberts 14d. 
s The Christmas bells ring loud and clear J. Varley Roberts 14d. 
© Bethlehem . én os .. J. Varley Roberts 14d. 
27 -The birth ever new Robin H. Legge 14d. 
238 The old news Robin H. Legge 14d. 
29 Christmas Eve . Robin H. Legge 14d. 
4 The Christmas vision Robin H. Legge 14d. 
4: The Shepherds’ Carol Robin H. Legge 14d. 
42 Mary's Cradle Song Robin H. Legge 14d 
243 The A Angels’ Carol Robin H. Legge 14d 
244 ren's Chorus .. Robin H Legge 14d. 
245 the oly Quest Robin H Legge 14d. 
ué The Five Kings Robin H. Legge 14d. 
7 Praise we now the He ly li ght Robin H. Legge 14d. 
48 Nazareth town in slumber lay Robin H. Legge 14d. 
4 An ode on the birth of our Saviour : C. H. Lloyd 14d. 
a See, the morning star is dwelling A. Herbert Brewer 14d. 
st Christ was born on Christmas Day .A. Herbert Brewer 14d. 
3 Christmas Morn H. C. Havergal ed. 
3 The Kings of the East H. C. Havergal 2d. 
%4 The Star H. C. Havergal 2d. 
$ The Angels’ song H. C. Havergal ed. 
| (‘The Holy birth H. C. Havergal ed. 
av The Humiliation H. C. Havergal ed. 
8 Rejoice, O daughter as C. Macpherson 14d. 
39 The Virgin and Child (This winter's nig cht) C. Macpherson 14d. 
fo The Annunciation .. J. Barnby 14d. 
t The Message to the She phe rd J. Barnby 14d. 
2 Cradle Song of the Blessed Vi irgin J. Barnby 1d. 
7 Gloria in excelsis J. Barnby 14d. 
™} Sing the Holy C hild-Christ Myles B. Foster 14d. 
leep, Baby, sleep . - Thomas Adams 14d. 
* Nal Baby, sleep (2 ond setting) Thomas Adams 14d. 
> We . A. M. Goodhart 14d. 
4 Wie sudden b laze ‘of song Cuthbe ert Harris 1d. 
% 1 Shephent’ » blaze of song J. F. Bridge 1d. 
leave your floc ks J. V. Roberts 1d. 
” eavenly music, clez arly ringing J. V. Roberts 1d. 
® Silent night, holiest night J. V. Roberts 1d. 
® Angels singing J. H. Mee 1d. 
lie cles J. H. Mee 1d. 
fo Babe H. W. Wareing 1d. 
g the bells J. Barnby 14d 
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J. Barnby ) 


Carols marked thus 
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CHRISTMAS 


CAROLS—continued. 


76 Sweeter than songs of summer and J. F. Bridge 
277. The night in solemn stillness hung ‘ “J. G. Smith 
278 The Son of Mary, Christ the King... Thee as Adams 
279 Hark! all around W. A. C. Cruickshank 
280 It is the day W. A. C, Cruickshank 
281 Mortals, awake W. A. C. Cruickshank 

82 In the field with their flocks abidir ng John E, West 





Battison Haynes 
W. Montgomery 
by S. H. Nicholson 
J. Stainer 

. Herbert Brewer 


It came upon the midnight clear 

Royal Bethlehem , ‘ 
5 I hear along our street Arranged 
6 The Child Jesus in the Garden (2nd se - gz) 


287 The Prince of Peace 

288 Remember God's goodness = Re A? roft—Bridge 
289 Christmas-Tree Carol . Davan Wetton 
290 Christmas Morn "Thomas Adams 
291 Child Divine : Thomas Adams 
292. A Christma aS Song .. Thomas Adams 
293 A lowly Babe , Alfred Hollins 
294 The Blessed Virgin “3 : E. C. Bairstow 
295 Christ is born E, T. Sweeting 
296 Christian children, he: ar Me E. T. Sweeting 
297. Ring out, wild bells me , E. Vine Hall 
298 Christmas Bells W. H. Longhurst 
299 Intur neful voices sing Ferris Tozer 
300 Shepherds hear, loud and clear Ferris Tozer 
301 Not in courts of regal splendour E. Vine Hall 
302 Many hundred years ago G. C. Martin 
303 The Nativity ws Charles Erskine 
304 A Cradle Song Charles Erskine 
305 As on the night : B. W. Horner 
306 It fell upon a winter's day M. A. Sidebotham 
307 The night is dark .. = M. A. Sidebotham 
308 Carol, carol, Christians M. A. Sidebotham 
309 _ The k ving heart Charles Erskine 
310 J hear along our street T. R. Matthews 
311 In Bethlehem’s ancient city John E. West 
312 Can Mau forget the Story , A. H. Brewer 
313. Who are these from Bozrah faring ae A. M. Goodhart 
314 Morning dawns, the flocks are feeding H. Davan Wetton 
315 Sweete was the sonnge the Vergin sange Percy Pitt 
316 Now once again our hearts we raise Arr. by A. Webber 
317. Three kings once lived (Thre e-part) . F. H. Cowen 
318 Once in Royal David's City H. 2: Gauntlett 
319 The Night of Nowell . H. Brown 
320 Awake, O earth ae . H. Brown 
321 Whence comes this light .. A. H. Brewer 
322. In the field with their flocks abidir ng A. M. Goodhart 
323 The Shepherds’ Song ia John E. West 
324 Christ is born als H. Elliot Button 
325 The Babe in manger ‘Ne uid H, Elliot Button 
326 Hark! the bells are pealing . J. Tomlinson 
327. The King’s Birthday A. H. Brown 
328 The Lord of life A. H. Brown 
329 -«6As on the night ‘ John E. West 
330 Three Carols (we rds 01 ily, 38. per 100)... E. A. Sydenham 
331 The Angels’ greeting ; J. Brahms 
332. Christmas Bells H. Davan Wetton 


may be had in Tonic-Sol-fa. 


Ww Ww Ww ww 


3 Brightest and best .. - S. S. Wesley 
In Bethlehem, that noble place .. B. J. Dale 

5 In Mary's arms " ; H. Elliot Button 
This Holy Day ° ‘ G. C. E. Ryley 
Midnight stillness sweetly 1 reigns H. Davan Wetton 
With joyful hearts .. a Arr. by H. Knight 
Last night as I lay slee ~ping ; George C. Martin 
> They ring with joyful salutz ition. George C. Martin 
The First Christmas night Walter H. Sangster 
i oa Walter H. Sangster 


341 

342 It fell upon a night 

343 Three Carols Thomas Adams 
344 In the ending of the: ye Arthur H. Brown 
*345 Bethlehem (Cradled 1 louted Gounod 
346 The Holy Birth B. J. Dale 
347. Lo! a Star that rises bright Ruth Eyre 
348 The shephe rds left their sheep Alfred Hollins 
349 Se e the dawn from Heaven Oliver King 
350 Lo! Christ is born.. Edward Elgar 
351 Holy Child, the Mother mild Alfred Hollins 
352 "TisYule_. A. J. Phillips 
353 Sleep, Holy B labe R. Walker Robson 
354 O little town of B ethlehem Thomas Adams 
*355 To faithful shepherds watching A. C. Edwards 
356 Love came down at Christmas John E. Borland 
357. There dwelt a king es John E. West 
358 Three Cathedral Carols C. Lee Williams 
359 Three kings once lived (Four- part) F. H. Cowen 
360 Bells of Heaven ring ne J. Varley Roberts 
361 Sing a song of Christmas j.Vv arley Roberts 
362 I heard the bells H. m Chambers 
363 Christ, He lieth in yor der cot V. G. Alcock 
364 Three Christmas Carols (old Frei n h)- 

Arranged by E. Sedding 

365 I sing the birth A Sullivan 
366 AStirof Wings .. Gounod 
367 A Song of the Virgin Mother E. L. Bainton 
368 When Jesus came to Bethlehem H. A, Chambers 
369 Noél .. John Jeffreys 
370 Christ was born on Christmas Da: ay Clement M. Spurling 
371 Cradle Song .. ae o G. Vincent Evans 
372 A Carol of the Nativity ou - * c bs Stanford 
373 Come and hear the angels os . H. Lloyd 














THE MUSICAL TIMES.—Novemeer 1, 1913. 








JUST ISSUED. 
SUITABLE FOR PRESENTS AND CHRISTMAS GIFTS, 


THE CATHEDRAL PSALTER 


WITH PROPER PSALMS 
POINTED FOR CHANTING, WORDS ONLY H 
MINIATURE MUSIC EDITION OF HYMNS ANCIENT AND MODER\ 


(1889 EptTion). 6 ( 
























Imperial 32mo (54 x 48 inches), on India Paper. 








RUTLAND Morocco... 8s. od. net. | TURKEY MOROCCO ... ‘sh _ IOs. Od, net 
RUSSIA Li \THER in a a one el on 12s. 6d. net. 
_ . THE waits 
CATH EDRAL PRAYER BOOk 
WITH CANTICLES AND PSALTER POINTED FOR CHANTING Aad 
TOGETHER WITH THE For 


MINIATURE MUSIC EDITION OF HYMNS ANCIENT AND MODERN ff fecie?, 


(1889 EDITION). 





Imperial 32mo (54 x 4§ inches), on India Paper. 
RUTLAND Morocco... — .. 10s. 6d. net. | TuRKEY Morocco... one na 12s. 6d. net 


Russia LEATHER ... ee ii bes ae oe 15s. Od. net. + 
Lonpon: NOVELLO AND COMPANY, LimirTep. \ ( 
A 
NOW ISSUED AS A NET BOOK. 


THE NEW CATHEDRAL PSALTER } -». 
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EDITED AND POINTED FOR CHANTING BY fovent 
x , 7 Y . . HRISTMAS 
COSMO GORDON LANG, D.D. HENRY SCOTT HOLLAND, D.Litt Bax” 
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EI 
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NOW AS A NET BOOK. 


ADDITIONAL HYMNS 
WITH TUNES 
HYMNS ANCIENT AND MODERN 
OR ANY OTHER CHURCH HYMNAL. 


ISSUED 








272 pages, Imperial 16mo. Cloth Boards, price Two Shillings and Sixpence. 
Tonic Sol-fa Edition, Two Shillings and Sixpence. 
Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 


Hymns only, medium ; saan diamond type, cloth, 4d. ; paper, 3d. 


Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 6s. 6d. net. 





and not in place of, other Church Hymn 

For this reason the Hymns are numbered from 801, so that the numbers may not interfere ane the use 
Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and 
found in Hymns Ancient and Modern (Old Edition), so that with the two books no duplication occurs. 


LONDON : NOVELLO AND COMPANY, LIMITED. 


As its name implies, this book is designed for use with, 
if any other hymn book, no other 
| no hymn or tune in this work is 
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A Cottecrion of POPULAR ANTHEMS ror FESTIVAL anp NERAL USE THrRovuGHO THE YEAR. 
CONTENTS 
Book 10. 
Apvert God shall wipe away all tears .. Field | Wurrsun Our Blest Redeemer Vine Hail 
Curistuas Sing, O Heavens Maunder Harvest — Great is the Lord Sydenham 
Lent Jesu, Word of God Incarnate vi GenerAt Blessed be the Lord my strength Markham Lee 
He ar the voice and prayer = Abide with me - = Atkins 
" 3y Babylon's wave 0 Gounod “- Ohowamiable . se Maunaer 
EASTER Unto the Paschal Victim bring West - The Lord is exalted ‘ ns ' West 
Book II. 
Apvent = The night is far spent Steane Wuitsun Holy Spirit, come, O come Martin 
Cuxistuas Nazareth ee Gounod | HARVEST The earth is the Lord Hollins 
ENT God so loved the w w orld , Moore | GENERAL Sa aviour, Thy chil dre i ‘beep Sullivan 
” I came not to call the righteous Vincent se The day is past and over Marks 
es Wash me throughly a Wesley oo Jesu, priceless Tred asure .. Roberts 
Easte Alleluia ! now is Christ risen Adanis | a O worship the Lord Hollins 
Book 12. 
ADVENT Rejoice greatly . ° ‘ward WHITSUN I will not leave you comfortless Steane 
Curisruas Hark! what me “7 those hols voices an HARVEST Father of mercies West 
ENT Give ear, O Lord . on | GENERAI Praise ye the Lé © Button 
” Come now, and let us reason Briant ’ Save us, O Lord, while w aki ig Martin 
” Is it nothing to you Foster 9 Come, weary pilgrims Tozer 
Easter Christ is risen Roberts oa Comes, at times Woodward 
Book 13. 

VENT Prepare ye the way of the Lord Garrett WHuiuITSUN God is a Spirit sa Bennet? 
Curistuas In a stable lowly King Harvest O God, who is like “unto The ~ Foster 
fr Hear me when I call King Hall GENERAL Nez oa my God, to Thee Adan 
cc Come, ye sin-defiled and w ary " Stainer — Lord, I have loved the habit: atio I Torrance 
” In Thee, O Lord .. Coleridge-Taylor a Send. out Thy light Gouno 
Easter As it began to dawn ” Foster ie O God, whose nature West “ 

Book 14. 
ADVENT The night is far spent .. WHITSUN If I go not away Adams 
Caristuas G lory to God in the highest *y | HARVEST The woods and every sweetsmelling tree West 
Lent The path of the just Roberts GENERAL The Lord is my Lig rht Sydenham 
Come, and let us return .. Jackson ee Evening and morning on Oakeley 
” O Saviour of the world .. ” Moore - Holiest, breathe an evening blessing . . : Martin 
Easter Who shall roll us away the stone Torrance " Let the righteous be glad os a .. R.F. Lioyd 
M Book I65. 
nl ounin, awake, put on strength B rton WHITSUN If ye love Me . se Stewart 
i. AS See, amid the winter's snow West | HARVEST The eyes of all wait on Thee _ Gau 
~ There is a green hill far away SS omerset | GENERAL Bread of Heaven . German 
n Weary of e: arth ‘ ¢ Hall 1. Blessing, glory, wisdom, and thank Brewe 
—_ Come, and let us return .. Goss a Thy word isa lantern .. os ae Young 
, Come, ye saints Button we Hyman to the Trinity schathkousky 





Price One Shilling each 


LONDON : 


NOVELLO 





Book. 





AND COMPANY, LIMITED. 


Tonic Sol- fa, Ninepence each Book. 











. Tal 














THE MUSICAL °* 








NOVEMBER 





I, 


1913. 

















(Signed) LEOP. 


y ps 





> way 





im, 











ly, 
STERN, 


x Music I 
















» way, old or of the newest, 
und you have a copy 

brary urs is of the highest ad 

also to a student. What I I 


} 


as y 























CHESTER'’S 


you can 
in stock practically 
vantage 
ave learnt concerning 


always 


to 


n rature is founded entirely on the contents of your 
, 
ees he (Signed DAVEY. 
Kirriemuir, 
Mess J. & W. Chester. Forfarshire, N.B. 

(se emen 

I herewith return last selection, and have to thank you as 
ilways for the great pleasure your selections give me. 

Being so far away from a music centre makes me appreciate 
ul] the more your good offices in this matter. Awaiting your 
ant TaVOUE, I am, yours truly, 

(Signed) (Dr.) JOHN BROOM. 
74, Hova Villas, Hove, Sussex, 
Dear Mr. Chester, April 30, 1904. 
If the testimony of an obscure amateur is of any use, I am 
very glad indeed anyone who reads this, that for 
c ess, ad und low subscription, no other 
musical ler ling libr w can compare with yours; and I 
have tried some of the best in London, Vienna, Berlin, Paris, 
foscow, and other great musical centres. No matter what 
music I wa nd I have generally required the newest, foreign, 
and least-kno works, you hand it me at once from your 
wonderful store, or procure it for me with a promptness that 
I have never experienced elsewhere. 
Yours faithfully, 
ERNEST E. CHANT. 

Mr. Chester, Palace Place, Brighton. 
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(Signed) EDGAR F. JACQUES. 
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South Kensington, S.W., June 15, 1904. 
Dear Mr. Cheste My dear Mr. Chester, 
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in which have enabled you to make so great 
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Dear Mr. Che Dear Mr. Chester, 
I r th i inte Since you deem 
th t elop the r in COUNTRY. of value, it gives me 
or Ci g — . : . _ - to bea witness t ) 
Music Librar Entitles the Subscriber to receive Twenty Pieces comprehensiveness 
In wishing you every success } per month (ordinary 4s. or 2s. net pieces). of music. ; 
‘ i ives me . : -? . e our a ) 
emanead slene Volumes of Music, Vocal Scores of Operas, etc., enon ens Gee tet 
; may be had. These count as two or three pieces Continental as we 
f U y s z oe “— often surprised me, ar 
. : : : according to price. cacadhaen ous a 
Inde y c always when away from | 
‘ li et thing that Yours truly, 
1 t i From He nry Davey, Esq., author of = History of English Music, Signed) F. GILBERT WER 
P equire ‘The Student's History of Music,” critic on the staff of 
I ve me, y faithfully the Musical Herald, &c. 
s W ; - 13, Albior 
(S's , KUHE. 70, Montpelier Road, Brighton. outh Hampstea¢ 
Dear Mr. C chester, oe r Fe 
P R Bris I like to express, as far as I can, my appreciation of Dear Mr. Chester 
Septe on . it I have for many years derived from your wonderful I duly received the parcel, as 
” f musical literature, and your splendid stock of am glad that you have at bs 
reign publications. When I have wanted a piece, triumphed over the sleepy pa 
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PALACE PLACE, CASTLE SQUARE. 
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PRODUCED AT THE LEEDS MUSICAL FESTIVAL. 


“ALSTAFF 


SYMPHONIC-STUDY 


Ix C mis with Two INTERLUDES IN A MINOR 
FOR FULL ORCHESTRA. 
v 
EDWARD ELGAR 
Op. 68. 
MINIATURE SCORE, 
PAPER, 7s. 6d. ; CLoTH, ros. 6d. 





Cou SCORE AND ORCHESTRAL PARTS ON HIRE, 











hand than are th ese earlier and smaller works. 


THE TELEGRAPH. 
most elaborate of Elgar's works so far. 
d the voice of Elgar, 
f quaint humour, as when 


the incerta les ; : 


th a stronger 


Iris certainly the It 
every pag ze the 
I : im a vein 


cha 








who -_ aks with no 
Falsta 


sleeps : of 
more in the 





beauty and Tm, as in 





losing scene of the fall and death of Elgar 
) us a masterpiece of music, pr odigi US Wi ith his own 





e personality. 








THE MORNING POST. 
Sir Edward Elgar's music is a remarkable example of his powers 
presented ina light hitherto unknown. He frankly enters the field of 





rogramme music and does so with immediate Asa musical 


tion of a Shakespeare character it is one of the most remarkable 


success. 








sores produced. . . Apart from its fidelity to the particular aspect 
f Falstaff offered by the play it has great value as music, and that value 
d in the fac that the composer reveals an expansion of style and 











a y of beauty and « - rm. The work, very finely played 
iposer’s guidance, marks an advance in Sir Edwarc Elgar's 
and constitutes a valuable ‘additi mn t » Shakespeare music whose 


cannot fail to be recognised. 





THE DAILY GRAPHIC, 
The design of his Symphonic Study is masterly in its breadth and 
decision, and no « on of detail is permitted to obscure the main 





fthe structure. It falls into four main divisions, 





broken by two 


tludes, which, while e still forming, a material part of the d e velopment, 
} 








as a welcome relief to what might otherwise prove too breathless, 








ar ncident. . . . The opening secti on is a lax mirac le of life and 
We are in the midst of a wit combat of bewildering dexterity. 

The themes fly backward and forward like tennis balls across a net. So 

mpid is the repartee that one positively gasps for breath. At the 







n men itcomes the first interlude, in which the Knight is wafted 
ms back to boyhood and sees himse If once more a slim page. The 
dicate charm of this passage defies description. It must be said 
oat Igar has written a masterpiece which does ¢ 1 honour to himself 
he land that bred him. 


THE DAILY MAIL, 





lr th 1 
its the work of a 





man arrived at consummate maste ry of his means, 
"io has contrived a speech that exactly expresses him. . . . The 
“Falstaff” has an animation in its succession of s enes of tavern 
revelry, highway robbery and w arfare, broken only by two little 





S gra¢ efully hinting at old dance movements, én 
ng fail to exhilarate all hea 
THE DAILY NEWS. 

f shows us Elgar in a new light. Though his personality is 
7” j 1 ; 

unmistakable, he has got nearer than ever before to the school of 
auss is the chief representative. The themes are expressive 
y humorous and pathetic. The whole work is full of 
illy rich and novel orchestration and happy touches of musical 

y, and it is finely proportioned. 


THE DAILY CHRONICLE. 

to. ief theme, in spite of its ponder« US accents, is a little feature- 
‘ another phrase re presenting the boasting side of his [F: alstaff ' s] 
Swacter isa capital one, of real humour, and cleverly treated | by the 
Smposer, But the pure sly pictorial element is of rather stronger calibre 
the psych: logy, and is n the next section, where the revelries of Falstaff 
=n nee are described, the music is extremely brilliant and brimming 
a wae merriment, the orchestration having many deft touches of 
* Falstaff" deserves more than 


annot surely 
arers. 
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The orchestration of ‘ 








gar has always had a wonderful command of instru- 
easel A pecially in tone-colour, but in this latest work he has 
imself. Every instrument has a virtuoso part, and the 





and mastery of the writing, 

our and effect, are remarkable. 

» EVENING 

ieee is a work of the utmost charm and interest and a notable 
* nt on the part of the > ser. In one respect, its instrumenta- 

t is still more remarkable, for the orchestra is handled with a 


its amazing richness and variety 


NEWS. 





THE 
We get the Elgar of the “Cockaigne” Overture, of 
“Por i Circumstance" and ‘*Coronation’’ Marches. There is 
abundance of highly original orchestration, and the whole is moulded 
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perhaps the most strikit 1g feature of the music. 
high favour with choral societies 


all over the 


DAILY MAIL. 
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I love the merry spring-time 
Gaily thro’ the greenwood 
(Also, as Duet for Soprano and Contr alto) 
A Merry Christmas to you all 

Hail, Merry Christmas .. 
A Happy New Year 
Fairy 
Blow, 


ow . 
others. 


0 AND COMPANY, 


Press) 


mposer shows 


and behind 


a variety of pictu 
Harty has supplied with the f 
ne workmanship 


polished, and the composer seems always to hit the effect he is bent on, 


has seized on the 
, and if hed 
oe 
tment rather than ultra delicacy. 


GAZETTE. 
the musical po yssibilities of the text with great 


ill, and produced a series of inspiriting mood-pictures with a refreshing 
them which is sure to make the work popular. 


YORKSHIRE 
about 


poem 


POST. 
Harty Ss x 
appeal he 


re, eve 


ttlety of treatment, 
-arness of the effects. 


NY, 





consider: 
the effect there 


THE DAILY TELEGRAPH. 

Mr. Harty’s setting may find an honoured place in the repertory of 
many a provin ial choral society. It is no wise difficult, 
considering the present state of cho ral 1 tec hr 1ique, and the choruses are 
effective alike for singer and hearer. . e gives us moments 
striking beauty, and often rises to a he ight of real try. 

THE MORNING POST. 

Mr. Hamilton Harty has treated his theme with much freshness and 

resource. € gives proof his command of ned | and contriv ance, yet 


loses none of the charm tha at always Guinaates his music. “he 
description of Paradise is of entrancing beauty, and the picture of the 
Crusaders lives in gr: aphic | tints. In dealing with the love section he 
tender beyond imagin 1 his climax of joy is spontaneous and 
unrestrained, giving the exact note the verse requires. 
THE STANDARD. 
. Harty cl - all in harmonies that remove them from the common- 
pl Never for a moment we he at a loss for an appropriate figure o 
phrase; indeed, ‘it s his ready command of ways and means that is 
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Price for the Four Volumes Complete 238. 6d. 
Volume I. Price Complete (with Preface), 7s. 6d 
FIRST BOOK OF CANZONETS TO TWO VOICES. 
PR t 
G ( et Lea yw mine eyes lamenting. s$ 
\ k Fire i S.S. Or T.T. 
Swe y me y Fl rment me s.5. t 
I et ling . } Ir et yden wires. S.T. 
M \“ ling. i O thou that art socruel. s. (or A.) T. 
I I should for grief and anguis 1 s. (or A.) A. (or T.) or T 
‘ANZONETS OR LITTLE SHORT SONGS TO THREE VOICES. 
RICE. 
Se wns ve ( ) ‘ Now must I die recureless. s.s. (or A.) T. 
J } ise sd. Lady, if I through grief. s. (or A.) A. (or T.) 
( i] a. ( ) " ; Cease, mine eyes. S.A. (or S.) T. 
Lady es A. (or T.) of d. Do you not know S.A.T. (or B.) - 
I 1 ut. Ss e . d. Where art thou, wanton S.S.A. (or T.) or T.T.B. 
Good v, fair s of the M A. ( r.) A i. What ails my darling S.S.A. OF T.T.B. 
W ‘ ( ) 4 Say, dear, will you not have m: s.s. (or A.) A. (or T.)or7 
i ‘ ( Arise, get up. 5.S. (or A.) T. 
Dee} £ ( ) + Love learns by laughing. s.s.A. (or T.) or T.T.B. 
Farev inf ‘ 3d. This love is but a wanton fit. %.S.A. or T.T.B. 
O fly t Though Philomela lost her love s.s. (or A.) A. (or T.) T.1 
Phirsis, let pit ( yA ) < Springtime mantleth every bough.  s. (or A.) A. (or T.) T. (or B. 








April i nistress’ face. s.A. ( ) r. (or A.) B. 2d. | Besides a fountain. S.S.A.T. 
( inda f A. ( ) Sport we my lovely treasure. 5.s.A.T. 
W tl mplaining 4 O sweet, alas, what say you S.S.A.T. 
Si my t lamenting ( )a. (o ) Hark, jolly shepherds. .s.a.T. 
Help! If A.A. (or T.) He who comes here. 5s.T.A.A. (or T.) 
Lady, why grieve you still me \ Die now, my heart. S.A. (or T.) T.1 
In dew of r s (or A.) i. Say, gentle nymphs. s.A. (or T.) 1. (or b.) 
In every a. ( ) Round, around about a wood. 5.S.A.1 
Now he se 4 On a fair morning. 5.A.A.B. ‘ 
I i r A.) ) = . , , . . = 
am t,t en, Bee Two Canzonets from Morley’s Italian Collectio 
O t but flout me \ i. | My heart, why hast thou taken? s.s.s.A. (or T.) 
lv ‘ to th B.) 1. Still it frieth. s.s.s. (or A.) T. 
Toliur s 6d 
Volume IITI.... ” sae oe _ ... Price Complete (with Preface), 6s. 6¢ 
CANZONETS OR LITTLE SHORT “AIRS TO FIVE AND SIX VOICES 
rd NCES. PRICE 
I spr a. ( )7 B.) 2d. Damon and Phillis. s.s. (or A.) T. (or A.) T. (or B.) B. 
Fa veig ( ) ( A.) T.B. ad. Lz , you think you spite me. 5.5. (or A.) A. (or T.) T. (or 
Ad ler ‘ 3d. You black, bright stars. s. (or a.) T. (or A.) T. (or A) t (0 Wr T.) 
I ying (or ) d. I follow, lo, the footing. $.8.A. (or &.) A. (or Tr.) T. (or B.) 
I t ‘ “ ( ) 3d. For Six Voices. 
Lo, w “ ‘ i (or T.) 1. | Stay, hes art, run not so fast. 5.S.A.T. (or A.) T.B. 
) ef e u (or 8.) i. Good love, now fly thou to her. 5.S.A.T. (or A.) T.B. 
s eign « t .. (or Ss.) A. (or T.) B. sd. Ladies, you see time flieth. s.s.s.A. (or T.) T. (or B.) B. 
r bonny l S.A d Hark! Allel uia! s.a. (or T.) A. (or 7.) (or B.) B. (or T.) B. 
y me, efa “ A.A. (or ) ( ) od. 
¥ Aponte for 0) a. ton $34: Two Madrigals from the Triumphs of Oriams 
Cru v A.A. (or ) et gpa S.A.T. (or A.) T.B. 
S ( )r. ( ) rT. (or A.) 1 Hard } y a crystal fountain. s.s.A. (or S.) T. (or A.) 
Price Complete (with Preface), 58. 7 
FIRST BOOK OF BALLADS TO FIVE VOICES. 
. PRICE. 
Dai ty, swe t nymph . ( ) 1 My lovely wanton jewel. s.s. (or A.) A.T. (or A.) B. 
Shoot, false love, I care not. s.s.a. (or T.) T. (or B.) I 2d. You that wont to my pipe’s s¢ —_ S.S.A.T. (or B.) Be 
Now is tl {M g (or A.) A (or B.) 1.' Fire! Fire! s.s.t. (or A.) T. . 
Sing w t it (or A.) A. (or ) (or B.) Those dainty daffadillies. s.a. ‘T. (or A.) B.B. 
A. ( rr.) A. ( ) A. (or or B.) d. | Lady, those cherries plenty. s. (or A.) T. (or A.) T.T. (OF B.) 
A. ( ) ( ye 1. | L love, alas! I love thee. s.A. (or T.) A. (or T.) B.B. 
mileth. a. ( ~) A ¢ r.) T.B. i Lo, she flies. s.S.A.7T.B. : . 
Philli A. ( pa. ( ) r. (or a.) 1. | Leave, alas, this tormenting. s.A. (or S.) A.T. (or A.) 
ty a. ( ) A. (or T.) | Why weeps, alas’? s.A. (or s.) T. wt hep dyses A.) B. ; 
( te ( pa. ( ) : i. Phillis, I fain would die now (a dial SeTEN 70 » S * 
A. (or )T.T 1. r.T.B. 
The Preface is issued separately. Price 6d. 
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NOV ELLO’S Just Published, 
TE W SONGS FOUR SONGS 
\ a | J ee BY 
ee | TENNYSON. 
PRICE TWO SHILLINGS EACH NET. A. Beat upon mine, little heart 


BROWN. 
Suitable for Baritones or Basses. 


paARsON 


panmor TOWN. 


7 Suitable for Baritones or Basses. 
-— 


\ TITHIN YOUR EYES. 
Suitable for All Voices. 





T= PATHWAY THRO’ THE POPPIES. 


Suitable for Mezzo-Sopranos or Contraltos. 





WISHES. 


Suitable for Sopranos or Contraltos. 





HE BOLD GENDARME. 


By ERNEST NEWTON. 


Suitable for Baritones or Basses. 





[poreemas JOHN. 
By HERBERT W. WAREING 
Suitable for Baritones or Basses. 


Gone OF THE FUGITIVES. 


By HOWARD CARR. 


Suitable for Baritones or Basses. 


A ROUNDEL. By NOEL JOHNSON. 


Suitable for All Voices. 





THE SMILE OF SPRING. (Vocal Waltz.) 
By PEeRcy E. FLETCHER. 
Suitable for Sopranos or Contraltos. 





THE BIG REVIEW. By A. HERBERT BREWER. 
Suitable for Baritones or Basses. 
(With Chorus ad /7.) 





§oNG OF THE PILGRIMS. 
By EMMFLINE BROOK. 
Suitable for All Voices. 





THE MEADOWS. 
By Percy E. FLETCHER. 
Suitable for Sopranos or Contraltos. 


[ SVE IN 





ALLOPING DICK. 


Suitable for Baritones or Basses. 





THE SONGSTERS’ AWAKENING 
Waltz). 


Suitable for Sopranos. 





W'tH ALL MY HEART. 


By WALTER EARNSHAWE. | 


Suitable for All Voices. 


Loxpon: NOVELLO AND COMPANY, Limirep, 


By Percy E, FLETCHER. 


By HERBERT W. WAREING. 


By BasIL GRAHAM. 


By BorTHWELL THOMSON, 


By BOTHWELL THOMSON. 


By Percy E. FLETCHER. | 


B. Love flew in at the window 
c. The Milkmaid’s song bie 
p. The bee buzz'd up in the heat 


Set to music by 
A. C. MACKENZIE. 


(Op. 79.) 





London: Nove.to ann Company, Limited. 
NEW AND POPULAR SONGS 
JOSEPH H. ADAMS. 


SACRED :— 
“DIVINE LOVE.’ 
LORD IS MY SHEPHERD.’ 
“THE NAZARENE,.” 
“SUN OF MY SOUL.’ 
“THE GENTLE SHEPHERD. 


“THE 


SECUL ik : 
“IT WONDER. 
“ BEHOLD THE DAWN,” 
“THE PLANTER.” 
“IF I SHOULD TELL YOU. 
“MY KINGDOM.” 
“THE SPIRIT OF THE STORM. 
“A SONG OF HOPE.” 
“THE LITTLE DUTCH TILE. 
“AMONG THE ROSES.” 
Two Sones: “STARS” anv “ADORATION, 
In Keys to suit All Voices. 


Price Two Suitiincs Ner. 





London: Novetto anp Company, Limited. 
And all Music Sellers. 


THREE SONGS 


BY 
C. LEE WILLIAMS. 
THE SLEEPY SONG, in F and G. 
TIME FLIES AWAY, in E flat and F. 
GUIDE US, HEAVENLY FATHER, 
in D and E fiat. 





Price Sixpence Each. 





London : NOVELLO AND COMPANY, Limited. 


CONCERT SONGS 


DR. ARTHUR ‘S. HOLLOWAY 


(Vocal | THE LAND OF DREAMS (Baritone or Mezzo-Soprano). 
By Percy E. FLETCHER. | 


MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 


SERENADE (Baritone). 





Each Two Shillings net. 





London: Nove.to anp Company, Limited. 
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COMPOSITIONS sy ALFRED R. GAUL 
TO BE READY EARLY NEXT YEAR. 
A POSTHUMOUS CANTATA 
ENTITLED: 


THE BARD OF AVON. 


SUNG AT THE MEMORIAL SERVICES OF The Gratuitous loan of the Orchestral Parts of the 


THE COMPOSER. <TR . ee . 
~ ~ . ~ rT yr EIGHT CAN TATAS 
THE SILENT LAND ek ene cose 6 





PART-SONG FOR UNACCOMPANIED CHORAL SINGING. RUTH 
the superlative merit of this song. PASSION SERVICE 
Birmingham Daily Gazette. JOAN OF ARC 
\ Lor paper pronounced it as one of the best pieces of part- THE TEN VIRGINS 
writing e Mendelssohn's time. Many will remember its wonderful ISRAEL IN THE WII DERNESS 
rendering at the Birmingham Festival of 1879. our - — 
es Fey es THE PRINCE OF PEACE 
I e Threepence ; Tonic Sol-fa, ara 7 —_ uC “ACE, — 
r \ N S may (if sun g from pure hased, not hired, copies) be had on applicati 
T W ( ) I 1\ 4 | IN. the Composer's Executors (Gillott Lodge, Edgbaston), and full liberr 
:. LEAD. KINDLY LIGHT. _NO SHADOWS YONDER. | 8iven to perform these Cantatas, and to insert the words in g 


programme without further permission. 


Price Twopence. 


SIX MOVEMENTS 





Suitable for the Season of Christmas. oadiaihe 7 S 
rH “THe HOLY City." 
P RI N CE O F P E AC E ARRANGED FOR THE ORGAN B\ 
A SACRED CANTATA GEORGE CALKIN. 
FOR FOUR SOLO VOICES, CHORUS, AND nee 
ORCHESTRA Price Two Shillings and Sixpence. 
Here he vs a master hand in treatment and beauty of melody 
3H = A SONG OF LIFE 
x. ing charm This cantata, which completes the (CHORAL ODE TO MUSIC). 
aN f ( anta “ it th 


- ; Price One Shilling. 
Vocal Score, paper ver 6d. ; paper boare S. 3 scar cloth, 4s. eR A —— 
Voice Parts for ne use of Choral Societies, eat hi 1s 


Tonic Sol-fa Edition, 1s. Words only, 5s. per 100. PART SONGS 


Original Compositions for the Organ. 
Price One Shilling. | THE SILENT LAND 





No. 1.—A.1 GRETTO PasToRA 
, a. Cc. MMUNION: yo ;RETTO » One Shilling. | THE BETTER LAND 
.—Six ANDANTE MoveMENTS »» Two Shillings.| THE DAY IS DONE 0 
+ other on “+ SonG) » One Shilling. FOOTSTEPS OF ANGEL S . 
> —Marcn “ HezeKkiAn »» One Shilling. SONG AND ME LODY, AWAKE ! 
_6.—Marcu PAGEAN1 One Shillings |THE REAPER AND THE FLOWE RS 0 
THE FERRY-MAIDEN _... , 
COMMUNION SE RV ICE THE SHIPWRECK (PRIZE GLEE) 
IN THE KEY OF F THE POTTER 
; INCLUDING ™ THE CHILDREN 
THREE OFFERTORY SENTENCES. TACK FROST 


INTROIT, “I HEARD A VOICE FROM HEAVEN JACK I Te 
THE ERL-KING 


BENEDICTUS QUI VENIT axp AGNUS DEI, OLD NEPTUNE . rie 
Price One Shilling. THE TREASURES OF THE DEEP 
MORNING = 


gapcccccoeoceo °o 
\ > oe te pee Reo too @ - = 4 


ANTHEMS THE CHILDREN’S HOUR 
s Houmness 6 


O Pratse G nH 


Se. Paul's Cathedral en Onn Ce SCHOOL MUSIC. 


BLESSED BE THE I > « ISRAEI 4 
ee ie ‘Md. PWELVE VOCAL DUETS (THE MONTHS) 


~ Two Books, each ts. Separate Numbers, 2d. each. 


THREE Yomplete 1 
‘i S Comp 
THREE CAROLS F OR CHURC H U SE SIX VOCAL TRIOS (THE BIRDS) Complete ! 
“ANGE : aa Numbers, 2d. each. 
ee THE REALMS OF GLORY” tiE LEGEND OF THE WOOD (Juvesite 
‘‘CHRISTMAS BELLS” *“ YULETIDE” OPERETTA ... % : 
Price Threepence each. THE ELFIN HILL (OPERETTA) = 2 
: 7 Che , a | Te ae THE DEEP (CANTATA FOR FEMALE y 
AROUND THE WINTER FIRE Voices) . ee wii 
(CHRISTMAS CANTATA FOR FEMALE VOICES). THE HARE AND THE TORTOISE (A Stor! , 


Price Two Shilling CANTATA FOR JUVENILE SINGE eas) patil: 


LonDON: NOVELLO AND COMPANY, Liwitep. _ 
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ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN. 


(New Series.) 














By DR. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ax2 FUGUE 


ON THE 
“ADESTE FIDELES 
FOR THE ORGAN 


ARTHUR S. HOLLOWAY 


(MUS. D. OXON.,). 


Seconp Epirion. 
Price Two Shillings and Sixpence net. 


London: 
eee 


Novetto anp Company, Limited. 
PIANOFORTE PIECE 
DR. ARTHUR S. HOLLOWAY 
LOVE’S APPEAL. 

INTERMEZZO. 





Price One Shilling and Sixpence net. 
NOVELLO AND Company, Limited. 
NEW SACRED SOLO 
FOR MEZZO-SOPRANO OR BARITONE. 


eJUST AS I AM” 


COMPOSED BY 


DR. ARTHUR S. HOLLOWAY 


Two Shillings net. 


London : 
een 





. 
Price 


London: Nove.tto axnp Company, Limited. 





Now Ready. 2nd Edition. Price Five 


lhe Recent Revolution in Organ Building. 


n Account of Recent Developmen its. By 


GEORG E LAING MILLER, F.R.C.O. 


Fred how mechanism and tone- production have completely changed. 
ey illustrated. Portraits and Biographies of principal inventors. 
Ptilications of + notable organs in England and the U.S.A., inclu iding 
the Hope-Jones unit organs and new Liverpool C athedral. 

New York, U.S.A. : The Charles Francis Press. 


Shillings. 


dows 





London: Nove.to ano Company, Limited. 








s. d. | 
™ Seven Chorale Preludes C. Hubert H. Parry 3 6 
. Prelude in C W. Wolstenholme 1 6 
Festival Prelude on « Ein’ feste Burg ys ae Faulkes 1 6 
i. Meditation ee . W. Faulkes 1 6 
+ 

M Postludium W. Faulkes 1 6 
& Jour de Noces J. ‘Stuart Archer 1 0 
. Cantiléne . R. Hailing 1 o 
3, Ite Missa Est ( 1. ‘Lemuaeas 1 6 
> Triumphal March Edited by }: — 1 6 
re i 4a J. Lemmens 1 o 
4 — bile Joun E, West | J. Lemmens 1 6 
mw, Finale .. J. Lemmens 1 6 
tz, A Fantasy C. Edgar Ford 1 6 
* Intermezzo W. Wolstenholme 1 6 
', Legend Harvey Grace 1 6 
%& Meditation Alfred Hollins 1 © 
; Barcarolle Arthur W. Pollitt 1 o 
. Cantique Edward Elgar 1 6 

3 Prelude and Fu ugue in ac (E ‘dited by John E. West) 
L. Krebs 2 o 
Epilogue — - “a WwW. W olstenh« Ime 1 6 
Suite Ancienne es oe F. W. Holloway 2 6 
2. Fantasia and Fugue i in Gr minor C. H. H. Parry 2 6 
. Voluntary - ee W. G. Alcock 1 0 
4. Impromptu W. G. Alcock 1 0 
os, Legend ne - an “ W. G. Alcock 1 0 

, (To be continued.) 
London: Novetto anp Company, Limited. 
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NEW FOREIGN PUBLICATIONS. 


PIANOFORTE MUSIC. 
BERTELIN, A.—Au pays Romand. Pianoforte Solo. 1. Clai 


de Lune; 2. Ballade des Comtes de Gruyére; 3. Mz adrigz i 
pour la elie Luce ; 4. Chalamala; 5. Corz aule. Ce ymplete 
— SY, Ci.—La Cour des Lys. Transcribed for Pianoforte 


Du . . 
| DAQUIN, L. C.—Noéls, Nos. I., III, VI., IX. For Orgs 
Transcribed for Piz anoforte, by J. Herscher. Each 1s. 6d. an nd 
DIEMER, L.—Scherzo capriccioso. P oy Solo . 
DUKAS, P.—Fanfare pour précéder, ‘‘ La Peri.” Pianoforte Duet 
DUPIN, P.—La piéce d'eau aux petits poissons rouges (Extr: uit 
de “ Le Beau Jardin”). Transcribed for 2 Pianofortes, 4 hands 
—— Trois esquisses fuguées. Pianoforte Solo each 
FAURE, G.—Op. 86. Sixth Impromptu. 
GUY- ROPARTZ, jJ.—A_ marie 
phonique. P. janoforte Duet 
JONGEN, J.—Op. 40. Deux Rondes W: 
Solo 


MARTIN, R. C.—Op. 
pour le piano _ 
RAV EL, M.—Daphnis et Chloe. E xtraits por yur Piano. 1. Danse 
gracieuse et légere de Daphnis, 2s. net ; 2. Nocturne, Inter- 
on “ et Danse guerriere, 4s. net. ; 3. Scéne de Daphnis et de 

oe, 28. 6d. net ; Prelude 
ROGE R DUCASSE. c laironnerie 


Transcribed for 2 


Pianoforte Solo 
endormie, Esquisse Sym- 
Pianoforte 

each 
Virtuosite 


allones. 


Premiérs Exercices de 


59- 


Extrait de la Petite Suite. 








> Pianc forte s, 4 hands 
- Prélude. Pianoforte Solo 
ROQUES, L.—Noces d'Or. Trans« ribed for Pianoforte Duet 
SAINT-SAENS, C.—Le ¢ ygne. Transcribed for 2 Pianofortes 
4 hands ‘s am ; 
— Op. 135. Six études for the left hand. 1. Prelude, 2s. net ; 
2. Alla fuga, 2s. net ; 3. Moto perpetuo, 2s. net ; 4. Bourrée, 
2s. 6d. net ; 5. Elégie, 2s. net ; 6. Gigue, 2s. net. Complete 


SAT IE, ERIC.—Embryons desséches. Pianoforte Solo. Complete 
— Véritables. Préludes Flasques(pour un chien). Pianoforte Solo 
—— Descriptions Automatiques. Pianoforte Solo. 1. Sur u 
vaisseau ; 2, Sur une lanterne ; 3. Sur un casque 
—— Apergus désagréables. Pianoforte Duet. 1. 
2. Choral; 3. Fugue 
STAUB, V.—Op. 6. Sous bois. 
4 hands... 
STRAUSS, R. 


Pastorale ; 


Transcribed for 2 Pianofortes, 


Festliches Praeludi ium. For Orchestra an 


Organ. Transcribed for Pianoforte Solo, ss. net ; Pianoforte 
Duet is ne 
CHAMBER MUSIC. 
BACH, J. S.—Four vgn Inventions. Transcribed for 


Harp, by Kastner - -_ : +e 
— Six Suites for ‘Cello Solo. Trans: tibed for Violin Solo by 


J. Ebner oi oe ‘ oe ee 
BEETHOVEN. —-Sonata. Op. 49, No. Transcribed for 

Harp, by Kastner on aa ee ee 
D'INDY, V.—LeC amp de ‘Wallenstein. Transc ription for Piano- 

forte, V iolin, and 'Cello ‘ 
GUARNIERI, F. Dre.—Sonata. Pi: ‘anoforte and V iolin 


MOREAU, R.—Introduction et Scherzetto. Pianoforte and Violit 
MOZART.—Sonata in A. Transcribed for Harp, by A. Kastner 
—— Sonata facile. In C. Transcribed for Harp, by A. Kastner 
NEYMARCK, J.—Sonata in F sharp. Pianoforte and Violin 
RAVEL, M. —Pavane de la Belle au Bois dormant. Pianoforte 
and Vi iolin - 
SAINT-SAENS. =r yp. 38. Berceuse. 
New Edition by E. Nz adaud 
— Etienne Marcel. Air, ‘‘O beaux réves evanouis. 
for Violin and Pianoforte by P. Lemaite, 2s. net ; 
and Violin, by A. Piquet ‘ 
—— Op. 51. Romance for ‘Cello. 
Pianoforte 


iSCHMITT, FL. ~Op. $7. 


Violin and Pianoforte. 

* Transcribed 
for Pianoforte 
Transcribed for Clarinet and 


57- Deux Pitces ‘pour Harpe Chro- 
net ; Tournoiement 





matique, 1. Lande, 2s. 6d. 


STEIGER, Cu.—Deux Duos. 


For 2 Vi iolins and Pianoforte ea. 


| SW AN, HENNESSY.—Sagairt Tar Teorach. Adagio. Tran- 
scribed for ‘Cello and Pianoforte 

—— Op. 46. Suite for 2 Violins, Viola, and 'Cello Parts 

THOME, F. Op. 29. Sous la feuillée. Oboe and Pianoforte 





— 4 — 2 


| 
| 


| 
| 
| 
| 


| STRAUSS, 





| 





TORGERSON, fy. S.—Réverie. 
Piéce pour Harp a‘ 
Quatuor for 2 V iolins, ‘Viola, and. Cello. 
Minuet Tendre. For V Violin and Pianoforte 
MINI \TU RE SCORE. 
~Festliches Praeludium. For 


Piéce pour a 


Parts 


rURINA, _ 
VERL AY 


R. Orchestra and 


Organ 


NOVELLO’S CATALOGUES, 1a HARMONIUM MUSIC. 
ag Catalogue contains, besides the public ations of Nove Ho & 
Ltd., a Choice Collection of Foreign Publications, im- 
pn and sold by Novello & Co., Ltd. To be had post-free 
on application. 


NOVELLO’S CATALOGUES, 1s ORGAN oo —This 
Catalogue contains a ( *hoice Select Mh fre m the best works, 
written by the most prominent Foreign Composers. These 


published abroad, are all to be had from 
Ltd. To be had post-free on application. 


works, mostly 
Novello & Co., 


List of New Foreign Publications, from March, 1911, to August, 1 


reprinted from The Musical Times. 


NOVELLO AND COMPANY, 





LONDON : Limirep. 








To be had free on applicati 1 
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MUSICAL TIMES.—NovEMBER 1, 1913. 
T ,Tr. ’ 
NOVELLO'S 
,ADED PIANOFORTE MUSIC 
GR: ANOFOR | 
Suitable for use with the Associated Board Examination Music. 

GRADE |I.—(Preliminary and Elementary). GRADE 1V.—(Intermediate). 
KRUG, ARNOLD.—Ein Kinderfest. Ten Pieces. s. d. (a.) sd 

Op. 109. Bookstand2 .. wat .. each I 6 . pete . he Musical Ti 
MAYER, MAX.—Bagatelles. Op. 13. Twelve HOFMANN, H.—Puck  .. wee. we 16 

Pieces . a ——e Be the Mill eee as = ia . 10 
SPURLING, C. M.—Six Short and tn teee .. 2 © MACKENZIE, A. C.—Ritornello ... ry No. 372. 
SYDENHAM, E. A.—Six Short and Easy Pieces SPINDLER, F.—Hosarenritt — ee 

(in two parts) _. 2 9 STRELEZKI, A.—Notturno... ovis wes’ A ( 

Or Singly each Oo 6 i 

(6.) 
‘R : _ rer CARSE, A. von AHN.—Love Song (3 Pieces), 

GRADE II.—({Lower). aan oi 
HOFMANN, H.—Im Mai ee COLERIDGE-TAYLOR, S.—Valse Bohémienne... 1 6 y, Rev. ] 
KRUG, ARNOLD.—Scenes from F airyland. Two ELGAR, E.—Canto Popolare “ “te ww 20 , John 

Books ... each 2 o ESIPOFF, S.—L’Absence 2 FIRST SE 
OKE, HUBERT.—Three Pieces 2 o|—— Sonnet ae Tonic 
SPINDLER, F.—Columbine ... r Oo God rest you n 

- Butterflies. Op. 66, No. 1 1 6 (¢.) ea sep 
- Butterflies. Op. 66, No. 2 1 6 ELGAR, E.—Chanson de Matin 1 6 J Come, ye lofty 
Réséda 2 ©| ESIPOFF, S.—En Printemps 20 te irt Now 
- Daisy I ©} LEMARE, E. H.—Pastorale I 6 & jeso, bail , 
Hyacinth I ©) PITT, PERCY.—Air de Ballet 1 6 pel Chettin 
Primrose 1 © STRELEZKI, A.—Impromptu 1 6 pp Step holy Ba 
— Vale Melodieuse 1 6 Fiat ew 
—— Verbene 2 0 . . ’ b. The seven joys 
STRELEZKI, A.—Mélodie 1 6 GRADE V.—(Advanced). f On the Birthda 
In the Mead i. What Child is t 
—— In the Meadows 1 6 (a.) : San awe 
, aken! Christi 
*RAT)F —__(Hioher ELGAR, E.—Contrasts ‘ 20 per teen 
GRAI E III. (Higher). FANING, EATON.—La Sirene a 36 a 
(a.) FLETCHER, PERCY E.—Pizzicato (2 Pieces) p. Christmas Morr 
HAYNES, BATTISON.—Westwood Gavott 20 : complete 2 0§ SECOND SE 
MAME tench i 9| HOFMANN, H.—Walt, in A flat. Op. 2, No.2 1 6B Coslor Christ 
JACOBY, SIEGFRIED.—Mignon . 1 3| REED, W. H.—Valse Brillante 20 1p eder 
KREUZ, EMIL.—Conversation Amoureuse 2 o| SCHLOESSER, ADOLPHE.—I relude I © Bh The Moon shine 
SPINDLER, F.—Butterflies. Op. 66, No. 3 1 §| WENDT, THEO.—Cortége Galant . I 0 The Virgin and 
—— Dancing Waves : paid pan 2 o WEST, A. H.—Toccata af thane -y 
Valse Aerienne 1 6 b) The Cherry Tree 
(a 's dear Son 
(6.) COENEN, WILLEM.—Memories ... ... 2 OM TeBabeot'Be 
BEHR, FRANCIS.—Consolation .. 1 6| FLETCHER, PERCY E.—Valsette (2 Pieces) bs Bethlehem, th 
BREWER, A. HERBERT.—Auf Wiedersehen 2 0 complete 2 0 JB avraile Song of 
CARSE, A. von AHN.—Gavotte t 6 HOLLINS, A.—Intermezzo ... as . 2 OM inns Ladder” 
COWEN, F. H.—Minuet d’Amour ... 1 6| MACKENZIE, A. C.—Nocturne 2 OFF The Story of the 
GEEHL, H. E.—Serendetta (4 Pieces), complete 2 6 STRELEZKI, A.—Miniature 1 0 pe Meseal Sor 
HOLBROOKE, JOSEPH.—Souvenir de saat 2 o| —— Valse Impromptu... 1% b Dives and Lazar 
SPINDLER, F. a petit Ange 1 3| WENDT, THEO.—V alse Gracieuse.. I 0 0B From far away, 
STRELEZKI, Aubade 1 6 one 
(¢ ‘) THIRD SERI 
(<.) ELGAR, E.—Chanson de Nuit . wo OY Hy robe ul-inspiri 
COENEN, WILLEM.—Melody 1 6|GERMAN, E.—Valse an Wethree Kie nig 
SATTER, GUSTAV.—Die Spinnerin 2 o| WENDT, THEO.—Aubade ... wae immanuel, God . 
SPINDLER, F.—Heart’s Ease ; 1 o|—— Petit Madrigal... 1 ter Prince, new 
A.—Spring Melody 1 6 WOLSTENHOLME, W.—Allegretto a T tei born 
Ww 


ZIMMERMANN, 

Col fr re 

Grades III., IV., and V. are divided into Three Sections, A, B, & C, to assis ore abr 

Teachers in the choice of Suitable Pieces for the following technical difficulties: — (a! Noel 
pile the birth 

TeChristne te 


Music to be played for the most part with the same tone in both hands. 
‘rise and hail the 


For contrasting the tone variety in each hand, as in playing and accompanying a melody. 


(c.) For contrasting tone variety in the same hand. BT Holy Well 
: ; P * All Care 
Specimen Pages free on application. 
Lox 


LonpDOoN : NOVELLO AND COMPANY, LIMITED. 
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paee R.| Curistmas CaROLs, 
onn ) New AND OLD. 
FIRST SERIES. One Penny each. 
Tonic Sol-fa (complete), 1s. 


b God rest you merry, ne . Traditional 
» The Manger Throne. . C. Steggall 
b A Virgin unspotted .. ve .. Traditional 

j Come, ye lofty . . . we . Elvey 
’ 5 Cone, tune your hear ° Ousele) 
BB The First Nowell . Traditional 
) B Jesu, bail ne .. }. Stainer 
} : Good Christian men. .. Old German 
b Sleep, holy Babe tj ee .. Dykes 

’ bp. Good King Wenceslas . Tr aditional 
h. When I view the Mother F. Barnby 
q Thesevenjoysof Mary .. . Tradttional 
On the Birthday of the Lord ° .. Dykes 
What Child js this? .. ° Old English 
. Glorious, beauteous .. Maria Tiddeman 





B Waken! Christian Chi! om id. S.C. Hammerton 
‘ AChild this day is born -- Traditional 
B Carol for Christmas Eve Ouseley 
When Christ was born s Brow n 
Christmas Morning Hymn Fj. Barnby 





| 
. The Moon shines bright | 
. The Virgin and Child 
The Incarnation 
Christmas Day 
The Cherry-Tree Carol 
God's dear Son 


. Tre adit tionc al 


0® SECOND SERIES. One Penny each. 

6 BR Carol for Christmas Eve . Traditional 
o fp jesus in the Manger .. . _H. Smart 
6 &. The Holly and the Ivy sd. . Old French 
6 





‘ ‘hi ditional 
. Lraditional 


. pp et, amid the winter's snow -- Goss 
0 = Babe of Bethlehem , * Traditional 
In Bethlehem, that noble place Ouseley 


o Bp ACradle Song of the —aee Vi irgin F. Barnby 


, ip Christmas Song . Dykes 
* BB Jacod’s Ladder . Traditional 
0 IB The Story of the Shep herd. F. Barnby 
§ ip The Wassail Song .. : . Traditional 
F Binterapax .. a oe on .. Dykes 
p Divesand Lazarus .. a .. Traditional 
0 From far away... a es .. Dykes 
Cuolfor Christmas Day | .. A. Sullivan 
P The Child Jesus in the Garden F. Stainer 
THIRD SERIES. One Penny each. 

0 What soul. inspiring music .. ar. by 7. S 
j p lathe cow ntry nigh to Bethlehem... G. Hine 
Wethree Kings of Orient are Har. by F.S 

vi fates, God with us H. Gadsby 
’ Tince, new pomp } -. C. Steggali 
§ HEA Babe is born , 4 1d. Har. by ¥, Ss. 


p Come, let us all sweet Carols sing F.Cxampneys 


music break on this blestmorn 7. 8B. Calkin 





<I lfor New Year's Day . A.H. Brown 
‘ The Ange! Gabriel Har. by }. S 
o ae Sheph A. H. Brown 
i Har. bv F. S. 

png the birth | G. C. Martin 
siristmas Night ea A. H. Brown 

~ The Christmas Celebration E. Prout 
se waened Day A. H. Brown 

p The Holy Wel Har. by . S. 


LonpDon: 











EXTRA SUPPLEMENT. 


NOVELLO’S CHRISTMAS CAROLS. 


A CAROL OF THE NATIVITY 


Composed by CHARLES V. STANFORD. 


Helmore, Rev. T.) 
Neale, Rey. J. M.; 


71. 
72. 
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. Immortal Babe 





November 1, 191 


Price ad 


. The Angel and the ae E.H. Thorne 
. The Coventry Carol . Har. by F. S. 
. The Morning Star 7” a J, F. Bridge 
. The Shepherds went. oe di . Barnett 
. I saw three ships Har. by F#. S. 
- Mountains, bow your k heads” W.#H. ane 
5. Luther’s Carol Higgs 
. The Boy's Dream. Ww. Hi. Monk 
. Legends of the Infancy 5. F. Bridge 
- Let Christians all | 
. Traditional 


j 1d. 
s. d. 
The above 70 Carols, complete, cloth, gilt 4 o 
Library Edition, with Historical Preface 
Roxburgh binding ° of 
Illustrated Edition, 1st and 2nd Series 7 
Three Series (cloth, gilt, 2s.) . 
Words only, complete (cloth, os) ) oo ® 
Words, each Series .. ° ° oe © 


“HP Oand 


4 


Cuma FOR CHRIST- 
MASTIDE. Set to Ancient 
Melodies. 

Here is joy for every age. * 

Earthly friends will change. 

Gabriel's message. 


. Christ was born on Christmas Day. 


Earth to-day rejoices. 
Good Christian men, rejoice. 


From church to church. “id. each, 


. In the ending of the year. 


Royal day that chasest gloom. 


. O’er the hill and o'er the vale. 
. Good King Wenceslas. 
. Toll! toll ! because there ends. s. 


d 
The above 12 carols, complete 28 © 
Folio, with are accompaniment -- 4 6 
Treble part 6 G 
Words only .. wot & 


Wensley, Shapcott. —Twe ELVE NEw 


95- 


94- 
Complete, ts. 


Ten Christmas Carols. 


CAROLS FOR CHRISTMAS, Three- yea 


3. O holy star “s e . Stainer 
. The shepherds ee E Eater n Faning 
. Hymn ofthe angels .. . M. Garrett 

The anthem of peace .. . F. Barnby 
. The desert - Emi na Mundella 
. Bethlehem ‘ : Myles B. Foster 
. Daybreak oe se ‘Berth sate 7 ours 
. In the manger .. ‘ - Barnby 
: The mother and child Myles 'B. Foster 
. Christ is born . " FL. Bridge 

Christmas Day : Batiison Haynes 

Sweet Christmas Bells F. Stainer 


Tonic Sol-fa, 8d. Words only, 2d. 


Three-halfpence each. 


Now join we all with holy — oe fi Stainer 
- 


96. Softly the night i. Crament 

7. Sleep, Holy Babe F. 7. Fieid 
98. Now dies in David's City F, Swire 
99. There dwelt in Old Judea R. Jackson 
100. Good people, give ear ++ Zs Swire 
ror. Carol for Christmas Day . J.T. Field 
102. Ye stars of night - _F. Swire 
103. Ring out, ye bells ° ‘ F.H. Wallis 
104. Two thousand troubled years }. F. Bridge 


Complete, rs. 
* All Sats marked with an asterisk are also published separately in Tonic Sol-fa. 


NOVELLO AND COMPANY, Limrtep. 


Tonic Sol-fa,8d. Words only, 2d. 








NOVELLO’S 
CHRISTMAS CAROLS. 





Stainer, John (Adapted and arranged by). 


"105. 
106. 


107. 
108. 
109. 


Ifo, 


iit. 

112. 
IT3. 
It}. 


115. N 
Complete, rs. 


Twetve Ovp Carots, One Penny each. 
Shepnerds! shake off your drowsy sleep. 
Come, shepherds, come! shake off your sleep. 
Now sing we all full sweetly. 

The good men all of Chastres. 

Whence comes this rush of wings afar? 
{Come with us, sweet flowers, and worship } 
(Infant so gentle, so pure, and so sweet! | 
O night. peaceful and blest! 

Of the Father's love begotten. 

We saw a light shine out afar. 

Christmas hath made an end. 
Yow farewell, good Christmas. 
Tonic Sol-fa,6d. Words only, 1d. 


1d. 


Martin, G. C. (Harmonised by).—Curist- 


MASTIDE CaroLs. One Penny each. 
Part I. (Old Breton Melodies). 
. Hail! Christmas Bells. 
| O’er her Child the Virgin weeps. | td 
j id. 


* | The stars are bright. 

. On this day was born. 

. Glad hymns, with one accord. 

. Outside the city gates. 

. On Asia Minor’s sunny shore. 

. Across the desert sands by night. 


Words only, rd. 
Part II. (Old French Melodies). 


Complete, 6d. 





. Tae Shepherds glad. 

. Merrily ring the Christmas bells. 
. The sombre shadows darker fall. 

. Poising bright on golden wing. 

- Round the Virgin gently sleeping. 
. Tne Circumcision 

. In the golden lands afar. 

. A Legend of the Flight. 


Complete, 6d. Words only, rd. 


Bramley, Rev. H. R.) CuristmasCarots, 


Stainer, John. ) 


Complete, 2s. 
131. 





. The seven joys of rad oe 


. The Waits’Song .. 

. The Virgin and Child 

. The Holly and the Ivy 

. The Lord at first’ .. ee 
. The Incarnation . 

. The Cherry-Tree Carol 

. A Cradle-song of the Blessed Virgin F. Barnbdy 


New anv OLp. 
Arranged for Men's Voices. 
;1§d.each. Words es 


A Virgin ‘unspotted .. Traditional 


. The Manger Throne - C. Steggall 
. Sleep, Holy Babe . Dykes 
. Good Christian men, rejoice : Old German 
'Twas in the winter cold . F. Barnd 
. Good King Wenceslas Heimore 's Carols 
. Come! ye lofty ° .. Elvey 
. God rest you merry, gentlemen .. Traditional 
. Listen, Lordings ° Ouseley 
The First Nowell .. Traditional 
. When Christ was born - Arthur H. Brown 
. Jesu, hail ! O Godmost holy Pa Stainer 
Traditional 


Old English 
e+ Traditional 
-- C. Steggall 
.- Old French 
.- Traditional 
«. Traditional 

. Traditional 


What Child is this ?. 








. Jacob's 
. Dives and Lazarus .. 
. The Wassail Song .. 


Stainer, John. 


McNavuGutT. 14d. each. 
. Good King Wenceslas. 
. Good Christian men, rejoice. 
. Christmas hath made an end. 
3. God rest you merry, gentlemen. 
. The First Nowell 
A Virgin unspotted. 
. The Wassail Song. 
{ Lhear along our street. } tad 
* | The Boar's Head Carol. j *? 
3. The seven joys of Mary 
. Hark! how sweetly the bells. 
The Holly and the Ivy. 
Complete, 1s. Tonic Sol-ia, 6d. 


Tipe. Set to Music for Little Singers 
Complete, 2s. 6d. 14d. each. 
166. Good King Wenceslas. 


. L hear along our street. 
. Brightly shone the Eastern star. 
. As Foceph was a-walking 
. Hark! what mean those holy voices 
. The Holy Weil. 
While Shepherds watched 

God rest you merry, gentiemen 
Hark! how sweetly the bells. 

A little robin. 

As I sat on a sunny bank. 
Why in tones so sweet and tender 
The moon shone bright. 
‘| All you that in this house. ) * 
. Clearly in the East it shone. 
180 | Shepherds at the Grange. | 

* | These good people. ; 

{ Nuns in frigid cells. } 14d 
*| Washerwomen old. / : 
. The Holly and the Ivy 

{ How grand and how bight. ) sid 

1 Hosanna to the living Lord. 

Lo! a heavenly form appearing. | 
4 The Boar’s Head Carol. i 
(In excelsis gloria. 


Legge, Robin H.—Twetve New C 
MAS CAROLS. For Unison Singing. W 
A. E. Aston. Three-halfpence each. 
Praludium 

The Midnight Masse 

The bells of Christmas 

Pastor Bonus. 

Rejoice ! Christian men 

A Children's Carol. 

Caraula Pastorum 

Wassail Song. 

Kings of Orient. 

Good Christians all 

195. Cometh the day. 

19°. Ye Angelus Bell 

Complete, is 
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184. 


185. 
186. 
187. 
188. 
189. 
190. 
19f. 
192. 
193. 
104. 


* All Carols marked with an asterisk are also published separately in Tontc Sol-fa. 
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Ladder es , - Trad 
. Trad. 
+ Trade 


Bramley, Rey. H.R. | | Cumtsraas Cum 


New anv Ow 
Arranged for Two- part Siaging by W 


Words only, 4 
Fox, George.—Carots For Curisty 


Tonic Sol-fa, 8d. Words 00. 
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a Carol of the Yativity. 


Words by BisHop Coxe. Music by CHaRLEs V. STANFoRD. 
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Trad 1. Ca-rol, sweet-ly, ca-rol, Sing most joy - ful-ly; Ca-rol of the com-ing Of 
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ca-rol,Sing most joy-ful-ly. 2. Go ye tothe forest Where the myrtles grow, 
\ 
P a Ye Ne 8 : 









Copyright, 1909, by Houghton & Co. 
rds of Copyright for the United States of Amevica and Canada the propery of the 
Boston Music Co., Boston, Mass. 
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A CAROL OF THE NATIVITY 
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Wreathe them for His shrine, Make His tem-ple glorious With the box and pine 
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Where to Christ we pray ; 
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It shaJl smell like Car-mel On our Fes-tal day 
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4 3. Wreathe | 
Ca-rol, sweet-by ca-rol, ca-rol, Sing most joy - ful-ly your Christ-mas gar-last J | 
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A CAROL OF THE NATIVITY. 
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Ye must lade yourcaskets With a grateful vow. Ye must bring sweet incense, 
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Myrrh,and fi-nest gold, At our Christ-mas ca-roll-ing, Humbly to un-fold. 
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Come ye to the man-ger,Kneel be- fore the throne,Hail the blest Re-deemer, 





Claim Him as yourown. Carol, sweetly carol, carol, Sing most joy - ful-ly. ————— 
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N.B.—The fifth verse rewritten by H. F. Manty, Esq.. M.A. rr = 
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Also published in Tonic Sol-fa, Price 2d 
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NOVELLO’S 
CHRISTMAS CAROLS. 


The Anthem of Peace (O sweet 
the enchanting anthem) 7. Barnby } 
On Christmas Morn 4. C. Mackenzie 





* All Carols marked with an asterisk are also published separately in Tonic Sol-fa. 


NOVELLO AND COMPANY, Limrtep. 





LONDON: 








trae. - 
19 Across the desert sands ..G. C. Martin 14d. 
Shepherds! shake off your drow sy 
\ sleep ee - F. Stainer 
Words only, 38. per Too. 
O Babe! in manger lying 
. The Virgin is hushing z 7 
19 What Child is this? F. Barnby 14d. 
Darkness fell p 
Words only, 3s. pez 200. 
199. Holy night! peaceful night Barnby 2d. 
2 In excelsis gloria .. j. vw. Cr vrament 14d. 
zor. When Christ was born 3.7. Field 1c. 
202. What Child is this ?. -- J.T. Field 13d 
203, | There were whisperings -» J. T. Cooper | 14d 
> | Shades of silent night ° . S. Gee} 
*204. The Legend of Good Saint Corietogher 
awyer 14d. 
205. I hear along our street 7p Silas 4d. 
*206. In dulci Jubilo Pearsall 3d 
207. Caput apri defero ° ° Pearsall 34. 
*208. Holly berries, holly berries Westbrook 14d. 
209. A New Year's Carol.. F.Shaw 14d. 
_ { There was silence (U nison) F. Stainer | 4g 
210. | The star in the East(Unison) //, Leslie ; 72° 
211. A Christmas Carol (Two Parts) 
C. Reinecke 2d. 
212. Glad Christmastide. - ¥F. Barnby 14d. 
213. All things were in silence . -. FJ. Barnby 14d 
214. This is the month Hugh Blair 14d. 
215. How peaceful was the night Hugh Blair i4d. 
216. There came a little child .. R. Jackson 7 
217. As with gladness C.V.Stanford 14d. 
218. One night as I was sleeping F. Swire 14d. 
219. The Golden Crown .. . Stainer 14d. 
220. Joy fillsour inmost heart A.C. Mackenzie 14d. 
221. Whoisthis . ‘ Myles B. Foster 14d. 
See, the Morning Star .. E.G. Monk td. 
223. Carol, Christians ..Victoria Grosvenor 14d. 
224. On Christmas Morn A.C. Mackenzie 1d. | 
. In the ages past F. A. }. Hervey 4d. | 
. We sing a song of gladness F.Swire rd. 
. The morn, the blessed morn is nigh 
Victoria Grosvenor 34. 
. Carol, carol, Christians Mrs. 7.W.Bliss 3d. 
9. O was not Christ our Saviour F.Shaw 14d. 
Carol, Christian children .. A. Moffatt 14d. 
There was silence (s.a.T.B.) 3}. Staimer 14d. 
. Come, all ye Christian men, rejoice 
Hamilton Clarke 144. 
233. Shepherds in the fields Hamilton Clarke 14d. 
234. Come and sing .F. Varley Roberts tia. 
235. The Christmas bells ring loud and clear 
Varley Roberts 14d. 
236. Bethlehem . Varley Roberts 14d. 
237. The birth ever new -R.H. Legge 14d. 
235. The old news .. a H. Legge 14d. 
239. Christmas Eve . «R.H. Legge r4d. 
240. The Christmas vision -R. H. Legge 14d. 
241. The Shepherds’ Carol .R. H. Legge 14d. 
242. Mary's Cradle Song .. -R.H. Legge 14d. 
243. The Angels’ Carol -R. H. Legge thd. 
244. Children's Chorus R. H. Legge 14d. 


=e. Christmas Morn -» H.C. Havergd 
253. The Kings ofthe East H.C. Ha erga 
254. The Star ee : H.C. Haverg 
255. The Angels’ Song H.C. Have 

256. The Holy Birth A.C. Havergal 
257. The Humiliation *. C. Havergal 
258. Rejoice, O daughter .. & a 
259. The Virgin and Child >. Macpherss 
*260. The Annunciation Bary 


*261. 


*265. Sleep, Baby, sleep . : = 
*265. Sleep, Baby, sleep (2nd setting) . Adams 
266. Noél ‘ 4. M. Goodkar 
267. What sud len blaze of song C. Harn 
263. What sudden biaze ofsong F. F Bridg 
269. Shepherds, leave eat flocks 7. Vv. = 
270. Heavenly music . JF. V. Rovers 
271. Silent night, holiest night + V "Rober 
272. Angels singing F. H. Me 
273. Little children .. FAM 
274. Blessed Babe H. iW. Wareig 
275. Ring the Beils Sandy 
*276. Sweeter than songs “(Words only, 38. pet 
100.) .. }. F. Brida 

277. The night in solemn stillness’ beng Sms 
273. The Son of Mary Thomas Adams 
279. Hark! allaround W. A. C. Cruickshank 
280. It is the day W. A.C. Crusckshast 
281. Mortals, awake W. A.C. Cruickshank 
282. In the field with their flocks 7. £. Wat 
283. It came upon the midnight 3. Hayns 
284. Royal Bethlehem W. Montgomery) 
285. I hear along our street S. H. Nichols 
236. The Child Jesus in the x (zod 
Setting) ce e . Stamer 

The Prince of Peace "A. H. Bree 





245. The Holy Quest 
= The Five — 
. Praise we now. 
Nazareth town 





. R. HB. Leen 
239. An ode on the birth of our Saviour Lioyi 
a See, the morning star A. Herbert Breay 


oa. 


. Christ was born A. Herbert Brean 





The Message to the Tectia Barnty 
*262. Cradle Song ofthe Blessed V a Barnly 
*263. Gloriain Excelsis .. Barnly 
(Nos. 260 to 263 together. 8vo Anthems, No 
“The First Christmas,” 3d. Word 

38. per 100.) 
264. Singthe Holy Child-Christ Myles B. Foste 
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8. Remember God's goodnesse 
Ravenscroft, arr. by F. F. Bridge 

Christmas Tree Carol H. Davan Wetios 


289. 
290. Christmas morn Thomas Adams 
291. Child Divine .. Thomas Adam 
292. A Christmas Song Thomas Adam 
293. A lowly Babe .. - Alfred Holliss 
29;. The Blessed Virgin.. E.C. Bairsioa 
295. Christ is born.. E. T. Sweety 
296. Christian children E. T. Sweeting 
297. Ring out, wild bells. E. Vine Hal 
298. Christmas bells .. W.H. Longhwt 
299. In tuneful voices sing ..Fervis Tow 
300. Shepherds, hear * .. Ferris Tost? 
jor. Notin courts ofregal splendow 
E, Vine iit 
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Come and bear the Angels. 


CAROL FOR TREBLES IN UNISON, WITH QUARTET 8.A.T.B. 
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Moderato e ben misurato. CuaR.Les H. Luoyp. 
san Soto (outside). 
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Tenor Sono (outside). 
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COME AND HEAR THE ANGELS 
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COME AND HEAR THE ANGELS 
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with them. 














See the state - 





















COME AND HEAR THE ANGELS 
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COME AND HEAR THE ANGELS. 


Andante trary uillo. 











Andante trang uillo. 
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Menarchs low - ly 
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Shep-herds. He the Shep-herd Of you 
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CUME AND HEAR THE ANGELS 
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Guard the hea - ven - ly Boy. 
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COME AND HEAR THE ANGELS. 
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